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Early Printed Music in Andalusia: Institutions and Sources

PREFACE

The origins of this present catalogue lie in the research conducted between 2000-2003 made 
possible by a personal grant from the Leverhulme Trust. The overall objective was to facilitate  
exploration of the musical relations between Iberia and northern Europe and Italy during the ‘long 
sixteenth century’, as characterised by Fernand Braudel. A fundamental if subsidiary strand of this 
project  was  the  investigation  of  the  dissemination  of  musical  repertories  over  the  linguistic,  
confessional, and geo-political borders of this period through the agency of the printing press and 
the operations of the pan-European book trade.

This specialised aspect of the research was carried out in two overlapping phases, the first of 
which focused on printed books of polyphony in both choirbook and partbook format,  whether 
published in Spain and Portugal or imported, that have survived in the specialized libraries of the 
peninsula.  Personal  in  situ detailed  examination  of  the  books  themselves,  their  contents, 
bibliographical characteristics, and material culture, revealed that the rate of survival as recorded in  
bibliographies, and particularly in the short-title catalogues of the A/I series of RISM (Répertoire  
International des Sources Musicales) underestimated the survival rate by about 25% for Spain as a 
whole1. The acquisition of printed polyphony for practical institutional use clearly took place on a 
much greater scale than had been previously thought.

With very few exceptions, every book described in the present catalogue has been personally 
examined. Taken together with information from inventories, some of them unpublished, and other 
documentary material, this greatly augmented body of information provides a more complete and 
differently-nuanced account of the corpus of printed polyphony that was acquired and performed in 
cathedrals and collegiate churches. None of this would have been possible without the collaboration 
of the librarians and archivists, too many to acknowledge here individually, who provided access to  
the collections under their care. 

In a second phase, the results of this survey were analysed against what could be determined 
about the patterns of production, distribution, and usage of printed books. This provided useful 
insight into the extent to which sacred music in particular circulated and was incorporated into the  

1 References in the catalogue that follow are to the original fourteen printed volumes issued by RISM, and not to the additional  
entries presented in the online version, since these are constantly being changed, and modified. The same policy has been followed 
in relation to other open access bibliographies including  the USTC (Universal Short-Title Catalogue of Books Printed before  
1700), and the digital platform Libros de polifonia hispana, which are also by definition in a constant state of flux.
Since the title-pages and colophons cited in the catalogue entries sometimes present variant spellings of the names of Italian 
printer-publishers, not always as a result of changed ownership of the press in question, they have been standardized in accordance  
with the entries in Bianca Maria Antolini,  Dizionario degli editori musicali italiani dalle origini alla metà del Settecento  (Pisa, 
ETS, 2000). 
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fabric of both social life and the devotional practices of the Church during the period. One notable 
feature of Spanish practice as evidenced by the sources (quite different in tis respect from that of  
France  or  Italy),  is  the  continued  use  of  sixteenth-century  books  (and  particularly  choirbooks) 
throughout later periods, which in some cases stretch into the twentieth century until the decrees of 
the Second Vatican Council made them redundant. This is reflected in the physical condition of 
many  of  the  books  described  here,  which  while  damaged  and  often  incomplete,  also  include 
performance indications which make them of considerable musicological value.

Thanks  to  the  generosity  of  the  Trust  and the  flexibility  of  Oxford  University  Press,  Tess 
Knighton was able to intermit her editorship of the journal Early Music in order to take up full-time 
employment on the project throughout its duration. This brought valuable experience to the project, 
and  facilitated  the  incorporation  of  the  information  that  had  been  acquired  during  the  first 
‘fieldwork’ phase into a dedicated database.  Important contributions were also made at  various 
stages in the preparation of the material by Emilio Ros-Fabregas, who spent one term in Cambridge 
thanks to financial support from the Banco Bilbao Vizcaya Argentaria and the hospitality of King’s 
College, and by Yifat Fellner-Simpson, Elisabeth Giselbrecht and Renata Pieragostini, all of whom 
were also all involved in different capacities thanks to financial support from the Faculty of Music, 
University of Cambridge. King’s College also supported Emilio Casares Rodicio as a visitor while 
the project was in progress.

The final result has benefitted from the advice of Nicolas Bell about bibliographical procedures, 
Laurent Guillo for his thoughts about the references to music in Hernando Colón’s  Libro de los  
Epitomes discovered  in  Copenhagen  in  2015,  Owen  Rees  for  help  with  the  activities  of  the 
Craesbeeck printing dynasty  in Lisbon, and Michael Noone for information about many matters  
including his identification of the unique copy of Diego de Bruceña’s  Libro de canto (of which 
there was once a copy (now lost) in Córdoba Cathedral), in the archive of the Cathedral of Miranda 
do Duoro in Portugal. Louisa Hunter-Bradley generously shared her knowledge of the mechanisms 
used by the Plantin firm to distribute both its printed books of music books well as those published 
by Phalése  in  Spain,  and Javier  Marin  provided valuable  information about  the  books in  Jaen 
Cathedral. At a very formative stage, the enthusiastic support of Juan-José Carreras and Alvaro 
Torrente was very welcome, and throughout the project the expertise of the staff of the British 
Library, the Cambridge University Library, the Biblioteca Nacional in Madrid, and that of John 
O’Neill and his colleagues of the library of the Hispanic Society of America in New York was  
critical, as was that of Susana Rodriguez de Tembleque Garcia, archivist of the Archivo Capitular of 
Málaga Cathedral.

The original intention had been to publish the outcome of the entire project covering the whole 
of Spain, which by now had been given the working codename of Iter Hispanicum in deference to 
Paul Oskar Kristeller’s monumental catalogue of humanistic manuscripts. For a variety of reasons 
this was never realised, but now some twenty years later the material relating to Andalusia has been  
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salvaged, re-examined, and re-worked in the light of additional copies and fresh documentation 
which has come to light in the interim period. Its successful publication is due in the first instance to 
the interest and encouragement of Reynaldo Fernández Manzano, and at a later stage to that of 
Antonia  Riquelme Gómez of  the  Centro  de  Documentación musical  de  Andalucia  in  Granada,  
whose formatting skills and keen eye saved the proofs from a number of oversights. I am very 
grateful to them, and to Ignacio Lizarán Rus who designed the cover. My greatest debt is expressed 
in the dedication.

Iain Fenlon,

King’s College, Cambridge.

May 2026
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Early Printed Music in Andalusia: Institutions and Sources

INTRODUCTION

When a general inventory of the possessions of Córdoba Cathedral was made in the course of a 
pastoral visit by the Visitor General in April 1629, a list was drawn up of the printed and manuscript 
books of music. As was common throughout Spain, these had previously been placed in the care of 
the  maestro de capilla.  The cathedral’s most significant printed book of music was  a copy of 
Andrea Antico’s  Liber quindecim missarum, an elegant de-luxe choirbook printed in Rome more 
than one hundred years earlier, sometimes described in inventories as the ‘quinze misas de Josquin’ 
because of the presence of music by Josquin des Prez, the best known of the composers represented. 
Copies are known to have been owned by a number of other Spanish cathedrals as well as some 
high-ranking  private  individuals  and  aristocrats.  Among  the  other  forty-eight  printed  books 
described in the Córdoba inventory, most contain polyphonic settings for Vespers and Mass by 
Spanish and Portuguese composers, together with the  Sex missae by Philippe Rogier, a Fleming 
who served at the court of Philip II, in the edition printed by the Typographia Regia, and editions of 
music by Lassus and Palestrina. A gazetteer of this remarkable collection would include many of the 
most important centres and printer-publishers of early printed sacred music, from Jacques Moderne 
in Lyon and Nicolas du Chemin in Paris, to Valerio Dorico, Giacomo Tornieri and Domenico Basa  
in Rome, and Antonio Gardano and  Girolamo Scotto in Venice among others. Closer to home there 
are choirbooks printed by Artus Taberniel  in Salamanca and Pedro Craesbeeck in Lisbon. This 
impressive international range raises important considerations about the systems of distribution and 
dissemination of imported printed music within the peninsula. Sadly, only six of these books, all 
lacking their title-pages, are still extant in the cathedral archive, a survival rate that is characteristic  
of many Spanish cathedrals.

When the printed books of music in Jaén Cathedral were inventoried some thirty years later a 
similar  picture  emerged.  Here  too  there  was  a  copy of  the  Antico  Liber  quindecim missarum, 
choirbooks  printed  at  the  Typographia  Regia  in  Madrid,  Venetian  books  from  the  presses  of 
Ricciardo  Amadino,  Antonio  Gardano  and  Girolamo  Scotto,  and  comparative  rarities  such  as 
Cardoso’s  Cantica  Beatae  Virginis printed  by  Craesbeeck  in  Lisbon  and  Giovanni  Pietro 
Flaccomio’s  Liber primus concentus of 1611. There are at least eight Roman editions in the list, 
including  choirbooks  printed  by  Zannetti,  Gardano,  and  Coattino,  with  Victoria  as  the  most 
represented  composer.  Palestrina’s  music  is  represented  by  a  Sammelbänd of  three  editions  in 
partbook format,  all  printed in Venice, but of the thirty-one books that can be identified in the 
inventory only ten have survived the ravages of time.

1
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As these two examples demonstrate, the printed books of polyphony that survive in the libraries 
of the cathedrals, collegiate churches, and monasteries of Andalusia represent only a small fraction 
of what must have originally existed. That much is clear from inventories which survive in some 
number, and which in some cases offer sufficient detail to allow titles and editions of printed books 
to be accurately identified. In addition to those from Córdoba and Jaen, early examples from the 
cathedral and Capilla Real in Granada also survive, as does a late-eighteenth-century inventory 
from Málaga. Other types of documentation, such as notarial records, contracts, correspondence, 
and above all Actas Capitulares, the latter being a particularly rich source for the purchase of music 
by cathedrals and donations, help to augment the picture. Occasionally, copies acquired by both 
institutional  libraries  and  private  collectors  both  inside  and  outside  Iberia  carry  indications  of  
provenance that connect them to their original owners1. By bringing together the evidence from this 
rich and variegated documentary base, augmented by surviving copies, it is possible to acquire not 
only some sense of the processes of  the transmission and dissemination of  printed music seen 
within the general context of the early-modern book trade, but also to put back into the historical 
account of the repertories performed in individual institutions the many books of music that were 
once used but have been lost principally through frequent usage often during the course of several  
centuries.

In many cathedrals  and collegiate churches there was a system in place designed to guard 
against  such losses.  The  general  practice  was  that  books  of  music,  both  chant  and polyphony 
whether printed or manuscript, were kept in the sacristy and the choir. Everyday responsibility for 
their care was usually entrusted to one of the senior mozos de coro, who carried them to and from 
the lectern in the choir as needed2. Sometimes they wrote their names on flyleaves, not as an act of 
desecration, but rather as an accepted ritual act of recording their years of service.

Typically, the chants for the complete liturgical year, which were to be sung in conjunction with  
polyphony, were professionally copied into a series of large folio cantorales, which were brought 
into use according to the time of year and their place in the calendrical cycle3. Often illuminated and 
decorated with intricate penwork-coloured  cadellae,4 these were usually bound in heavy wooden 
boards with metal clasps, reinforced corners, and bosses designed to protect the covers from the 

1 Two printed choirbooks of music by Victoria, the Cantica Beatae Virginis and the Missarum libri duo, both appropriated during 
the English raid on Cadiz in 1596, are now in the Cambridge University Library (see below, p.4). The British Library copy of  
Victoria’s Officium hebdomadae sanctae (shelfmark K.9.c.14) carries the inscription ‘De livr[aria] da Novicia de S[an]ta Cruz 
de Coimbra’. The book was accessed in 1864.

2 See, for example, the following extract from the Constituciones of the Capilla Real in Granada of 1584: ‘Los mozos de capilla,  
saliendo ésta a alguna parte fuera de palacio, en servicio de S. M., sean obligados a llevar y volver los libros de canto y ponellos 
en su lugar y si en esto fueren negligentes no ganen distribución y sean penados en dos reales’, as transcribed in Emilio Casares  
(ed.),  Francisco Asenjo Barbieri:  Documentos sobre música española y epistolario (Legado Barbieri)  (Madrid:  Fundación 
Banco Exterior, 1986-1988), vol. I, no. 161, at p. 53.

3 For  a  characteristic  example  of  a  single  collection,  that  of  Málaga  Cathedral,  see  María  Julieta  Vega  Garcia-Ferrer,  Los 
cantorales de canto llano en el Catedral de Málaga (Granada: Junta de Andalucia, 2007) and, for the largest Spanish collection 
of home- produced plainsong manuscripts, Michael Noone and Graeme Skinner, ‘Toledo Cathedral’s Collection of Manuscript  
Choirbooks: A Preliminary Report and Checklist’, Notes, second series, 63 (2006), pp. 289-328.

4 See J.J.G.  Alexander,  The Decorated Letter (London:  Thames and Hudson,  1978),  p.  27  and plates  XXIX and XXX for 
examples.
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effects of frequent transportation, handling and use. Throughout the sixteenth century and beyond, 
polyphonic  music  also  continued  to  be  copied  into  custom-made  parchment  (and  occasionally 
paper) codices, notwithstanding the widespread circulation of printed books.

Giovanni Pierluigi da Palestrina, Kyrie of the Missa Iste Confessor from Cassian Lopez Navarro, Compendium 
missarum quinque quadruplici voce concinendarum, f.32 (Málaga, Archivo Capitular).

Other kinds of liturgical books might be kept in a chest below the lectern in the choir, while 
smaller  format  breviaries  and other  liturgical  books  in  constant  use  were  often  chained to  the  
choirstalls  to  prevent  their  disappearance.  By  convention,  one  of  the  duties  of  the  maestro  di  
capilla, who had overall control of the choir and the choir school, was to ensure that all the books  
were kept safe and in a decent condition; it was partly to ensure this that periodic inventories were 
called for by the chapter, particularly at the point when one chapelmaster relinquished his post and 
another took charge. Other inventories, which were commonly made in relation to pastoral visits  

3
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and on occasions when the chapter had reason to believe that the books were not being properly 
protected, are also one of the important sources of information about books which are no longer 
extant.

Despite these precautionary routines many books did not survive. In Spain and also Portugal, 
which between 1580 and 1640 was subsumed into the Spanish domains, the loss of liturgical books 
of all kinds, including sacred polyphony, has been considerable, not merely through neglect but also 
as a result of war and civil disturbance over the centuries. The damage is perhaps less than in  
France, where so much was lost as a result of the Revolution, but much greater than that of Italy.  
The ravages of the many violent conflicts that mark Spanish history, stretching from the War of  
Independence to the Civil War, has resulted in total or partial destruction of a number of entire  
collections. One notable Andalusian example is that of the collegiate church of Santa María de la 
Encarnación (‘la Mayor’) in Ronda. The town was fiercely Republican during the Civil War, and 
outbursts of anti-clerical feeling during the ‘Red Terror’ of 1936 not only took the form of violence 
against the clergy, but also involved the destruction of churches, convents, and their contents. In 
June 1937, Miguel Artigas, who had been director of the Biblioteca Nacional in Madrid until the 
outbreak of the conflict, published an open letter to the ‘Hispanists of the world’ condemning the 
destruction of museums, libraries, and archives under Republican control, but to little avail 5. As a 
collegiate church, Santa María de la Encarnación, had been well equipped to perform polyphony, 
and it seems likely that a considerable collection of books of music was destroyed along with a 
Baroque organ. (In these circumstances it is remarkable that so much of the interior decoration,  
including the elaborately carved choirstalls, is still intact). As a result of the prompt actions of the 
sacristan who succeeded in hiding it before the looting of the church began, just one choirbook 
survived.  As  it  turns  out,  this  is  the  incomplete  but  unique  copy  of  Esquivel’s  Psalmorum, 
hymnorum, magnificarum…et missarum tomus secundus, printed by Francisco de la Cea Tesa in 
distant Salamanca in 16136.

Probably the most dramatic episode of the despoilation and destruction of books of music in  
Andalusia occurred as the result of the victory of the combined English and Dutch fleets over the 
Spanish at Cádiz, and the subsequent sack of the city on 21 June 1596. This devasting assault, 
carried out by soldiers under the command of Robert Devereux, second Earl of Essex, was one of 
the most decisive military successes of the long conflict between England and Spain which began in 
1585 and only  ended in  16047.  Reports  of  the  scale  of  destruction in  Cádiz  vary.  As a  major 

5 Sebastian Faber, Anglo-American Hispanists and the Spanish Civil War. Hispanophilia, Commitment, and Discipline (New York: 
Palgrave Macmillan, 2008), p. 10.

6 Juan (de) Esquivel Barahona,  Psalmorum, hymnorum, magnificarum et B[eatae] Mariae quatuor antiphonarum de tempore,  
necnon et missarum tomus secundus (Salamanca: Francisco de la Cea Tesa, 1613). See Higino Anglés, Cataleg del manuscrits  
musicals de la collecció Pedrell (Barcelona: Institut d’Estudis Catalans, 1921), pp. 25-26, Robert J. Snow, The 1613 Print of  
Juan Esquivel Barahona (Detroit: Information Coordinators, 1978), pp. 10-36, and Clive Walkley, Juan Esquivel: A Master of  
Sacred Music during the Spanish Golden Age (Woodbridge: Boydell and Brewer, 2010), pp.63-73.

7 For an overview see R.B. Wernham, The Return of the Armada. The Last Years of the Elizabethan War against Spain, 1595-1603 
(Oxford: Clarendon Press, 1994). Magdalena de Pazzis Pi Corrales, ‘The View from Spain: Distant Images and English Political 
Reality in the Late Sixteenth Century’, and Bernardo J. García García, ‘Peace with England, from Convenience to Necessity,  
1596-1604’,  are  both  in  Anne  J.  Cruz  (ed.),  Material  and  Symbolic  Circulation  between  Spain  and  England,  1554-1604 
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institution, the cathedral must have possessed a substantial collection of books of plainchant and 
polyphony for daily use in the context of the liturgy. Some idea of its contents can be recovered  
from documentation which records books sent to the cathedral chapter by Guerrero (probably a 
copy of the  Missarum liber secundus), and purchases of works by Victoria. A few years later the 
chapter bought further books sent by Guerrero, including one of motets and the other of ‘canciones 
a lo divino’.  These references must refer to a copy of the  Canciones y villanescas espirituales 
printed  by  Vincenti  in  Venice  in  1589,  while  the  motets  would  have  most  probably  been  the 
composer’s Mottecta…liber secundus printed by Vincenti in the same year. These two editions are 
sometimes found bound together, as is the case of the copies in the British Library in London and in 
the Bibliothèque Royale in Brussels8.

Books such as these,  even if  illegible and incomprehensible,  would have been seen by the 
English  soldiery  as  no  more  than  the  tools  of  a  despised  religion.  Together  with  much  else, 
including images and vestments, they were presumably destroyed when the building was torched by 
the occupying soldiers before leaving the city9. A number have survived through being appropriated 
by the English invaders as souvenirs and war booty, including two printed choirbooks containing 
music by Victoria removed during the raid; these were presented to Cambridge University Library 
in the late  seventeenth century by an Anglican priest,  Matthew Scrivener.  Similarly,  a  heavily-
damaged antiphoner, appropriated during the sack, was presented shortly after Essex’s return to 
King’s  College,  Cambridge,  where  it  was  displayed  to  visitors  during  the  early  seventeenth 
century10. Edward Doughtie, official chaplain to the expedition and later Dean of Hereford, selected 
a number of volumes from the library of the Jesuit College in Cádiz and brought them back to 
England11.  None of  these contain music,  but  two choirbooks containing plainchant,  now in the 
National Library of Scotland in Edinburgh, were also removed from the Jesuit College during the 
raid12.

The  majority  of  the  early  printed  books  of  music  that  have  disappeared  from the  church 
libraries and archives of Andalusia were printed abroad rather than in Spain itself. In this the pattern 

(Aldershot: Ashgate, 2008), at pp. 13-27 and 135-149 respectively.
8 Copies of the quinta et sexta pars of the Mottecta…liber secundus (Venice, Giacomo Vincenti, 1589) are bound together with the 

quinta parte of the Canciones y villanescas spitituales (Venice, Vincenti, 1589) in a simple parchment binding in the collections 
of the British Library (shelfmark C.121.c. (1.-2.). Altus parts of the same two titles are found similarly bound in the Bibliothéque 
Royale in Brussels (call number LP 4. 036 A1 and A2). In both cases voice parts of Guerrero’s motet ‘Ave virgo santissima’ 
from the Liber primus missarum have been added in manuscript in the same hand, indicating that both books originally belonged 
to the same set of partbooks. See also the entry in the catalogue for Guadix Cathedral, below p. 62.

9 Pedro de Abreu, Historia del saqueo de Cádiz por los ingleses en 1596. Publicase con otras relaciones contemporácioneas y  
documentos illustratorios (Cádiz: Revista medica, 1866), p. 7.

10 King’s College, Cambridge, MS. 41; see Montague R. James, A Descriptive Catalogue of the Manuscripts other than Oriental  
in the Library of King’s College, Cambridge (Cambridge: Cambridge University Press, 1895), pp. 67-68, and Iain Fenlon, ‘A 
Spanish Choirbook and some Elizabethan Book Thieves’, in Jean Michel Massing and Nicolette Zeeman (eds.), King’s College 
Chapel 1515-2015: Art,. Music and Religion in Cambridge (London and Turnhout: Harvey Miller, 2014), pp. 181-198 and pp. 
383-385.

11 Percy S. Allen, ‘Books brought from Spain in 1596’,  English Historical Review, 31 (1916), pp. 606-10, at pp. 9-10, gives a 
figure of seventeen.  However,  only nine of the volumes now in Hereford contain an inscription indicating that  they were  
removed from Cadiz.

12 Fenlon, ‘A Spanish Choirbook’, p. 188.
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is characteristic of the peninsula as a whole, where books of all  kinds constituted an important 
aspect of the import trade from the 1530s onwards. The reasons for this are well established. It is 
now generally accepted by book historians that the fragile character of the Spanish press in the early 
modern  period  can  be  attributed  to  a  combination  of  technical,  economic,  and  social  factors,  
including poor financial investment, and an inadequate supply of good quality paper, the best of 
which had to be imported from Genoa13. Transport costs were high, and the manufacture of local 
type was largely improvised and often of inferior quality14. Moreover, the Spanish print industry 
suffered from a shortage of skilled workers, which meant that Spanish presses were often critically 
dependent upon immigrants from Northern Europe, many of whom either brought their own fonts 
with them or arrived with the knowledge of how to cast new ones15. The influx of print workers 
from north of the Pyrenees could bring a degree of social  disturbance,  with those found to be 
sympathetic  to  the  Huguenot  cause  often  being  accused  of  heresy  and  brought  before  the 
Inquisition16.

In these circumstances the local market was heavily particularly reliant upon books printed in 
Italy  and  Flanders  in  particular17.  By  the  second  half  of  the  sixteenth  century  the  County  of 
Flanders, together with Lombardy, and the Kingdom of Naples and the Two Sicilies, were  under 
Spanish control. This not only facilitated the movement of books and print workers to the Iberian 
peninsula, but also shaped the editorial strategies of printers and publishers18. In both Antwerp, and 
to a lesser extent Milan, considerable quantities of books in the Spanish language were produced for 
export; it has been estimated that in the former these were such a prominent aspect of the local  
printing and publishing industry that between 1545 and 1570 the city produced more such titles than 
did printers working in Spain itself19. In the course of the  sixteenth century Antwerp, one of the 
largest cities in Europe, became the most important trading centre north of the Alps and Pyrenees.  
Around 1550, the city had a population of approximately 100,000, of whom more than a thousand 
were foreign merchants,  the majority of them from Spain, Portugal,  and Italy. Nonetheless,  the 
phenomenon of the ‘Antwerp period’ in the history of Spanish book production does not mean that 
the  majority  of  books  in  the  vernacular  were  printed  outside  Spain,  nor  that  all  copies  of  the 
Spanish-language books printed in Antwerp and Milan would have been destined for sale abroad20. 
Some  of  them  would  have  been  bought  by  readers  from  both  the  local  Spanish  merchant 
community,  as  well  as  by an elite  audience of officers  in the Spanish garrisons and the upper 

13 Manlio Calegari,  La manufattura genovese della carta (16th-17th centuries) (Genoa, ECIG, 1985); Paolo Cervini,  Edifici da 
carta genovesi (Secoli XVI-XIX) (Genoa, SAGEP, 1995).

14 Dan W. Cruikshank, ‘Some Aspects of Spanish Book Production in the Golden Age’, The Library, 5th series, 31 (1976), pp.1-19.
15 Andrew Pettegree, The Book Trade in the Renaissance (New Haven and London, Yale University Press, 2010), p.261.
16 Clive Griffin,  Journeymen-Printers, Heresy, and the Inquisition in Sixteenth-Century Spain (Oxford and New York, Oxford 

University Press, 2005).
17 Dan W. Cruikshank, ‘Literature and the Book Trade in Golden Age Spain’, The Modern Language Review 73 (1978), pp. 799-

824.
18 For  the  titles  of  Spanish-language  books  produced  in  the  Low  Countries  see  Jean  Peeters-Fontainas,  Bibliographie  des  

impressions espagnoles des Pays-Bas méridionaux, 2 vols (Nieuwkoop, de Graaf, 1965).
19 Theodore S. Beardsley, ‘Spanish Printers and the Classics: 1482-1599’, Hispanic Review 47 (1979), p. 30.
20 Alexander S. Wilkinson, Iberian Books. Books Published in Spain or Portugal or on the Iberian Peninsular before 1601  (Leiden 

and Boston, Brill, 2010), pp.xvii-xviii
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reaches  of  the  occupying administrative  machine,  something which  is  sometimes  evident  from 
dedications.

By  the  second  half  of  the  sixteenth  century  most  of  the  music  that  was  sung  in  Spanish 
cathedrals and collegiate churches,  as well  as in more private and domestic environments,  was 
printed abroad. While some of the liturgical repertory that arrived in Spain in this way was printed  
in partbook format, a significant share of the market was occupied by upright folio choirbooks 
printed  in  all  the  major  European  centres  of  the  trade.  Although  such  books  were  in  demand 
throughout  Catholic  Europe  during  the  sixteenth  century,  in  Spain  they  continued  to  have  a 
particularly prominent functional role after the closure of the final session of the Council of Trent. 
In large part this was because of the retention of the traditional Spanish  coro, whose distinctive 
spatial  arrangement continued to be preserved despite the Council’s insistence on the increased 
visibility of the liturgy in action. Enclosed within a fixed stone structure, the coro is typically closed 
on its  eastern flank with a  wrought-iron screen connected to  the High Altar  by a  processional 
corridor, the via sacra, demarcated by iron railings. The canons sat in the stalls around the interior  
of the  coro, while the lectern from which both polyphony and chant was sung was placed in the 
centre of the space close to the screen facing toward the High Altar.
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Floor plan showing the arrangement of the coro (Granada Cathedral), from Karl Baedeker, Handbook for  
Travellers, 4th ed., (Leipzig, Karl Baedeker, 1913), facing p. 339.
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View towards the High Altar from the coro of Segovia Cathedral. (London, The Conway Library, Courtauld 
Institute of Art).

This configuration, and the liturgical choreography which was enacted, helps to explain the 
relatively high number of  choirbook editions of  polyphony that  were printed in Spain itself  or 
produced abroad, particularly in late-sixteenth-century Rome, for the Spanish market.
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The major  French and Italian  centres  of  printed  choirbook production  were  crucial  in  this 
context, the former in the first part of the century, and the second principally in the second, while 
Rome occupies a special position of early importance. It was there that Andrea Antico produced the 
Liber  quindecim  missarum,  a  lavish  choirbook  of  162  leaves,  in  1516,  using  a  mixture  of 
woodblocks and metal type. The result is an heroic attempt, realized with considerable artistry and 
technical skill, to transfer the format, design, and visual impact of traditional de-luxe illuminated 
manuscripts onto the printed page. Following a well-established iconographical convention derived 
from manuscripts copied for the Sistine Chapel in the late fifteenth-century, the title-page shows 
Leo X receiving a book from the kneeling figure of Antico himself.

Liber quindecim missarum (Rome, Andrea Antico, 1516), title-page (London, British Library).
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Open and legible the volume, intended to be read as a stylized representation of the Liber itself, 
presents  a  simple  canon,  presumably  composed  by  or  for  the  printer,  to  the  text  ‘Vivat  Leo 
Decimus, Pontifex Maximus’. His hand raised on benediction, Leo sanctions Antico and his work.  
The  printer’s  humility  is  signalled  by  expression,  posture,  simplicity  of  dress,  his  position  in 
relation to the papal dias, and the contrasting scale of the two figures which recalls the hierarchical  
conventions of late-medieval donor portraits. Meanwhile, the Pope is depicted with all the apparatus 
of power and authority, not only in terms of physical presence, but with a cope adorned with images 
of the saints, an ecclesiastical analogue to the humanist trope of huomini famosi, which links Leo to 
the upper reaches of both the spiritual and earthly hierarchies21.

As an iconographical arrangement, the title-page of the Liber quindecim missarum was to exert 
a defining influence on the design of the title-pages of later choirbooks printed in Italy and Spain. In 
addition  to  the  copies  known  to  have  been  acquired  by  a  number  of  Spanish  cathedrals  and 
collegiate churches including Granada, others were owned by members of the aristocracy including 
the Duke of Calabria, and monarchs such as the Empress Isabel of Portugal and Philip II of Spain 22. 
The Liber quindecim missarum apart, none of the earliest printed editions of sacred music seem to 
have reached Spain except for those acquired by Hernando Colón for his remarkable library, left in 
his will to Seville Cathedral. Yet even in this very singular case, Colón’s books were not imported 
along established commercial networks, since it emerges from his meticulously-kept records that 
most of them were bought in the course of four extended trips made to Italy and Northern Europe  
during the years 1512-35. These began in September 1512 with a trip to Rome, where he remained 
for almost a year, while subsequent forays took him not only back to Italy, but also to the Low 
Countries, a number of German-speaking cities, and then to Basel, London, and finally France. Had 
Colón’s library been preserved intact, it would be without doubt the most important repository of 
early sixteenth-century printed music to have survived anywhere in Europe. Even in its present, 
much depleted condition, it is crucial for our understanding of the earliest phase of music-printing 
and publishing, partly since he annotated many of his acquisitions with details of where they were 
bought and how much was paid. It is clear from both the surviving copies and the records of his  
library, that Colón owned a copy of nearly every Italian and French music book now known to have 
been published up to 1535, including a considerable number that have not survived in even a single 
exemplar23.

In  Venice,  the  most  important  European  centre  of  the  earliest  phase  of  the  printing  and 
publishing of music, choirbook production was never a significant aspect of the trade, and it was the 
only format that  Ottaviano Petrucci  did not  adopt  during his  Venetian and Fossombrone years. 
Antonio Gardano, who began printing music in 1538, did not produce a folio choirbook until as late 
as 1562, when both an edition of Magnificats by Cristóbal de Morales and a volume of masses by  

21 Iain Fenlon, Music,  Print and Culture in Early Sixteenth-Century Italy (The Panizzi Lectures 1994),  (London, The British 
Library, 1995), pp.29-30.

22 See Emilio Ros Fabrégas, ‘Libros de música en bibliotecas españolas del siglo XVI (II)’, pp. 33-34.
23 Catherine  Weeks  Chapman,  ‘Printed  Collections  of  Polyphonic  Music  Owned  by  Ferdinand  Columbus’,  Journal  of  the  

American Musicological Society 21 (1968), pp. 34-84.
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Jacobus de Kerle appeared from his press24. Girolamo Scotto, Gardano’s principal competitor in the 
early years of the Venetian trade, did not print any of his titles of sacred music in choirbook format,  
though he did use it for other kinds of material25.

In practice, the true heir of the concept and design of the Liber quindecim missarum was not to 
be found in Venice but in Rome at the press of  Valerio Dorico, a printer already established in the 
city before the Sack of 1529, who then resumed printing in the following year26. It was not until the 
1540s that his press turned to the market for choirbooks. Beginning with two volumes of masses by 
Morales (then working in Rome), Dorico printed a series of carefully-designed and well-produced 
folio choirbooks, using the single-impression method and with title-pages whose general design and 
iconography  are  clearly  derived  from  Antico’s  prototype27.  Both  Morales’  Missarum…liber  
secundus and Palestrina’s Missarum…liber primus take the dependence further by re-using Antico’s 
imagery of the composer presenting his work to the reigning pope, though ironically in the case of 
the Palestrina title-page, it is Morales’ music from the 1544 mass volume dedicated to Paul III that  
is still shown28.

24 Mary S. Lewis, Antonio Gardano, Venetian Music Printer 1538-1569. A Descriptive Bibliography and Historical Study, 3 vols. 
(New York and London, Garland Publishing/Routledge, 1988-2005), 3, nos. 297 (Kerle) and 304 (Morales).

25 See Jane A. Bernstein,  Music Printing in Renaissance Venice: The Scotto Press (1539-1572) (New York, Oxford University 
Press,  1998),  p.68, where it  is  noted that the only book produced by Scotto in choirbook arrangement,  the  Villancicos de 
diversos autores of 1556 (in upright quarto), is also the only book of Spanish-texted music to be published in sixteenth-century 
Venice.

26 Suzanne G. Cusick, Valerio Dorico: Music Printer in Sixteenth-Century Rome (Ann Arbor, UMI Research Press, 1981).
27 Cusick, Valerio Dorico, pp. 65-66,72; Fenlon, Music, Print and Culture, pp. 53-59.
28 Kate van Orden, Music, Authorship, and the Book in the First Century of Print (Berkely, Los Angeles and London, University of 

California Press, 2014), pp. 57-60.
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Giovanni Pierluigi da Palestrina: Missarum liber secundus (Rome, Valerio & Aloysio Dorico, 1554) (Bologna, 
Museo internazionale e biblioteca della musica).
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It was these books that established the format in the Roman trade for similar volumes devoted  
to the music of Animuccia and Palestrina produced by Dorico’s heirs between 1567 and 1572, two 
of which are dedicated to Philip II. Following the demise of the Dorico press, the production of  
choirbooks in Rome was taken up  by Domenico Basa, Alessandro Gardano, Francesco Zannetti and 
others29.  Evidence  from inventories  and  surviving  copies  suggests  that  printers  and  publishers 
working in the city during the last  decades of the sixteenth century and the early years of the 
seventeenth  were  fully  aware  of  the  potential  of  the  Spanish  choirbook  market  and  sought  to 
develop it30.

Books from Venice normally travelled overland first through the Veneto and Spanish Lombardy to 
Milan, and then down to the port of Genoa, capital of another maritime republic. From there they 
were taken by ship to the major ports on Spain’s eastern seaboard: Barcelona, Valencia, and further  
south to Málaga and beyond. This was a comparatively safe route which avoided the attacks on 
shipping from pirates and the Turks in the Adriatic. The importance of this route for the Milan trade 
in particular is reflected in the inventory of the extensive stock of 249 volumes of the Barcelona  
bookseller Joan Lauriet drawn up in 1604; the majority of the music titles listed were printed by an 
interlinked coterie of Milanese publishers including Francesco and Giovanni Besozzi, Francesco 
and Simon Tini and their heirs, and Agostino Tradate31. A second major artery was the sea route 
connecting France and Flanders via Nantes and La Rochelle to the Iberian peninsula, with Oporto, 
Lisbon,  and Cádiz being important  ports  of  arrival.  Bales of  books from Paris  and Lyon were 
transported along this route32, which in turn was connected to an internal road system that linked it  
to Valladolid, Burgos, the university town of Salamanca in northern Castile and the book fairs at  
Medina del Campo. Contacts between merchants operating at the fairs in both Medina and Lyon,  
the twin poles of an important commercial artery, were strong, and many traders or their factors 
worked in both places33.

29 Patrizio Barbieri, ‘Music Printers and Booksellers in Rome (1583-1600) with New Documents on Coattino, Diani, Donangeli,  
Tornieri  and  Franzini’,  Recercare XVI  (2004),  pp.  69-112;  Jane  A.  Bernstein,  ‘Print  Culture,  Music  and  Early  Modern 
Catholicism in Rome’, in Daniele V. Filippi, Michael Noone (eds.), Listening to Early Modern Catholicism: Perspectives from  
Musicology (Leiden, Brill, 2017), pp. 112–28; Jane A. Bernstein,  Printing Music in Renaissance Rome (New York, Oxford 
University Press, 2023), chapter 6.

30 Iain Fenlon, ‘Printed Polyphonic Choirbooks for the Spanish Market’, in Richard Kirwan and Sophie Mullins (eds.), Specialist  
Markets in the Early Modern Book World (Leiden and Boston, 2015), pp. 199-221.

31 See José M. Madurell, ‘Documentos de archivo: manuscritos e impresos musicales (Siglos XIV-XVIII’,  Anuario musical 23 
(1968), pp.214-16; Ros-Fábregas, ‘Libros de música’ III, pp. 44-49.

32 Marta  de  la  Mano  Gonzalez:  Mercadores  e  impresores  de  libros  en  la  Salamanca  del  siglo  XVI (Salamanca,  Ediciones 
Universidad Salamanca, 1998), pp.200-204.

33 See many of the documents published in Felipe Ruiz Martin,  Lettres marchandes échangées entre Florence et Medina del  
Campo (Paris, École Pratique des Hautes Études, S.E.V.P.E.N., 1965).
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‘Routes maritimes et routes de poste vers la fin du XVIe siècle’, from Henri Lapeyre, Une famille de marchands 
les Ruiz. Contribution a l´étude du commerce entre la France et l’Espagne au temps de Philippe II (Paris, Armand 

Colin, 1955), following p.194.

Despite its proximity to the north-south sea route, books of music printed in Paris, capital of 
France and seat of the royal court,  seem to have reached Spain only in small numbers. Although 
copies of the series of seven visually spectacular choirbooks printed by Pierre Attaiagnant in 1532 
had only limited circulation in the peninsula, a few are recorded in Andalusia: a reference in the 
Granada Cathedral  inventories  to  a  ‘libro de veinte  misas’ probably refers  be the twenty mass 
settings that they contain. The only other Parisian printer whose editions penetrated the Spanish 
market was Nicolas du Chemin, largely on account of his publication of Guerrero’s Libro primus 
missarum in 1566, which the composer probably distributed to Spanish institutions himself as was 
his practice with other printer-publishers. Although copies of the Liber primus are known to have 
been in the cathedral libraries of Córdoba, Jaén and Seville, and possibly in Granada where it was  
inventoried as ´un libro de misas de Guerrero, grande’, none have survived. Neither has the copy 
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that once belonged to Andrés Gasco, Inquisitor and canon of Seville Cathedral; possibly given to 
him by the composer and inventoried post-mortem34.

These examples aside, the real centre of French choirbook production in the earlier part of the 
century was not Paris but Lyon35. There the growth of the book trade was spectacular, and by 1545 
there were twenty-nine bookshops and sixty-five printing houses at work in the city36. Critical for 
this  development  was  the  capital  provided  by  the  Florentine  banking  community37.  Also  of 
importance  were  the  quarterly  book  fairs,  which  had  been  held  there  since  147438.  With  its 
substantial communities of Italian and German merchants, the cosmopolitan character of Lyon was 
undoubtedly an important element in the development of its printing and publishing trades, but the  
single most important factor was its geographical position. Situated at the crossroads of one of the 
busiest trade routes in Western Europe, the city was conveniently connected with both the major  
urban  centres  of  Germany  and  the  Swiss  Confederation  to  the  east,  and  those  of  the  Italian 
peninsular to the south. Its position on the Rhone provided a passage to the Mediterranean close to 
Marseilles and from there to the ports of the Spanish coast, while proximity to the Loire provided 
easy access to the Atlantic and to the sea route connecting Nantes to the Cantabrian coast, which  
together with Bilbao in the Pays-Basque formed another important commercial route39.

By the end of the fifteenth century Lyon had become established as a major centre of book 
production, second only to Paris in terms of the French internal market, and by 1515 there were 
nineteen book shops in the city and twenty printing-houses40. Among them by the end of the 1520s 
was the workshop of Jacques Moderne, who began to print polyphonic music in 153241.  In the 
course of his thirty-year career in the trade, Moderne printed some fifty books of music including a 
number of choirbooks; it was these in particular that found favour in the Iberian market. 

Moderne evidently operated in the international book market with considerable success, and 
copies of his editions travelled to Italy, Spain, and Portugal as well as German-speaking areas. The 
visibility of his editions in the Iberian  book trade is suggested by the inventories of private and  
institutional collections as well as by copies, some unique, surviving in libraries throughout the 
peninsula.  In  Catalonia,  the  library  in  Montserrat  conserves  an  otherwise  unrecorded  Moderne 
edition  of  Morales’  Liber  primus  missarum unfortunately  lacking  its  title-page,  and  although 

34 Klaus Wagner, ‘Lecturas y otras aficiones del Inquisidor Andrés Gasco (+1566)’, Boletin de la Real Academia de la Historia 176 
(1979), pp.149-81; Ros Fábregas (2001-2002), ‘Libros de música’, pp.24-25 (III). See also below, Appendix, pp.84-91 at p.85 
(no.10).

35 Daniel  Heartz,  Pierre  Attaignant:  Royal  Printer  of  Music.  A  Historical  Study  and  Bibliographical Catalogue  (Berkeley, 
University of California Press, 1969), nos. 33-39.

36 Richard Gascon, Grand commerce et vie urbaine aux XVIe siècle: Lyon et ses marchands (environs de 1520 – environs de 1580) , 
2 vols. (Paris, S.E.V.P.E.N., 1971), I, p. 307.

37 Richard Gascon in Histoire du Lyon et du Lyonnais (Toulouse, Privat, 1975), p. 135.
38 For the fairs see Marc Brésard, Les foires de Lyon au XV et au XVI siècle (Paris, Picard, 1914), and Gascon, Grand commerce et  

vie urbaine, particularly part 1, chapter 2.
39 Henri Lapeyre, Un famille de marchands, les Ruiz (Paris, École Pratique des Hautes Etudes, S.E.V.P.E.N., 1955), pp. 170-179.
40 Gascon, Grand commerce et vie urbaine, I, p. 307.
41 See Samuel F. Pogue, Jacques Moderne. Lyon Music Printer of the Sixteenth Century (Geneva, Droz, 1969).
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nothing is known of its provenance the binding is clearly Spanish. A second Moderne unicum, again 
a folio choirbook, is preserved in the Museu Diocesà in Lleida as part of a composite volume. This 
contains three different books printed by Moderne, also bound together in a contemporary Spanish 
binding42. Taken together with other surviving copies and documentary references these probably 
represent  just  the  tip  of  the  iceberg  of  the  circulation  of  Moderne’s  editions  in  Spain,  largely 
generated by his publication of music by Morales. In Andalusia, the listing of the Missarum liber  
primus and the Missarum liber secundus in the Córdoba inventory of 1629 must refer to either the 
Dorico (1544) or Moderne (1546) editions, while the lising of the ‘Magnificas de Morales’ is an  
unambiguous  reference  to  the  composer’s  Mariae  cantica  vulgo  magnificat  dicta,  printed  by 
Moderne in 1550.

Spanish and Portuguese merchants were involved in the Antwerp trade, which in addition to 
books produced locally also transported quantities of titles from elsewhere43. The north-south route 
to Cádiz was also connected by the River Guadalquivir to Seville, the most important port for the  
transport of merchandise of all kinds to the Spanish colonies in the Americas44. Flemish printers and 
publishers, and maintained agents in Seville such as the bookseller and agent Juan Lippeo; at his 
death in 1582 more than a third of his stock was imported from France, and more than half was  
printed in Lyon45. The most prestigious of the Franco-Flemish printer-publishers was undoubtedly 
Christophe Plantin, whose reputation was confirmed by Philip II’s decision to award the printer 
generous commissions for the printing and distribution in Spain and its dominions of missals and 
breviaries revised in accordance with the edicts of the Council of Trent46. During the years 1570–76, 
Plantin printed more than 50,000 service books, mostly for the Spanish market, and when Philip II 
unexpectedly withdrew his promised subsidy of a sumptuous antiphonal (planned as a companion to 
the polyglot Bible) after only seven sheets had been pulled, Plantin turned to printing polyphony47. 
For his first venture into the field of music printing he chose to produce a large-format choirbook 
containing eight masses by the Flemish composer George de La Hèle, who had served as a chorister 
in the Hapsburg royal chapel in Madrid. In part this was a pragmatic decision, designed to make use 
of the 1,800 reams of royal-format paper that had been ordered for the abandoned antiphonal, but it  
was  also  an  astute  entry  into  the  Antwerp  music-printing  business  at  a  moment  when  local 
production had eased off. At an average price of eighteen florins per copy, La Hèle’s Octo missae 
was an expensive book, but the 375 copies printed evidently sold well48. Of these some, together 

42 Iain Fenlon, ‘Jacques Moderne’s Choirbooks and the Iberian Music Trade’, in Marie-Alexis Colin (ed.),  French Renaissance 
Music and Beyond: Studies in Memory of Frank Dobbins (Turnhout, Brepols, 2018), pp. 219-234.

43 Exports from Antwerp to the Iberian peninsula in 1553 included 4 clavichords, 15 harpsichords, 8 lutes, 61 monochords, 7 
organs, and considerable quantities of books; see Jan-Albert Goris,  Étude sur les colonies marchandes a Anvers (Louvain, 
Université de Louvain, 1925), pp. 295-306.

44 For an introduction see Ruth Pike, Enterprise and Adventure. The Genoese in Seville and the Opening of the New World  (Ithaca, 
Cornell University Press, 1966), pp.42-47, and 48-83.

45 See Klaus Wagner, ‘Flamencos en el comercio del libro en España. Juan Lippeo, mercador de libros y agente de los Bellère de  
Amberes’,  in  Pedro M.  Catedra  et  al:  El  libro  antiguo español  VI:  De libros,  librerias,  imprentas  y  lectores (Salamanca, 
Ediciones de la Universidad de Salamanca, 2002), pp. 431-486.

46 Plantin did not have, as is sometimes stated, a monopoly from Philip II for the supply of Tridentine service books; see Vicente.  
Bécares Botas, Arias Montano y Plantino: el libro flamenco en la Espana de Felipe II (Leon, 1999), pp. 98–112.

47 Jean-August Stellfeld, Bibliographie des éditions musicales plantiniennes (Brussels, Academie Royale, 1949), pp. 12-16.
48 For the figures see Stellfeld, Bibliographie des éditions plantiniennes, pp. 32–41; Laverne J. Wagner, ‘Some Considerations on 

Plantin’s Printing of De La Hèle’s Octo Missae’, Die Gulden Passer 64 (1986), pp. 49–59, at pp. 56–7. A copy was at one time 
in Seville Cathedral.
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with Plantin’s other music books, found their way to Spain, travelling along the same commercial 
routes that Plantin had already established, and profiting from the business contacts outside the Low 
Countries that he had already made to facilitate distribution of his liturgical publications49. Copies 
of the sacred music of the Portuguese composer Duarte Lobo, who spent most of his career as  
mestre di capela of Lisbon Cathedral, were printed ‘Ex Officina Plantiniana’, and imported via the 
north-south  sea  route  to  Lisbon  and  Cádiz,  from  where  they  were  quite  widely  distributed 
throughout the Iberian peninsula. A few have survived in the libraries of the cathedrals in Córdoba 
and Seville, and others were at one time in those of Granada and Jaén as revealed by inventories. 
While some of Plantin’s books destined for the New World came directly from Antwerp, others 
were supplied by foreign merchant-publishers based in important centres of the book trade such as 
Medina del Campo, Valladolid, and Salamanca50.

Although the impact of books of music printed abroad on the Spanish market was considerable,  
it was not absolute. Beginning in the mid-1530s, a number of printers working in Spain also made 
occasional incursions into the market of books of polyphony51. This sense of testing the market is 
characteristic  of  the first  phase of  Spanish music printing;  following Luys Milan’s  El maestro, 
produced in 1535/1536, six further books of music for vihuela were produced by a number of 
different presses working in four different cities over a forty-year period52. Also typical is the fact 
that these volumes, some of which are of considerable technical complexity, were not produced by 
specialist printers, but rather by ones for whom music was a peripheral aspect of their operations. 
The market for these volumes is now known to be less elite than was once thought, with many of 
the professional and merchant classes owning instruments and printed books of tablature53. It is not 
surprising  that  Guerrero  is  known  to  have  played  the  vihuela  and  that  another  cleric,  Alonso 
Mudarra, a canon of Seville cathedral and the composer of  Tres libros de música en cifras para  
vihuela owned  two vihuelas.  The  Inquisitor  Andrés  Gasco,  another  colleague  at  the  cathedral, 
possessed a copy of Miguel de Fuenllana’s Orphenica lyra, and no fewer than three vihuelas, ‘una 
vihuela grande de seys órdenes y un discante de seys hórdenes, otra discante de cinco órdenes’, kept 
in a chest together with a guitar and a harp54.

Seville was the first place in Spain where the printing and publishing of polyphonic music was 
sustained, if only for a short period of time that began in 1546 with Juan de León’s printing of 

49 Stellfeld,  Bibliographie des editions musicales plantiniennes frequently records the dispatch of bales of books to his Spanish 
agent Jan Poelman, for whom see below. See, inter alia, p. 50 (‘En une balle envoyée à Pulmanno’); p. 69 (‘Inventario de los 
libros qui quedan en Sal.[amanca]. En la tienda de Juan Pulman inventoriado en Junio 1586’).

50 Carlos Alberto González Sánchez and Natalia Maillard Álvarez, Orbe tipografico:  El mercado del libro en la Sevilla de la  
segunda mitad del siglo XVI (Gijón, Ediciones Trea, 2003), p.72.

51 For a short-title catalogue of books of music printed in Iberia between 1536 and 1648 see Iain Fenlon and Tess Knighton, Early 
Music Printing and Publishing in the Iberian World (Kassel, Reichenberger, 2006), pp. 329-339.

52 John Griffiths, ‘Printing the Art of Orpheus: Vihuela Tablatures in Sixteenth-Century Spain’, in Fenlon and Knighton,  Early 
Music Printing, pp. 181-214.

53 John Griffths, ‘Hidalgo, merchant, poet, priest: the vihuela in the urban soundscape’, Early Music 37 (2009), pp. 355-366. For 
the printing of Mudarra’s  Tres libros see Iain Fenlon, ‘Competition, Collaboration and Consumption: Early Music Printing in 
Seville’, in Andrea Lindmayr Brandl and Grantley McDonald (eds.), Early Printed Music and Material Culture in Central and  
Western Europe (London and New York: Routledge, 2021), pp. 303-26, at pp. 308-10.

54 Wagner, ‘Lecturas y otras aficiones del Inquisidor Andrés Gasco’, and Ros Fábregas, ‘Libros de música’, III, pp. 24-5.
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Mudarra’s tablature book for vihuela. Then in 1549 Juan was appointed as printer to the newly-
established University of Osuna. The six titles that he printed there include three important treatises 
by the most important sixteenth-century Spanish music theorist Juan Bermudo, while in 1555 the 
Villancicos i canciones by Juan Vásquez, who since 1551 had been on the payroll of Don Antonio 
de Zuñiga, a member of a local aristocratic family followed. This was issued as a set of partbooks  
for tiple, tenor, and bass, the first edition of music to be produced in this format in Spain.

At about the same time Martin de Montesdoca, the second printer to issue music in Seville,  
inaugurated his initial phase of activity which culminated with the Orphenica lyra in 1554. There 
then followed a radical shift to devotional books, many issued as short polemical pamphlets, in the 
midst of which Montesdoca published two collections of sacred music. In August 1555 the printer  
entered into a legal agreement with Guerrero, now promoted to the post of  maestro di capilla at 
Seville Cathedral,  to print  750 copies of a book of his compositions,  as yet  untitled.  This was  
eventually published as the Sacrae cantiones55.

Francisco Guerrero, Sacrae cantiones (Palma de Mallorca, Biblioteca Bartolomé March).

In addition to the ‘motetes a cuatro y cinco’ specified in the contract, the book was also to  
contain ‘ocho maníficas, y más otros cosas que quisiéredes a mí dar’, but these never appeared56. In 
the following year Montesdoca printed the Agenda defunctorum by Juan Vásquez, the first book of 

55 Francisco Guerrero,  Sacrae cantiones, vulgo moteta nuncopantur, quinque vocum (Seville, Martin de Montesdoca, 1555). See 
Wagner, Martin de Montesdoca y su prensa : contribución al estudio de la imprenta y de la bibliografía sevillanas del siglo XVI  
(Seville, University of Seville, 1982), bibliografía crítica no. XIX.

56 See Wagner, Martin de Montesdoca, pp. 114-115, document 42, for the contract.
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music to be produced in choirbook format in Spain57. Following his departure for the Honduras, 
probably because some of his devotional pamphlets had attracted the unwelcome attention of the 
Inquisition, Montesdoca’s types including his music font, decorative initials, and one of his printer’s 
marks were acquired Juan Gutiérrez de Génova who went on to use them to produce the partbooks  
of just one title, Juan Vasquez’s last collection, the Recopilacion de sonetos y villancicos.

Following this, Montesdoca’s only excursion into the market for choirbooks, there was then a 
pause of some forty years before the format was taken up again in Spain. This was not due to the 
initiative  of  a  provincial  printer,  but  rather  as  one  aspect  of  the  operations  of  the  prestigious 
Typographia Regia, established by Philip II as a vehicle for the display of royal patronage and 
propaganda. Its operations began when Julio Junti Modesti, a member of the Florentine Giunti pan-
European printing and publishing dynasty, was invited by Philip to transfer his operations from 
Salamanca to Madrid. The title of ‘Impresor del Rey’ was assigned to Julio’s nephew Tomas de 
Junta, while Julio himself retained overall control of the business.

While the earliest books to be printed under this arrangement date from 1594, Tomas’s name 
continued to appear on editions issued by the Typographia Regia until 1596. After that most of the 
books printed by the Press carry colophons signed by Juan Flamenco, identifiable as ‘Joannem 
Flandrum’, the foreman of the workshop, who was to continue working at the press until his death 
in 1612, by which time he had overseen the printing of some 160 titles including liturgical books 
and  polyphony.  Among  them  were  the  1600  edition  of  the  Missale  romanum,  said  by  the 
bibliographer  Cristóbal Pérez Pastor to be the most expertly printed and luxurious book issued by 
the Royal Press in the course of its history, and a number of monumental choirbooks similar in  
conception to those printed by Antico and Dorico, beginning with Philippe Rogier’s  Missae sex. 
This was then followed by two volumes containing sacred music by Victoria and Alfonso Lobo 
respectively, and then by the monumental edition of Victoria’s Officium defunctorum, published in 
1605. As so often in the history of early Spanish music printing, the initiative of music printing at  
the  Typographia  Regia  was  short-lived,  its  entry  into  the  market  a  brief  if  initially  ambitious 
enterprise, in this case apparently designed to advertise and make available the reportorial riches of 
the Spanish Royal Chapel to a wider audience not only in Spain but throughout the Catholic world.  
The choirbooks printed by Juan Flamenco were widely circulated throughout Andalusia. At one 
time Cádiz Cathedral possessed copies of both Victoria’s Missae, Magnificat motecta (1600) and his 
Officium defunctorum (1605), while the cathedrals in Córdoba and Málaga still preserve copies of 
Rogier’s Sex missae (1598) and Alonso Lobo’s Liber primus missarum (1602). This latter is known 
from inventories  to  have  been  disseminated  throughout  the  region,  reaching  the  cathedrals  in 
Córdoba,  Granada,  Guadix  and  Jaén,  as  well  as   the  collegiate  church  of  San  Sebastian  in 
Antequera. The editions from the Typographia Regia underscore the determination of Philip II and 
his immediate successor Philip III to represent himself as the ultimate defender of the Faith, a trope 
much exploited in their title-pages and dedications.

57 For  more  detail  about  Montesdoca’s  dealings  with  Guerrero  and  Vasquez  see  Fenlon,  ‘Competition,  Collaboration  and 
Consumption: Early Music Printing in Seville’, at pp. 315-17.
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The focus of Spanish choirbook production now shifted to Salamanca and the activities of Artus 
Taberniel, a printer and type-caster from Flanders. Either the type used by Flamenco in Madrid, or  
fonts struck from the same matrices, had come into his hands by 1607, and with these to hand he 
began to print a number of choirbooks alongside his other titles58. Taberniel began with Sebastián de 
Vivanco’s Liber magnificarum, whose title-page is again in the direct line of descent from Antico’s 
Liber quindecim missarum, though with one significant modification. While the dominant figures in 
the  design  of  the  title-pages  of  Antico’s  Liber  quindecim  missarum and  Dorico’s  editions  of 
Morales’ Missarum…liber secundus and Palestrina’s  Missarum …liber primus were those of the 
reigning pope, Taberniel’s title-page shows Vivanco knelling not in front of a papal patron but rather 
that of a crucifix placed upon an altar, presumably as an expression of committed devotion to the 
celebration of the Mass which his music was composed to ornament.

58 Iain Fenlon, ‘Artus Taberniel: Music Printing and the Book Trade in Renaissance Salamanca’, in Fenlon and Knighton (eds.),  
Early Music Printing, pp. 117–46.
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Sebastián de Vivanco, Liber Magnificarum (Salamanca, Artus Taberniel, 1607), title-page (New York, Hispanic 
Society of America).

Following  Vivanco’s  Liber  magnificarum,  Taberniel  went  on  to  issue  a  series  of  visually 
imposing folio volumes at a fairly steady rate up until 1610, after which he disappears from view.  
Although the distribution pattern of these volumes printed in Salamanca is predominantly local, and 
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certainly not as international as that of choirbooks printed in Venice or Rome, some copies did find 
their way to Andalusia. The only one to survive is a heavily used copy of Vivanco’s Libro de misas 
of 1608 preserved in Granada Cathedral.

At about the same time that this was published, Petrus Craesbeeck, working in Lisbon, also 
issued a series of four choirbooks conceivably influenced by the examples of the Typographia Regia 
in Madrid and Taberniel in Salamanca. Again, as both these operations, the sacred repertory that  
Craesbeeck chose to print,  principally masses and other sacred music by the Carmelite Manuel 
Cardoso, then mestre da capela at the Convento do Carmo in Lisbon, had been composed close to 
hand59.  It  was  Craesbeeck’s  choirbook  editions  that  were  largely  responsible  for  the  quite 
widespread dissemination of Cardoso’s sacred music throughout Andalusia. Copies of the Cantica 
Beatae Mariae Virginis (Lisbon 1613) are known from inventories to have been owned by the 
cathedrals of Córdoba and Granada but are now lost, while in the library at Jaén a copy  survives.  
An annotation to the seventeenth-century inventory of Córdoba Cathedral reveals that its copy was 
bought in Valencia in the year that it was printed.   

Although choirbooks and sets of partbooks could be bought from booksellers, composers were 
sometimes contractually obliged to retain a portion of the print run, an arrangement which reduced 
the financial risk of the printer-publisher, and it was these that were habitually sent to cathedrals and 
collegiate churches in the hope of receiving monetary compensation. A good number of the editions 
of printed music that arrived in the cathedrals of Andalusia the second half of the century, were sent 
in this way, and the practice is recorded in the Actas Capitulares of many institutions. A particularly 
well-documented case is that of Málaga Cathedral’s relations with Guerrero during the second half 
of the century. In March 1566, the year in which it was printed, the composer presented a copy of 
his  Liber  primus  missarum issued  by  Nicolas  du  Chemin  in  Paris  to  the  chapter  of  Córdoba 
Cathedral, which about a month later agreed to pay him an honorarium, Twenty years later Guerrero 
repeated the manoeuvre, this time with ‘dos libros que a compuesto y imprimido en Roma’, which 
the chapter accepted ‘con mucho contento’, and again agreed to a financial reward.

59 H. Bernstein, Pedro Craesbeeck & Sons: 17th-Century Publishers to Portugal and Brazil (Amsterdam, Adolf M Hakkert, 1987), 
and Joao José  Alves  Dias,  Craesbeeck,  Uma dinastía  de  impressores  em Portugal;  elementos  paro o  seu estudo (Lisbon, 
Associaçao Portuguesa de Livreiros Alfarrabistas, 1996).
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Francisco Guerrero, autograph letter, 20 October 1584 (Málaga, Archivo Capitular).

These books were almost certainly the  Missarum liber secundus, and the  Liber vesperarum, 
copies of which survive in the Cathedral archive. The latter, now in a much-damaged condition, was 
in  constant  use  to  the  extent  that  a  complete  hymn cycle,  probably  by  the  eighteenth-century 
composer Juan Francés de Iribarrén (1699-1767) who was maestro di capilla in the cathedral from 
1733 until his retirement in 1766 and to whom most of the settings are attributed, has been added in 
manuscript on originally empty printed blank staves.
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Francisco Guerrero, [Liber vesperarum] [Rome: Domenico Basa/ Alessandro Gardano, 1584] (Málaga, Archivo 
Capitular).

This practice of organic re-use of older repertory while incorporating new music, usually by the 
local maestro di capilla, is characteristic of the period, can be seen in other institutions.

Guerrero was not the only composer to adopt the procedure of expectant donation. In 1593, 
after a book of Masses had been sent to Málaga Cathedral by Victoria, the chapter wrote to the 
Bishop of Málaga requesting that he paid from the fabrica as was customary. This was during the 
two-year  period  when  the  composer  returned  to  Rome  having  spent  the  intervening  years  as 
chaplain to the Dowager Empress Maria, daughter of Charles V, who had been living in retirement  
at  the  monastery  of  the  Descalzas  de  Santa  Clara  in  Madrid  since  1581.  The  practice  was 
widespread. In June 1622 a book of music by Duarte Lobo, presumably the Liber Missarum printed 
in Antwerp ‘Ex Officina Plantiniana’ in the previous year, was presented with similar intentions to 
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the  chapter  of  Córdoba  Cathedral.  Victoria  continued  to  dsitribute  disseminating  his  own 
publications  in  the  hope  of  financial  reward  throughout  the  rest  of  his  career,  not  only  in  his  
dealings  with  institutions  but  also  with  colleagues  and  acquaintances.  When  the  post-mortem 
inventory of the music books of the diplomat and government official Juan de Borja was drawn up 
in 1606, Victoria,  who must have known him, provided the valuations for their public auction; 
among them were copies of the Missae of 1600, and the Officum defunctorum of 1605, which may 
well have been personal ‘gifts’60.

Sometimes  collections  of  printed  books,  including  music,  were  assembled  by  private 
individuals and bequeathed to ecclesiastical institutions; these represent just one route by which 
repertory, some of it bought abroad, could be accumulated by men of substance. Another conduit 
was provided by those of more limited means – clerics, musicians and chapelmasters – who also  
travelled and in the process acquired books for the use of their institutions. Just one example of 
what must have been a fairly common practice: in 1583 two sets of printed partbooks, their authors 
unspecified,  were  acquired  in  Rome by  the  Archdeacon  of  Cádiz,  who  then  sent  them to  the 
cathedral. Private collections duly subsumed into institutional ones can sometimes be inferred from 
the occasional  presence of  Sammelbände made up of  several  titles  bound together.  Presumably 
adopted in order to make collections of printed music more manageable and to keep down the cost  
of binding this was a widespread practice throughout Europe from the 1530s onwards, encouraged 
by  the  ever-increasing  variety  of  music  on  offer  at  reasonable  prices  in  the  bookshops  and 
stimulated by the publishers’ commercially-inspired fondness for issuing serial publications. The 
examples  of  the  practice  that  survive  in  a  number  of   cathedral  and  collegiate  collections  in 
Andalusia are probably the result of donations from private collectors. The most striking instance of  
such a miscellany consists of four partbooks (from an original set of five) Venetian editions of  
Palestrina’s motets issued between 1594 and 1595 by Angelo Gardano, together with the same 
composer’s  Cantica Salomonis quinque vocum … liber quartus printed by Bartolomeo Magni in 
1613, which are held in Jaén Cathedral Bound in contemporary parchment they bear an inscription 
on the inside back cover of the Bassus partbook which reads: ‘Joseph Agramunt/ bajonista desta/ S ta 

yglesia año de/ 1775’, and since the books of are not included in the cathedral’s inventory drawn up 
in  1657  they  were  probably  acquired  later.  A  Sammelband of  cantus,  altus,  tenor  and  bassus 
partbooks bound together in parchment bindings in Guadix,  includes the only known copies in 
Spain of editions of two collections of psalm settings by Adriano Willaert, together with collections 
of masses and motets by Asola, Morales and Palestrina61. Since all five of these titles were printed 
by the Gardano shop in Venice between 1557 and 1596, this miscellany creates the impression of 
having been assembled there from what was available for purchase around the end of the century.

From any balance-sheet of the losses of printed music sustained over the centuries by church 
institutions in Andalusia, two significant conclusions emerge. Firstly, by combining the evidence of 

60 Trevor J. Dadson, ‘Music Books and Instruments in Spanish Golden-Age Inventories: The Case of Don Juan de Borja’, in 
Fenlon and Knighton, Early Music Printing, pp. 95-116, with a transcription of the inventory on pp. 111-116.

61 They are illustrated in Alfonso Peña Blanco, La música en la catedral de Guadix en los siglos XVI y XVII (doctoral dissertation, 
University of Huelva, 2019), p. 403.
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surviving  copies  with  that  derived  from  inventories  and  other  documentation  a  remarkably 
consistent impression emerges. It begins from the very beginning of the trade in imported music, 
starting with Andrea Antico’s spectacular Liber quindecim missarum. Encouraged by the traditional 
placing of the coro and its associated furnishings including a lectern from which polyphony would 
have  been  performed,  this  single  title  played  a  fundamental  role  in  establishing  the  printed 
choirbook, whether printed in Madrid, Rome or Salamanca within the Iberian trade. Repertorial 
taste  is  remarkably  consistent  throughout  Andalusian  institutions,  with  not  only  the  music  of 
Morales, Guerrero and Victoria prominent as might be expected, but also that of Philippe Rogier 
and Alonso Lobo.

A second  general  conclusion  concerns  the  extraordinary  persistence  of  so  much  of  this 
repertory.  From  the  material  condition  of  many  of  the  surviving  books,  now  often  severely 
damaged, where generations of singers have added not only music but also signatures and dates, it  
is clear that some volumes were in continuous use from the moment of their acquisition until as late  
as the Second Vatican Council. Similarly, there are plenty of instances of now lost printed books  
being used as exemplars for the copying of much later manuscripts in order to preserve a canonic 
repertory,  presumably  as  the  originals  fell  into  decay.  This  is  particularly  true  in  the  case  of  
choirbooks. In this context, books such as the eighteenth-century Compendium missarum quinque 
quadruplici voce concinendarum, produced with the technique of block and/ or stencil printing by 
Cassian Lopez Navarro, sochantre of the Capilla Real in Madrid and now in Málaga62, underline the 
constant need for renewal of canonic repertory from the siglo de oro of sacred polyphony.

62 See Antonio Martín Moreno, Catálogo del archivo de música de la Catedral de Málaga, 2 vols. (Granada, Junta de Andalucía, 
2003) I, pp. 35-38.
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Philippe Rogier, Sex Missae (Madrid, Typographia Regia/Joannem Flandrum), 1598). Flyleaf (Málaga, Archivo 
Capitular).

Many similar volumes, produced by the same technique and often signed by Navarro, are to be 
found in cathedral  libraries throughout Spain.  Here,  as elsewhere,  the picture is  on of constant 
renewal of established repertory on the one hand, in tandem with a process of depletion and loss on 
the other.
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CATALOGUE

ABBREVIATIONS

DMEH:  Diccionario de la música española e hispanoamericana, 10 vols. (Madrid: Sociedad 
General de Autores y Editores, 1999-2002).

DML: Diccionario de la música Labor, 2 vols. (Barcelona: Editorial Labor, 1954). 

RISM:  Recueils imprimés des sources musicales, 14 vols. (Kassel: Bärenreiter-Verlag, 1971-
2003).

Co-ord.    Co-ordinator

Ed(s).       Editor(s)

Fol(s).      Folio(s)

No(s).      Number(s)

n.p.          No place of publication

pp.           Pages

Sec.         Century

Vol(s)      Volume(s)
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ANTEQUERA

Colegiata de San Sebastián

Constructed  between  1540  and  1549,  the  Colegiata  of  San  Sebastian  was  originally  an 
important parish church located in the heart of the city. Designed in the new renaissance style, the 
building  underwent  drastic  re-modelling  at  the  end  of  the  seventeenth  century  following  an 
explosion. Although no archival documents or Actas Capitulares from the institution have yet been 
identified, a number of printed books of polyphony acquired at the end of the sixteenth century have 
survived. For further details see the entry for Málaga Cathedral, Appendix 2, below on pp. 81-82.

BAZA

Biblioteca de la Colegiata de Nuestra Señora Santa María de la Encarnación

The joint  see  of  Guadix-Baza  was  founded on 12 May 1492,  the  two towns  having been 
repossessed by the Catholic Monarchs three years earlier. Construction of the Colegiata began in  
1529 on a site previously occupied by a Muslim mosque, but this collapsed following an earthquake 
two years later. Rebuilding, in a style indebted to Renaissance models was completed by 1549.  
Further reconstruction took place after this building had in turn been partly destroyed by a second 
earthquake towards the end of the eighteenth century.

The institution began ambitiously, with posts for six dignitaries, an archpriest, twenty canons, 
twenty  prebendaries,  twelve  chaplains,  twelve  acolytes,  the  mayordomo  de  fábrica,  the 
subprecentor,  an organist,  the  sacristan,  a  bell-ringer,  secretary and other  minor  roles  all  being 
established at the foundation. Since there was insufficient income to support this extensive roster of 
appointments,  the number of established positions was halved in 1506. In 1532 a royal decree 
established that the musicians should be salaried, and it is from this same year that the name of a 
maestro di capilla, Francisco Maldonado, is recorded for the first time. Economic problems seem to 
have bedevilled the engagement of musicians throughout the following years,  but despite these 
difficulties a consueta of 1557 established for the first time the duties of the maestro di capilla and 
gave the post permanent status.
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It  has not  been possible to consult  the copies of  Guerrero's  Liber primus missarum (Paris: 
Nicholas du Chemin, 1566) [RISM G4870], or his  Missarum liber secundus (Roma: Domenico 
Basa/Francesco Zannetti,  1582) [G 4872] both reported to be there by Juan Ruiz Jiménez in a 
private communication. According to this both are apparently incomplete and in a poor state of  
conservation.

Bibliography: Corral Báez, Javier, ‘Guadix-Baza’, DMEH, V, pp. 915-20.

Printed book

• GUERRERO, Francisco, Motecta… quae partim quaternis, partem quinis alias senis, alia  
Octonis (Venice: Giacomo Vincenti, 1597).

Format: partbook. Tenor only.

Bibliography: This copy not recorded in RISM G4877.

Original binding over wooden boards with a blind-stamped geometrical design (traces of black 
ink). Three raised bands to the spine. The edges of the pages were originally dyed red. Remains of 
the original fly leaves survive at both the beginning and the end of the book, but there are no  
inscriptions. Water-stained and in poor condition, the book shows signs of wear from usage.

See also GUADIX below, pp. 62-65

CADIZ

Archivo Capitular

In 1263,  at  the urging of  Pope Urban IV,  Alfonso X restored the ancient  episcopal  see of 
Assidonia and appointed Juan Martínez as the first bishop. During the sixteenth century, Bishop 
Luis García Haro de Sotomayor promoted the major construction of the cathedral, but the sacking 
of  Cádiz  by the English troops in  1596 resulted in  its  complete  destruction.  Rebuilding began 
almost immediately afterwards under the direction of the military engineer and architects Cristóbal 
de Rojas, who had been charged with the rebuilding and fortification of the city, and the master 
stonemason Ginés Martínez de Aranda. A reconstituted choir was functioning withing a few years 
under Ginés de Boluda, followed by Diego de Alarcón who served as maestro di capilla until 1598, 
Roque de Boluda who then succeeded to the post, and the prolific composer Juan Gutiérrez de 
Padilla. Born in Malága, Padilla is recorded as the  maestro di capilla in the collegiate church in 
Jerez de la Frontera before being appointed at Cádiz Cathedral where he served from 1616 until  
June 1622. He then left to take up a position at Puebla Cathedral in Mexico where he lived for the 
rest of his life.
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The wholesale destruction of the cathedral in 1596, when the city was sacked by an invading 
contingent under the command of Robert Devereux, Earl of Essex, inevitably resulted in much loss 
of documentation, but some volumes of the Actas Capitulares which miraculously survive from the 
1580s reflect an active musical life and record the acquisition of a number of books of polyphony.  
On 9 November 1583 Francisco Guerrero sent 'un libro de música compuesto por él agora impreso', 
probably a copy of the  Missarum liber secundus (Rome, Basa/Zannetti 1582). At about the same 
time  two  sets  of  printed  partbooks,  their  authors  unspecified,  were  acquired  in  Rome  by  the 
Archdeacon  of  Cádiz,  who  then  sent  them to  the  cathedral  (‘otros  dos  cuerpos  de  libros  por 
cuadernos, impresos en molde, que el señor arcediano de Cádiz envía de Roma para esta Iglesia’). 
Two years later, on 16 January 1585, the cathedral chapter acquired a book of music by Victoria 
paying, by its own admission, rather less than it was worth (‘un libro nuevo de música … que  
aunque vale más, que se le diesen al señor canónigo [Álvaro Arias] diez ducados para enviar al 
maestro  Tomás  Luis  de  Victoria’).  More  purchases  of  editions  by  Guerrero  followed.  On  20 
November, 1589, the chapter bought ‘ciertos libros que Francisco Guerrero, maestro de capilla de 
Sevilla, ha compuesto, uno de motetes y otro de canciones a lo divino… y se mandó librar cuatro 
ducados de la fábrica para que se envíen al dicho Guerrero’. The reference to the ‘canciones a lo 
divino’ can only refer to a copy of the Canciones y villanescas espirituales…a tres y a quatro y a  
cinco  vozes (Venice,  Vincenti,  1589).  The  only  volume  of  compositions  by  Guerrero  to  have 
survived in the cathedral archive, a copy of the Liber vesperarum of 1584, may well have been sent 
to the cathedral, like the others noted in the chapter acts, by the composer, and could well be the 
edition referred to in the Actas Capitulares (16 January 1585, see above). Two printed choirbooks 
of music by Victoria, the Cantica Beatae Virginis and the Missarum libri dui, appropriated by the 
English invaders as souvenirs and war booty are now in the Cambridge University Library63.

The chapter continued to acquire books of music during the early seventeenth century when 
Roque  de  Boluda,  acquired  two  publications  by  Victoria,  including  copies  of  the  Missae,  
Magnificat, motecta, psalmi, & alia (1600) and the Officium defunctorum (1605), both published by 
the Typographia Regia in Madrid: ‘Se hizo cargo de un libro de misas y motetes y del  Officium 
defunctorum de Victoria’. Although two further publications of music by Duarte Lobo and Vivanco 
were also bought during these years; neither can be precisely identified, and neither have survived. 
Around the turn of the century the repertory included the following:

no. date acquired composer title date RISM
1 9 Nov. 1583 Guerrero Probably Missarum liber secundus 

(Rome: Domenico Basa/Francesco 
Zannetti, 1582).

1582 G 4872

2 9 Nov. 1583 Not specified [not specified: two sets].  -  - 

63 These were presented to  the library in  1687,  one year  before  his  death,  by Matthew Scrivener,  who was active after  the  
Restoration of  1660 as  the  rector  of  Haslingfield  in  Cambridgeshire;  see  Charles  Sayle,  Annals  of  Cambridge University  
Library, 1278-1900 (Cambridge, University Library, 1916), p.89, March 4 1687 which reports: ‘They bear an inscription that 
they were taken out of the great Church of Cadiz in July, 1596’. It is not known how Scrivener came by the volumes. I am 
grateful to Michael Noone, who pursued Scrivener as far as his tomb in the church of All Saints’, Haslingfield, for contextual  
information. 
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3 16 Jan. 1585 Victoria
4 20 Nov. 1589 Guerrero Mottecta…liber secundus (Venice: 

Giacomo Vincenti,1589).
1589 G 4875

5 20 Nov. 1589 Guerrero Canciones y villanescas 
espirituales(Venice: Giacomo 
Vincenti, 1589).

1589 G 4876

6 Duarte Lobo
7 Vivanco
8 Victoria Missae, Magnificat, motecta 

(Madrid: Joannem Flandrum,1600).
1600 V 1435

9 Victoria Officium defunctorum (Madrid: 
Typographia Regia/apud Joannem 
Flandrum, 1605).

1605 V 1436

10 after 1618 Aguilera de 
Heredia

Liber canticorum Magnificat 
(Zaragoza: Petrus Cabarte, 1618)

1618 A 450

11

12

Victoria

Victoria

Cantica Beatae Virginis 
(Basa/Zannetti 1581) (now 
Cambridge University Library 
MR220.bb.55.5)

Missarum libri duo (Basa/Gardano 
1583)
(now Cambridge University Library 
MR220.bb.55.6)

1581

1583

V1430

V1431

Musical life was further revitalized in the eighteenth century, when a number of printed music 
books were recopied by Miguel  Gámez from Granada,  presumably since they had deteriorated 
through use. This campaign of repertorial renewal included the preparation of six volumes in 1785 
containing works by Guerrero, and the collection of Magnificats published by Aguilera de Heredia 
in 1618 (to which Gámez added the motets  Non qui vivimus and In exitu Israel de Aegypto from 
Guerrero's Liber vesperarum). This process is entirely characteristic of general attitudes in Spanish 
cathedrals towards the preservation and continued use of older canonic repertories. The cathedral  
also acquired a volume of Palestrina Masses dated 1729 dedicated to João V of Portugal. Some of 
these were probably included in the inventory of the 'Libros de Musica' drawn up by the prebendary 
Pedro Francisco de Arteaga in 1737 which lists a number of printed and manuscript books of music  
books.   Although  some  of  the  older  books  were  by  then  being  used  for  the  teaching  of  the 
choirboys, the descriptions in the inventory are too general to allow firm identifications to be made.
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Archivo Catedralicio: Inventario de las Alaxas de esta Ig[lesi]a [No.36]

Libros de Musica

[1] Tres libros de Misas, dos manoescriptas y vno de ymprenta

[2] Vno de Himnos

[3] Dos de Magnificas

[4] Vno de Psalmos Himnos y Magnificas

[5] Vno con vna Misa, Motetes, y otras cosas todo manuescripto

[6] Quatro Quadernos impresos de Motetes

[7] Vn Quadernillo manoescripto de Psalmos

[8] Dos libros viejos vno de Misas, y otro de Motetes en que estudian los seises.

Printed book

• GUERRERO,  Francisco:  [Liber  vesperarum]  [Rome:  Domenico  Basa/  Alessandro 
Gardano, 1584].

Format: choirbook. Incomplete (lacks title-page, fols.32-33, 75-76, and 102-119).

Bibliography: RISM G4873, which does not record this copy; Pajares Barón 1993: xvi-xvii.

Bound in leather over wooden boards with the remains of metal strengtheners nailed to the 
edges. Evidence of the original studs remains. There are signs of heavy wear, with patching to the 
bottom edges and left-hand corner of several folios, with the staves re-drawn in ink. The book 
continued to be used as late as the eighteenth century when handwritten additions were made. 

Shelfmark: Libro de Polifonía 1 (Registro, 1/1-45)

Select Bibliography

Espinosa Guerra, Juan José, ‘Cádiz’ in DMEH, 2, p. 862.

Solé, Antón, 'Bibliotecas y bibliófilos gaditanos', Archivo Hispalense, 176 (1974), pp. 41-58.

Pajares  Barón,  Máximo,  Archivo  de  música  de  la  Catedral  de  Cádiz (Granada:  Junta  de 
Andalucía, 1993).

Pajares  Barón,  Máximo,  Francisco  Losada  (h.1612-1667):  vida  y  obra  de  un  maestro  de  
capilla (Cádiz: Universidad de Cádiz, 1993).
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Díez,  Marcelino,  La música en Cádiz.  La Catedral  y  su proyección durante el  siglo XVIII 
(Cádiz: Publicaciones Universidad de Cádiz, 2004).

CASTELLAR (Jaén)

Archivo de la Colegiata

The small town of Castellar belonged to the noble family of the Benavides from the fourteenth 
century. Mendo de Benavides (1572-1644), Bishop of Cartagena, founded a chapel there in 1633; 
its  statutes were approved in 1649,  and in 1692 the institution was elevated to the status of  a 
collegiate church. As a private foundation it was served by a principal chaplain, two sacristans and a 
fixed  number  of  auxiliary  chaplains  both  mayores  and menores,  who  together  constituted  the 
chapter  and  were  eligible  to  vote.  Of  these  twenty-four  established  chaplaincies,  a  generous 
provision, six were reserved for musicians, including the posts for a maestro di capilla, an organist, 
and four singers; in addition there were eight seises or choirboys and an indeterminate number of 
instrumentalists. 

The election of musicians, who applied for their posts in open competition, had to be approved 
by the founder and later by the patron of the church. Fernando Sánchez Castaño, the first maestro, 
was appointed in 1648. The musical life of the church came to an end in the nineteenth century with 
the desamortización when its music archive was dispersed: only one choirbook is known to have 
survived,  a  copy  of  Guerrero’s  Canticum Beatae  Mariae,  quod  Magnificat (Louvain,  Phalèse, 
1563). How this title, published more than eighty years before the appointment of the first maestro 
di capilla reached Castellar is not known, its presence and use there in the later seventeenth century  
is testimony to the longevity of Guerrero's music. 

Printed book

• GUERRERO, Francisco: Canticum Beatae Mariae, quod Magnificat nunc patur, Per octo  
musice modos variatum (Louvain: Pierre Phalèse, 1563).

Format: choirbook. Complete. 

Bibliography: RISM G4868, which does not record this copy.

Bound in leather over boards stamped with geometric designs. The book shows signs of wear,  
with much patching, particularly of the right-hand bottom corners where the pages would have been 
turned. Various inscriptions are found, including rubrics such as ‘Tenor tacet’, and numbers and 
names, including Juan de Esparza, secretary to the chapter during the 1670s, and Juan Agustín de 
Quirós (1678), copyist and librarian of the collegiate church at that time. Musical additions are 
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found on fol. 83v, where the soprano part has been added to ‘Et lux perpetua’, fols. 84v-85 at the 
end of the Magnificat in the seventh tone, and on fol. 99v and also on the lower fly-leaf.

Libro I-C4

Bibliography

Marín, Miguel Ángel, ‘Castellar’, in DMEH, 3: pp. 331-3.

Marín López, Javier, 'Música y patronazgo musical en Castellar (Jaén) en tiempos de Tomás 
Micieces II, 1679-1685)', Boletín del Instituto de Estudios Giennenses, 187 (2004), pp. 549-95.

CÓRDOBA

Archivo de la Catedral de la Asunción de la Virgen

Following Ferdinand III's reconquest of Córdoba in 1236, the mosque (whose construction had 
begun in 785) was consecrated as a cathedral, and the position of chantre was established to oversee 
the musical aspects of the new foundation. Gradually chapels and other Christian architectural and 
decorative elements were added. During the reign of Alfonso X (1221-1284) both the Capilla de la 
Villa Viciosa, and the Royal Chapel were added, but it was not until the early sixteenth century that 
the most radical change to the building occurred, when the bishop and chapter found royal support 
for the erection of a cathedral transept, including choirstalls, within the heart of the building. This 
entailed demolition of part of the mosque, a move that was bitterly opposed by the city council, but  
had the support of Charles V. Construction began in September 1523. On a visit to Córdoba three 
years later the Emperor is reputed to have regretted his earlier approval of the project, saying to the 
architect: ‘I did not know what it was, or I would not have allowed the old part to be touched; you  
do what it is possible to do, but you have undone what was unique in the world.’ The scheme, which 
clearly  had  important  ramifications  for  the  celebration  of  the  liturgy  and  the  performance  of 
polyphony, was not finally completed until 1607.

The  earliest  surviving  cathedral  statutes  (1430)  refer  to  the  position  of  sochantre and  the 
teaching of chant, as well as to the appointment of chaplains with good voices to sing in the choir, 
but otherwise provide little insight into music-making. In 1525 the duties of the chapel master (then 
Alvaro  de  Cervantes)  were  officially  established;  these  included  the  teaching  of  plainchant, 
polyphony and counterpoint to all benefice-holders, chaplains, sacristans and altar boys who wished 
to learn. In 1563 the influential interventionist and newly appointe Bishop of Córdoba, Cristóbal de 
Rojas y Sandoval, established new statutes which not only confirmed the duties of the sochantre but 
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also specified the positions of maestro di capilla, two boys able to sing polyphony, one tiple, one 
contralto, one tenor, one bass, an organist and four instrumentalists. Up until this time, the cathedral  
had apparently not been able ‘to provide salaries for the cathedral music except so poorly that it has  
not been possible, and remains impossible, to keep any voice [ie: singer of polyphony] in great 
detriment to divine worship…’ (‘ni proveer a los salarios de la música de dicha Yglesia sino tan 
pobremente que no se han podido ni puede sustentar boz alguna, lo qual es en gran diminución del 
culto divino…’). The Bishop’s reorganization of the cathedral resources at this time was aimed in 
part at the establishment of salaries for professional musicians. The duties of the maestro di capilla 
as outlined in 1563 included the care and instruction of the choirboys,  one hour's  teaching (or 
rehearsal) in the music rooms on the mornings of the days when the singers were not needed in the 
choir, and the composition of songs and villancicos for the feasts of Christmas and Corpus Christi.  
Rojas y Sandoval was also responsible for introducing the reform of liturgical books specified by 
the Council of Trent. A further reorganization and expansion of the music chapel took place ten 
years later after a new bishop had been appointed and Jerónimo Durán de la Cueva was maestro di  
capilla, when provision made for eight singers, seven instrumentalists and two organists. Of some 
relevance to the survival of the music books at the cathedral are the constitutions drawn up in 1573,  
which place responsibility for the music archive, including the conservation and organization of the 
music, in the hands of the maestro di capilla. The succession of occupants of this post during the 
course of the sixteenth century (the earliest known being Martín de la Fuente (1505-22)) includes 
Cristóbal de Morales (from March 1532 until October 1533), and Rodrigo de Ceballos (from 10 
June 1556 as deputy maestro, and from 21 May 1557 until 1 October 1561), after which he left to 
take up a similar position at the Royal Chapel in Granada.

The increased importance of polyphonic music during the second half of the sixteenth century 
and into the seventeenth is reflected in documentation from the mid-1580s onwards, when thirteen 
chaplaincies were annexed to provide salaries for the cathedral musicians. In 1601 their duties were 
codified in much greater detail in the 'Constituciones y arreglamiento que deben observar el maestro 
de capilla, músicos y cantores de la santa yglesia de Córdova'.

The number of musicians employed continued to rise during the seventeenth century and, as at 
other Spanish cathedrals during this period, Córdoba vied for the services of the best singers and 
instrumentalists, including violinists from Italy.

The high profile of polyphonic music, stimulated by the completion of the choir stalls in 1607, 
continued well into the seventeenth century. On the death of Durán de la Cueva, Alonso Lobo was 
called in to advise on the appointment of his successor in May 1615. As part of a general inventory  
of the cathedral made during a pastoral visit by the Visitor General in April 1629, a list was made of  
the music books formerly in the care of the maestro de capilla (see Appendix). Among the forty-
nine printed and manuscript volumes described, most contain polyphonic music for Vespers and 
Mass by Spanish and Portuguese composers,  together with copies of  the  Sex missae and other 
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publications by the Flemish composer Philippe Rogier, who worked in Spain (see nos. 18, 45 and 
47), and editions of music by Lassus and Palestrina (see nos. 16, 29, 37, 38, 43). At this date the 
cathedral still possessed a copy of Andrea Antico’s  Liber quindecim missarum printed in Rome 
more than one hundred years earlier (see no.1). It is not surprising to see listed a copy of the motets 
of Fernando de las Infantas (no. 42), the most distinguished composer to have been born in the city; 
it is likely that he received his musical education at the cathedral before leaving for Rome where he 
spent most of his career. Copies of the six books that are still kept in the cathedral archive are also 
present in the inventory (see nos. 3, 5, 21, 11, 18 and 26).

Further information about the history of the printed books of music acquired by the cathedral 
chapter is recorded in the  Actas Capitulares. On 5 March 1566 Guerrero presented a copy of his 
Liber primus missarum (Paris, 1566) through the offices of the instrumentalist Luis de Medrano 
(see no. 3), and about a month later, on 2 April, the chapter agreed to recompense him with seven  
ducados.  In  1622  a  book  of  music  composed  by  Duarte  Lobo,  presumably  the  Liber  primus 
missarum which had been published by Plantin in Antwerp in the previous year, was added to the 
collection (see no.4).

Printed books

Single volumes

1.-  GUERRERO, Francisco:  Missarum liber secundus (Rome: Domenico Basa/ Francesco 
Zannetti, 1582).

Format: choirbook. Title-page, signed Antonio Laferi, tipped in.

Bibliography: RISM G4872, which records this copy.

Bound in contemporary brown leather over wooden boards decorated with raised brass studs 
and studs to the edges of the binding. There are five raised bands to the spine and the number ‘1’ is  
stencilled in ink on the upper cover. It is well worn, with much patching on the lower edge and at  
the  corners;  the  music  has  been  written  over  a  patch  in  ink  in  one  instance.  Occasional  ink 
annotations and inscriptions (sec. XVIII) also occur: ‘En 8 dias del mes de mayo se aderezo este  
libro/ de misas Compuesto por D. Fran.co Guerrero/ siendo mro de capilla D. Agustin de/ Contreras 
presvitero Capellan perpetuo/ de Sta ynes, Y siendo Musiquero/ Manuel quadrado/ belarde/ Anno 
Dni./ 1710’ (front end-paper); ‘FUE MVSIQUERO este año de 1708 Diego De Portichuela y Peña 
(colophon page); ‘fue el licenciado Juan fran.co Bellmedina/ Musiquero en este Año = 1712’  fly-
leaf).

Libro 139

39



Iain Fenlon

2.-  LOBO,  Alonso:  Liber  primus  missarum (Madrid:  Typographia  Regia/apud  Johannes 
Flandrum, 1602).

Format: choirbook. Title-page incorporating a portrait of the composer is tipped in.

Bibliography: RISM L2588, which records this copy.

Contemporary brown leather binding over wooden boards in a similar style to no. 1 above, 
decorated with studs in a simple design on both covers and further metal strengtheners to the edges.  
There are six raised bands to the spine and the number "5" is stencilled in ink on the upper cover. 
The book is worn with some patching. Occasional ink annotations, including ‘1º tono’, ‘3º tono’  
etc., are found in the same hand (sec. XVIII) as in no. 1 above. Various inscriptions on the front and 
back end-papers give the name of the "musiquero" and the chapelmaster and are dated 1718, 1740 
and 1747. The earliest inscription reads: ‘El año de mil setecientos y diez/ en 28 dias de abril se  
aderezo este/ libro siendo Musiquero/ Manuel quadrado/ Belardes’.

Libro 133

3.- LOBO, Duarte: [Cantica Beatae Maria Virginis] (Antwerp: Ex Officina Plantiniana, 1605).

Format: choirbook. Incomplete, lacks title-page.

Bibliography: RISM L2590, which records this copy.

Later binding (possibly sec. XVIII) over wooden boards, decorated with studs, metal corner-
strengtheners  and  clasps.  The  back  fly-leaf  and  pastedown  are  taken  from  earlier  (sec.  XVI) 
unidentified printed books. The number ‘6’ appears in ink on the upper cover. The title-page is  
missing. Several other pages are loose, and some pages are patched.

Libro 136

4.- LOBO, Duarte: [Liber missarum] [Antwerp: Ex Officina Plantiniana, 1621].

Format: choirbook. Incomplete, lacks title-page.

Bibliography: RISM L2591, which records this copy.

Contemporary binding probably of leather over wooden boards, with studs on upper and lower 
covers and iron strengthening nailed to edges, badly damaged. There are considerable signs of wear, 
and a notable amount of patching and rewriting in ink (sec. XVIII or XIX) throughout the book 
indicating that it was still in use until the nineteenth century. There are some annotations in the 
same hand (sec. XVIII) as in nos. 1 and 2.

Libro 135

5.- ROGIER, Philippe: [Missae sex] (Madrid: Typographia Regia/apud Joannem Flandrum, 
1598).
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Format: choirbook. Incomplete. Lacks title-page.

Bibliography: RISM R1937, which records this copy.

Binding of brown leather over wooden boards with simple design of metal studs on covers and 
strengthening to edges, similar in style to nos.1 and 2. ‘No. 4’ is stencilled on the upper cover in the 
same manner as in nos. 1 and 2. The edges of the pages are stained red. The book shows signs of 
wear, and there is some patching throughout; the early gatherings are damaged with some loss of 
text. Occasional annotations are found in the same hand as in nos. 1, 2 and 4 (sec. XVIII).

Libro 148

6.- VICTORIA, Tomás Luis de: [Motecta festorum totius anni] (Rome: Alessandro Gardano, 
1585).

Format: choirbook. Incomplete. Lacks title-page.

Bibliography: RISM V1433, which records this copy. 

Contemporary binding of brown leather over wooden boards, similar in general appearance to 
nos. 1, 2 and 5, but also with a simple geometrical compartment design tooled in blind and with five 
raised bands to the spine. Unlike the other books, no number is stencilled on the front cover, and the 
book has leather ties to the upper cover and metal clasps to the lower. The books shows signs of 
wear, with patching throughout and occasional annotations in the same hand found in nos. 1, 2 and 
5 (sec. XVIII).

Libro 146

Appendix

Archivo Capitular Inventarios: ‘Ynbentario de los ornamentos … fecho en Córdoua en el mes 
de nouienbre años de 1628…’, fols. 151r-154r. For a transcription see Fenlon, ‘Catholicising the 
City’,  Appendix  2.1,  pp.  77-84.  This  follows  the  numeration  of  individual  items  of  an  earlier 
typescript transcription by the archivist don Nieto Cumplido kept in the archive. Numbers 9, 13, 19, 
and 31 etc were added to the inventory at a later date.

Inventario de los libros de canto de órgano que esta Santa Iglesia Cathedral de Córdoua tiene, 
los quales están a cargo del maestro de Capilla Gabriel Díaz, presbítero, capellán perpetuo de la 
capilla de Santa Ignnés Son los siguientes:

Después de lo susodicho, en el dicho día veinte y seis días del mes de abril de mill y seiscientos 
y veinte y nueve años, el dicho señor Visitador General desta ciudad, prosiguiendo su visita de la 
dicha Santa Yglesia, mandó pedir y pidió quenta a Joan de Montiel, maestro de Capilla de la dicha 
Santa Yglesia, de los libros de canto de órgano que an estado a su cargo y por otro inventario que se  
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hizo a el maestro Joan de Riscos y vn memorial que ay firmado del dicho Joan de Montiel, maestro 
susoducho, se le fueron pidiendo los dichos libros y se hizo el  dicho inventario en la forma e  
manera siguiente:

Para MISAS

[1] Primeramente el libro de Joan [sic] Jusquin.

[2] Primera y segunda parte de Morales.

[3] Primera y segunda parte de Guerrero.

[4] Primera y segunda parte de Victoria.

[5] Primera parte de Alonso Lovo.

[6] Un libro de mano de dos misas y Lamentaciones de Zevallos.

[7] Un libro de ocho misas, asperges y motetes de Duarte Lobo que se trajo de Almagro en  
septiembre de 1603 años, impresso en Lisboa. [later addition]

[8] Un libro grande de mano enquadernado en pergamino con dos misas estrangeras.

[9] Un libro donde está la missa de mi, fa, la, fa sol la, de mano.

[10] Un libro de mano grande con tablas negras con Lamentaciones y algunas misas.

[11] Otro libro de misas de Lovo, portugués.

[12] Otro libro de misas de Briceño.

[13] Dos juegos de libretes, uno de a ocho libretes, y el otro de a nueve. De los unos es autor  
Luis de Victoria, y de los otros un autor italiano que fue organista en la Santa Iglesia de 
Milán, en los quales hay misas, motetes, magnificas y psalmos de a ocho y doce voces. Se 
compraron en marzo de 1664. [sic] [recte 1604?] [later addition]

Libros para las vísperas

[14] Un libro de Zevallos con psalmos y himnos y magnificas.

[15] Un libro de Navarro con psalmos y himnos y magnificas.

[16] Un libro de himnos de Penestrina.

[17] Un libro grande de mano de los himnos de todo el año.

[18] Un libro de misas de Filippe Rogier.

[19] Un libro grande de bitela de hynos de canto de órgano del maestro Gerónimo Durán de la  
Cueva. [later addition]
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[20] Un libro grande de magnificas de Bibanco.

[21] Un libro de magnificas breves de Duarte Lobo.

[22] Un libro de mano de magnificas de diversos autores.

[23] Un libro grande de tablas donde está la primera missa de Vt, re, mi, fa, sol, la.

[24] Un libro de mano donde están las Pasiones y Lamentaciones.

[25] Un libro de mano donde está el Asperges y Beatus.

[26] Un libro grande de motetes de todo el año de Victoria.

[27] Un libro grande de mano con motetes y algunas missas.

[28] Dos libros de pocas hojas, viejos, donde está la missa de Feria.

[29] Un libro de missas de Penestrina donde está Sicut lilium. [in margin: ‘falta’]

[30] Un libro de Magnificas de Navarro el Moderno.

[31]  Un  libro  de  Magnificas  de  fr.  Manuel  Cardoso,  impresso  en  Lisboa,  que  se  trajo  de 
Valencia en 12 de julio de 1603 años [recte 1613; later addition].

[32] Un libro con Asperges y un psalmo del maestro Durán de la Cueva.

[33] Otro libro de Magnificas de Sebastián de Velasco.

[34] Dos Pasionarios de molde y un missal viejo.

[35] Otro libro de Magnificas de Morales.

Libros pequeños de motetes.

[36] Dos juegos de libros de motetes de Guerrero. Fálta la quinta parte.

[37] Dos juegos de libros de a seis de Penestrina. Falta un juego.

[38] Un juego de libros de Orlando.

[39] Un juego de libros a cinco para las procesiones que dice Ossana, etc.

[40] Medio quaderno de Vitoria con officio de Defuntos.

[41] Nueve libros de Vitoria de missas.

[42] Seis libros de motetes de don Fernando de las Ynfantas. [in margin: ‘faltan quatro’]

[43] Cinco libretes de motetes de Penestrina. [in margin: ‘faltan’]

[44]  Un  libro  para  ministriles  intitulado  canciones,  de  diferentes  autores  para  copia  de 
ministriles, que se compró de Acisclos de Salazar en 17 de diciembre de 1603. [later 
addition]
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[45] Cinco libretes de Rogier,  estrangero.  A este juego le falta un libro [in margin:  "faltan  
todos"]

[46] Ocho libretes de motetes de Vitoria.

[47] Otros cinco libretes de motetes de Rogieri, estrangero, y le falta uno [in margin: ‘faltan  
todos’]

[48] Un juego de nueve libretes de quartilla grande del maestro Sebastián López de Velasco.

[49] Mas ay once libretes de diferentes autores que no tienen hermanos.

Identifications of titles in the inventory (From Fenlon, ‘Catholicising the City’,  keyed to 
entries in RISM)

[1] Liber quindecim missarum (Rome: Andrea Antico, 1516) [1516/1].

[2] Missarum liber primus (Rome: Valerio Dorico, 1544) [M 3580] or (Lyon: Jacques Moderne, 
1546)  [M 3581].  Missarum liber  secundus (Rome:  Valerio  Dorico,  1544)  [M 3582] or 
(Lyon: Jacques Moderne, 1551/2) [M 3583].

[3] Liber  primus  missarum (Paris:  Nicolas  du  Chemin,  1566)  [G  4870].  Missarum  liber  
secundus (Rome: Domenico Basa/Francesco Zannetti, 1582) [G 4872].

[4] Liber primus (Venice: Angelo Gardano, 1576) [V 1427]. Missarum libri duo (Rome: Angelo 
Gardano/Domenico Basa, 1583) [V 1431].

[5] Liber  primus  missarum (Madrid:  Typographia  Regia/apud  Joannem Flandrum,1602)  [L 
2588].

[6] Manuscript. Music by Rodrigo de Cavallos, maestro de capilla 1556-1561.

[7] Unrecorded Lisbon edition of music by Duarte Lobo.

[8] Manuscript.

[9] Manuscript.

[10] Manuscript.

[11] Liber missarum (Antwerp: Ex Officina Plantiniana, 1621) [L 2591].

[12] Diego de Bruçena,  Libro de misas, magnificats y motetes (Salamanca: Susana Muñoz, 
1620)64.

[13] Victoria, Missae, magnificat, motecta, psalmi (Madrid: Typographia Regia/apud Joannem 
Flandrum, 1600) [V 1435].

64 See Alejandro Luis Iglesias, ‘El  maestro de capilla Diego de Bruçena (1567-1623) y el impreso perdido de su libro Libro de 
misas,  magnificats y  motetes (Salamanca:  Susana Muñoz,  1620’,  in David Crawford and George Grayson Wagstaff  (eds.), 
Encomium musicae:Essays in Memory of Robert J. Snow (Hillsdale, NY, Pendragon, 2002), pp. 435-70. The unique copy of the 
book has since been identified in the Cathedral of Mirando do Douro, Portugal; See Michael Noone, ‘Susana Muñoz, ypressora 
de los libro de musica, and Diego de Buceña’s Libro de canto de misas y magnificas y motetes y una salve (Salamanca, 1620), 
Anuario musical 75 (2020), pp. 23-59.
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[14] Manuscript music by Rodrigo de Cevallos, maestro de capilla 1556-1561.

[15] Psalmi, hymni ac magnificat totius anni (Rome: Giacomo Tornieri/Francesco Coattino, 
1590) [N 283].

[16] Hymni totius anni (Rome: Giacomo Tornieri/Ascanio Donangeli, 1598) [P 737].

[17] Manuscript.

[18] Missae sex (Madrid: Typographia Regia/apud Joannem Flandrum, 1598) [R 1937].

[19] Manuscript. Hymns by Jerónimo Durán de la Cueva, maestro de capilla,1567-1614, almost 
certainly a reference to MS.138.

[20] Liber magnificarum (Salamanca: Artus Taberniel, 1607) [V 2249].

[21] Cantica B. Mariae Virginis, vulgo magnificat, quaternis vocibus (Antwerp: Ex Officina 
Plantiniana, 1605) [L 2590].

[22] Manuscript.

[23]

[24] Manuscript.

[25] Manuscript.

[26] Motecta  festorum  totius  anni (Rome:  Alessandro  Gardano/Domenico  Basa,  1585)  [V 
1433].

[27] Manuscript.

[28]

[29] Missarum liber quintus (Rome: Francesco Coattino, 1590) [P 670].

[30] Psalmi, hymni ac magnificat totius anni (Rome: Giacomo Tornieri/Francesco Coattino, 
1590) [N 283].

[31] Cantica Beatae Mariae Virginis (Lisbon: Pedro Craesbeeck, 1613) [C 1038].

[32] Music by Jerónimo Durán de la Cueva, maestro de capilla 1567-1614.

[33] Libro de missas, motets, salmos, magnificas (Madrid: Typographia Regia/apud Joannem 
Flandrum, 1628).

[34]

[35] Mariae cantica vulgo magnificat dicta (Lyon: Jacques Moderne, 1550) [M 3505].

[36] Motteta...quae partim quaternis, partim quinis (Venice: Antonio Gardano, 1570) [G 4871] 
or  Mottecta...quae partim quaternis partim quinis (Venice: Giacomo Vincenti, 1589)  [G 
4875] or  Motecta...quae  partim  quaternis,  partim  quinis (Venice:  Giacomo  Vincenti, 
1597) [G 4877].

[37] Music by Giovanni Pierluigi da Palestrina.

[38] Music by Orlando di Lasso.
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[39]

[40] Victoria, Officium defunctorum sex vocibus (Madrid: Joannem Flandrum, 1605) [V1436].

[41]

[42] Infantas,  Sacrarum varii  styli  cantionum...cum sex vocibus (Venice:  erede di  Girolamo 
Scotto, 1579) [I 39].

[43]

[44] This may be the book referred to in the Actas Capitulares 35, f.187 (4 April, 1603): ‘Los 
ministriles tenian necesidad de un libro de canto de organo para taner…y un frayle de San 
Augustin vende un libro que son aproposito’.

[45] Sacrarum modulationum (Naples: Typographia Stelliolae, 1595) [R 1936].

[46] Motecta...alia duodenis vocibus concinuntur (Rome: Alessandro Gardano, 1583) [V 1422] 
or (Milan: Francesco & eredi di Simon Tini, 1589) [V 1423]; or  Motecta, que partim 
quaternis (Venice: Alessandro Gardano, 1603) [V 1425] or (Venice: Alessandro Gardano, 
1604) [V 1426].

[47] Sacrarum modulationum (Naples: Typographia Stelliolae, 1595) [R 1936].

[48] Velasco,  Libro de missas,  motetes,  salmos,  magnificas y  otras cosas tocantes al  culto  
divino (Madrid: Ex Typographia Regia, 1628) [L 2822].

[49]

‘Y, estando presente el dicho Gabriel Díaz, maestro de Capilla susodicho, y, aviendo visto y 
entendido el dicho inventario de libros de canto de órgano, se dió por entregado en todos ellos 
según y de la manera que aquí están escritos e inventariados y apreciados. Y confessó tenellos en su 
poder  y  se  obligó  de  dar  quenta  con  pago  de  todos  los  dichos  libros  y  de  cada  uno  dellos 
cumplidamente cada y cuando le sea pedido por juez competente que desta caussa pueda y deba 
conocer so pena de pagar el doblo y valor del que no entregare con el doblo y costas de cobranza. Y  
para ello obligó su persona y bienes muebles y raíces auidos y por aver, y dio poder a las justicias  
de Su Magestad,  eclesiásticas y seglares,  para que a ello le apremien assy como por sentencia 
pasada en cossa juzgada, y renunció todas y qualesquier leyes, fueros y derechos que sean en su 
favor y la general.

Y lo firmó de su nombre el otorgante en el registro a quien yo el presente notario, doy fee que  
conozco, y que el dicho inventario se hizo en mi presencia y de los testigos aquí contenidos que  
fueron a ellos presentes, Martín Muñoz Mariscal, presbítero, y Joan de Montiel, capellán perpetuo 
de la dicha Santa Yglesia, y Alonso Manuel de Oblancam notario apostólico, vecinos de Córdoua. 
Gabriel Díaz, Don Luis de Baeza y Mosquera, notario’.
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GRANADA

Archivo de Música de la Capilla Real

The Capilla Real in Granada was founded as the royal pantheon in accordance with the will and  
testament of Isabella I of Castile (Isabella the Catholic), drawn up on 13 September 1504. One  
month later the first endowment was made in order to appoint thirteen chaplains and two chapel 
boys charged with the duties of celebrating three masses daily, two said and one sung, as well as the  
anniversaries of the deaths of the monarchs and the feast of All Saints (Ruíz Jiménez 2002, pp. 343-
344). Construction, under the direction of the royal architect Enrique de Egas, was begun in 1505 
and completed in 1521, when the bodies of Isabella and her husband Ferdinand II of Aragon, were 
transferred from the Franciscan convent in the Alhambra. In 1518 Charles V established twelve new 
chaplaincies including four that were designated to be held by singers, one for each voice type. The 
Constitutions  of  the  Capilla  Real,  drawn up by the  Emperor  in  December  1526,  specified  the 
provision  of  a  prebend  for  an  organist  in  addition  to  the  four  singers.  Although  a  separate 
chaplaincy for the  maestro di capilla was not established until  1550, it  is clear that one of the 
singers had in effect held this position from 1518 onwards. The first to hold the post, Bernardino de  
Figueroa,  was then followed by Rodrigo de Ceballos  (1561-1581) and Ambrosio Cotes  (1581-
1596).

The musical profile of the Capilla Real in the sixteenth century was higher than that of Granada 
cathedral,  and rivalry between the two institutions was constant.  Philip  II's  creation of  a  royal 
pantheon at the Jeronimite monastery of El Escorial, and the transferral of the bodies of his mother  
and his first wife María of Portugal to El Escorial in 1574, inevitably initiated the slow decline in 
the pre-eminence of the royal chapel. Although the Capilla Real and the cathedral remained separate 
institutions  throughout  the  sixteenth  and  seventeenth  centuries,  with  their  own  chapelmasters, 
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singers and organists, there are many examples of musicians moving from one to the other, and of 
the cathedral borrowing musicians from the royal chapel when required (see López-Calo 1963, I, 
pp. 44, 88, 117 and 165, and Ruíz Jiménez 2002, p. 363).

The history of the printed books of music is equally difficult to disentangle, in part because the 
sixteenth-century chapter acts of the Capilla Real have been lost except for a fragment of 1559 and 
those from 1597 onwards. As is reflected in the two catalogues published by López-Calo in the 
early 1990s, all the surviving books are now preserved in the Capilla Real, and although some may 
originally  have  been  owned  by  the  cathedral  no  printed  books  appear  in  his  catalogue  of  the 
cathedral musical archive.

Further confusion stems from the relevant entries in RISM, which indicates that some books are 
to be found in both archives, although this is partially corrected in the Addenda volume. The matter 
is further complicated by a seventeenth-century inventory of the Capilla Real (Appendix 1) which 
lists  two  sets  of  partbooks  of  Guerrero  motets.  It  is  perfectly  possible  that  both  institutions 
originally held one set each of the books, or that at some point in the later nineteenth or early  
twentieth  century  the  books  from  the  cathedral  were  transferred  to  the  royal  chapel.  Both 
possibilities must also remain open for the Guerrero mass book. This appears in the 1667 inventory 
of the cathedral's music books, but a second copy may well have been owned by the royal chapel 
(the entry in the Addenda volume of RISM specifies that this copy belonged to the cathedral even  
though it is now housed in the Capilla Real). Although RISM lists the Lobo, Palestrina, Victoria and 
Vivanco mass volumes as being in the archive of  the Capilla Real, those by Lobo and Vivanco were 
kept  in  the cathedral  archive in  the seventeenth century (see Appendix 1).  Various unspecified 
editions of music by Victoria were purchased by the cathedral in the 1580s and 90s (see Appendix 
2, nos. 15 and 20).

The ‘libro de veinte misas’ listed in the 1667 inventory can possibly be identified as the twenty 
mass settings contained in the seven books published by Pierre Attaingnant in 1532 as follows: 
Primus liber viginti missarum musicalium tres missas continens … [RISM 1532/1]; Secundus liber  
tres  missas  continet … [RISM 1532/2];  Tertius  liber  tres  missas  continet … [RISM 1532/3]; 
Quartus liber tres missas continet … [RISM 1532/4]; Quintus liber tres missas continet … [RISM 
1532/5];  Sextus liber duas missas habet … [RISM 1532/6];  Septimus liber tres missas habet … 
[RISM 1532/7. (See Heartz 1969, nos. 33-9, pp. 245-9).
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Printed books

Single volumes

1.- GUERRERO, Francisco: [Missarum liber secundus] (Rome: Domenico Basa/ Francesco 
Zannetti, 1582).

Format: choirbook. Incomplete: lacks title-page.

Bibliography: López-Calo 1993, I, no. 1: 79-86; RISM G4872, which records two copies, one 
held in the Cathedral Archive and the other in that of the Capilla Real; In the Addenda to RISM, 
GG4872, only the copy at the cathedral archive is listed.

Contemporary binding over wooden covers reinforced on all three edges with metal nailed to 
the boards, and with five raised studs on the upper cover (only three remain on the lower one). 
There are five raised bands to the spine. The book is labelled on the upper cover: ‘Missas y la 
Defunctis de Guerrero’; the number ‘2’ has been added in a later hand. It is heavily worn. The 
staves have been redrawn and music rewritten over many of the added patches.

López-Calo no. 1

2.- GUERRERO, Francisco: Mottecta … quae partim quaternis partim quinis, alia senis, alia  
octonis concinuntur vocibus, liber secundus (Venice: Giacomo Vincenti, 1589).

Format: partbooks. Cantus; tenor (incomplete: lacks title-page); bassus (incomplete: lacks title-
page); quintus/sextus.

Bibliography: López-Calo 1003, I, no.7: 115-124; RISM G4875 records a copy lacking the 
altus partbook in the Cathedral archive and a second copy, lacking the quintus/sextus partbook and 
the title-page in that of the Capilla Real, while GG4875 records the cathedral copy and marks the  
Capilla Real copy as ‘tilgen’. No copy is listed in López-Calo 1991-1992.

Bound in original vellum, with the remains of ties to the edges and the voice-parts labelled in 
ink on the upper covers, though in a different style to no. 3 below. All the partbooks except the 
quinta et sexta pars, have replaced leaves recopied with music, and are much patched. The books 
were clearly used over a considerable period of time, and have many additions and corrections, as  
well  as  inscriptions  (for  example,  on  the  front  endpaper  of  the  cantus  partbook:  ‘Visperas  de 
inosentes primero Salmo igno y magnifica, dominica septuagesima a canto de organo en la missa’.  
A musical inscription occurs on an empty stave at the bottom of fol. Gii verso in the quinta et sexta 
pars (sec. XVII). The books carry the modern (sec. XIX/XX) library stamp of the Capilla Real in  
blue ink.

López-Calo no. 7

3.- GUERRERO, Francisco: Motteta … quae partim quaternis, partim quinis, alia senis, alia  
octonis concinuntur vocibus (Venice: figlioli di Antonio Gardano, 1570).
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Format: partbooks. Cantus; altus; tenor; bassus (incomplete: lacks title-page); quintus/sextus.

Bibliography: López-Calo 1993, I, no. 6: 105-115. RISM G4871 records complete copies at 
both the Cathedral and the Capilla Real; Agee 1998: p. 202 also refers to two copies, one complete  
in the Cathedral and one incomplete in the Capilla Real. The account in the Addenda to RISM is 
confused; while GG4871 records one copy at the cathedral, the list of library sigla at the beginning 
of the Addenda specifies that the printed books in the cathedral are now in the Capilla Real. No 
copy is listed in López-Calo 1991-1992.

Bound in original parchment, with the remains of ties and the voice-parts lettered in ink on the 
upper cover of each partbook. Apart from the quinta et sexta pars, each book has pages missing 
which have been replaced with manuscript substitutes (sec. XVII). The books have been used over a 
considerable period of time, at least until well into the nineteenth century. An inscription above the 
printer's mark in the altus partbook (fol. DDiii) reads: ‘el año de 36 y nostros [sic] a entrado en la 
Real capilla por tiple yo loaset grixo’. Other performance markings and corrections are found in all 
partbooks; pen trials on the lower endpaper of the quinta et sexta pars mention Granada and Cádiz 
(sec. XVII). The books carry the modern (sec. XIX/XX) library stamp of the Capilla Real in blue 
ink.

López-Calo no. 6

4.-  LOBO,  Alonso:  [Liber  primus  missarum] (Madrid:  Typographia  Regia/apud  Johannem 
Flandrum, 1602).

Format: choirbook. Incomplete: lacks titlepage.

Bibliography:  López-Calo 1993, I,  no. 2: 86-91; RISM L2588, which records this copy as 
complete.

Contemporary binding wooden boards with four raised studs on the upper cover (only three 
remain on the lower cover) and metal strengtheners nailed to the bottom edges of both covers. 
There are six raised bands to the spine, and the remains of leather thongs to the front edges. A label  
on the upper cover reads ‘Lobo’ and a later stamped ink number ‘4’ also occurs. The book is well  
worn, with some patching, particularly in the Missa Petre ego pro te rogavi, where the staves have 
been redrawn over the patches and the music rewritten.

López-Calo no. 2

5.- PALESTRINA, Giovanni Pierluigi da: [Missarum liber secundus] (Rome: eredi di Valerio 
& Aloysio Dorico, 1567).

Format: choirbook. Incomplete: lacks all before Aii.

Bibliography:  López-Calo  1993,  I,  no.  3:  91-92;  RISM P660,  which  records  this  copy as 
complete in the Capilla Real; not recorded in Cusick 1981, no. 47.
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Bound in contemporary stiff parchment with ties to the front edge. An inscription on the inside 
of the upper cover reads: ‘Este libro es de la R. Capilla’ (sec. XIX). Some patching to the lower  
edges and corners, with music rewritten over the patches where necessary. 

López-Calo no. 3

6.- VICTORIA, Tomás Luis de: [Missarum libri duo quae partim quaternis, partim quinis,  
partim senis concinuntur vocibus] (Rome: Alessandro Gardano/Domenico Basa 1583).

Format: Choirbook. Incomplete, lacks A1 (titlepage).

Bibliography: López-Calo 1993, I, no. 4: 92-98; RISM V1431, which records this copy in the 
Capilla Real as lacking the titlepage.

Contemporary binding over wooden boards decorated with a design of repeated interlinked 
circles in ink. A later paper label bears the number ‘5’. The book is heavily worn and much patched, 
and there is considerable loss of text in the lower part of the leaves in the central section of the  
book.

López-Calo no. 4

7.- VICTORIA, Tomás Luis de: Motecta … alia duodenis vocibus conciuntnur: quae quidem  
nunc vero melius excussa, & alia quam plurima adiuncta noviter sunt impressa (Rome: 
Alessandro Gardano, 1583).

Format: partbooks. Cantus (incomplete: missing title-page); altus; bassus (incomplete: lacks 
fols. Eii and Eiv).

Bibliography: López-Calo 1993, I, no. 8: 124-137; RISM V1422, which records these three 
partbooks in the Capilla Real; Agee 1998: p. 346 records only one copy, missing the title-page, in 
the Capilla Real.

Bound in original parchment,  with the remains of ties and the voice-part names lettered in 
Castilian on the upper covers. The covers have been strengthened with leaves from another printed 
music book (or  books) and covered with paste downs making secure identification impossible, 
though the covers of the cantus and altus partbooks make use of pages from a tenor partbook of  
psalm-settings. Missing pages in the bassus are replaced in manuscript, and there are other signs of 
use, including inscriptions. A second version of the library stamp of the Capilla Real appears in all  
three books in purple ink, alongside that in blue (see the Guerrero partbooks, nos. 2 and 3 above).

López-Calo no. 8

8.- VIVANCO, Sebastián de: [Libro de misas] (Salamanca: Artus Taberniel, 1608).

Format: choirbook. Incomplete, lacks all before A3; fols. X2-6; and fol. Y1.
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Bibliography: López-Calo 1993, I, no. 5: 98-104; RISM V2250, which records this copy as 
incomplete in the Capilla Real.

Contemporary binding in over wooden boards, the lower edge strengthened with metal and with 
five raised floral studs and two smaller ones on both covers. There are four raised bands to the  
spine. A later numbering has been added on the upper cover: ‘6’. The book is worn, with some 
patching; pen trials occur on the verso of the final leaf.

López-Calo no. 5

Appendix 1

Inventory of the books of polyphony in the Capilla Real in 1592.

[Transcription from Gallego Burín 1953/R2006, pp. 114-6].

Libros de canto de órgano, grandes

[1] Un libro de Cavallos, de misas y motetes, con tres tablas.

[2] Un libro de Guerrero, de misas, colorado.

[3] Un libro de Uitoria, colorado, con sus tablas.

[4] Un libro de Cauallos, de fauordones de uísperas. Esta maltratado.

[5] Dos libros colorados, de Morales, son de misas.

[6] Tres libros de palestrina y estan en un cuerpo.

[7] Un libro negro de magnificat, de guerrero.

[8] Un libro de magnificat, de morales, en pergamino.

[9] Un libro de guerrero, de misas.

[10] Un libro de misas de ferias, en pergamino, de cavallos.

[11] Un libro viejo de misas de batallas [lost by 1630].

[12] Dos libros grandes, con sus tablas aforradas de blanco, de misas.

[13] Un libro de veinte misas [lost by 1630].

[14] Un libro de fauordones, de guerrero, en pergamino.

Libros pequeños de motetes

[15] Ocho libros de bitoria.
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[16] Seis libros de palestrina [one book had been lost by 1630].

[17] Cinco libros de guerrero.

[18] Otros cinco libros de guerrero.

[20] Otros cuatro libros de guerrero [lost by 1630].

[21]  Cinco libros de cauallos, de ffabordones.

[22] Seis libros de finot aforrados en papel destraça [in the margin of the Inventory of  
1610: ‘Son de Cauallos y otros autores’; one book had been lost by 1630].

[23] Quatro libros de morales, aforrados en papel destraça [in the margin of the inventory  
of 1610: ‘Estos quatro libros son de Palestrina y faltaban ya tres en ese año’].

[24] Quatro libros de la flor, con su pergamino.

[25] Cinco libros negros, de motetes, de diuersos autores [lost by 1630].

[26] Tres libros, de seis misas, de diuersos autores. Parece por ellos que auian de ser cinco 
y faltan dos [lost by 1630].

[27] Quatro libros de nicolas gonuerto, parece por ellos avian de ser cinco, falta el uno 
que es el tiple.

Y demas de los dicho y lo contenido en dicho memorial,  se hallaron en poder de juan de  
aranda, versiculario, los libros de la dicha Capilla siguientes [dating from later than 1592]:

[28] Un libro grande, de alonso lobo, de missas, en marca mayor, aforrado en carton y 
becerro blanco.

[29] Otro, de thomas de Victoria, de misas, de marca mayor, aforrado en becerro colorado 
y dorado.

[30] Otro, por enquadernar, de Luis de Victoria, de officio de difuntos.

[31] Otro, por aforrar, del mismo autor, de cifra de organo [lost by 1630].

[32] Otro quaderno de Victoria, de misas, por aforrar [lost by 1630].

[33] Ocho libros de Victoria, por aforrar, de missas.

[34] Seis  libros  del  maestro  Cotes,  de  mano,  de  motetes  y  otras  cosas,  forrados  en 
pergamino.

[35] Otros quatro, de guerrero, de motetes [lost by 1630].

[36] Seis cuerpos de motetes, de Pedro de Valenzuela, aforrados en estraça [three books 
lost by 1630].

[37] Otro  libro  grande,  de  diferentes  autores,  de  mano  y  marca  mayor,  aforrado  en 
pergamino, de misas y oficio de difuntos [lost by 1630].
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[38] Dos Pasionarios, grandes, en pergamino, con sus tablas negras.

[39] Otros dos pasionarios antiguos, de papel [lost by 1630].

Appendix 2

Inventory of the music books at Granada Cathedral in 1667.

[Transcription, without identifications, in López-Calo 1963, I, pp. 131-132]

Description Identification RISM
Memorial de los libros de canto de órgano que hay en esta Santa Iglesia de Granada, y están a 
cargo de el Maestro de Capilla
Misas
1 Un libro de misas de Guerrero, grande Either Guerrero:  Missarum liber 

secundus (Rome: Francesco 
Zannetti, 1582), or the Liber primus 
missarum (Paris: Nicolas du Chemin, 
1566).

G4872
or
G4870

2 Otro libro de misas pequeño de el dicho 
autor

3 Otro libro de misas de el maestro Phelipe 
Ruguier

Rogier: Missae sex (Madrid: 
Typographia Regia/ apud Johannes 
Flandrum, 1598).

R1937

4 Otro libro de misas de Vivanco Vivanco: [Libro de misas] 
(Salamanca: Artus Taberniel, 1608).

V2250

5 Otro libro de misas de Eduardo Lobo, el 
de Lisboa

Duarte Lobo: Liber missarum I 
(1621), or II (1636).

L2591 
or 
L2592

6 Otro libro de misas manuscripto de fa, re, 
ut, fa, sol, la

Manuscript.

7 Otro libro de misas manuscripto de 
Aliseda y otros auctores, y en éste están 
los Asperges

Manuscript.

8 Tres libros de misas de Morales 
manuscriptos, comidas medias hojas de la 
tinta y no sirven

Manuscripts, but copied from printed 
books (see below, Appendix 2).

9 Otro libro de misas y algunos motetes de 
Alfonso Lobo

Alonso Lobo: Liber primus 
missarum (Madrid: Typographia 
Regia/apud Johannem Flandrum, 
1602).

L2588

Vísperas
10 Un libro de vísperas manuscripto todo de 

psalmos
Manuscript.

11 Otro libro de vísperas manuscripto de 
himnos y magnificas

Manuscript.

12 Otro libro todo de magníficas de Aguilera Aguilera de Heredia: Liber A450
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canticorum Magnificat (Zaragoza: 
Petrus Cabarte, 1618).

13 Otro libro de magníficas manuscripto de 
Morales

Manuscript, but copied from printed 
book (see below, Appendix 2).

14 Otro de las salves, y en él están las 
pasiones y algunos motetes manuscriptos

Manuscript.

15 Otro libro de magníficas de Lobo, el de 
Lisboa, y faltan algunas hojas

Duarte Lobo: Cantica B. Mariae 
Virginis (Antwerp: Ex Officinia 
Plantiniana/ Joannem Moretum, 
1605).

Motetes
16 Un juego de cinco libros de Guerrero Either Guerrero: Motteta 

(Venice:figlioli di Antonio Gardano, 
1570) or the Sacrae cantiones 
(Sevilla: Montesdoca, 1555).

G4871 
or 
G4867

17 Otro juego de motetes de cinco libros Either Guerrero: Mottecta (Venice: 
Giacomo Vincenti, 1589) or Motecta 
(Venice: Giacomo Vincenti, 1597).

G4875 
or 
G4877

18 Otro juego de motetes de Victoria, de 
ocho libretes

Victoria: Motecta, in one of the 
editions of 1583, 1589, 1603 or 
1604. The Capilla Real has V1422 
(Rome: Alessandro Gardano, 1583).

V1422

19 Otro juego de motetes, llamado de las 
barras, de seis libretes manuscripto

Manuscript.

20 Otro juego de motetes, que llaman de a 
cinco, de cinco libretes, manuscripto

Manuscript.

21 Otro juego de motetes, de misas, de 
vísperas, de a ocho, de Velasco, son 
nueve libretes

López de Velasco: Libro de missas, 
motetes … (Madrid: Ex Typographia 
Regia, 1628).

L2822

22 Otro juego de motetes y de misas de a 
ocho, de Pedro Flaconio, son ocho 
libretes

Flaccomio: Liber primus concentus 
(Venice: Angelo Gardano & fratelli, 
1611).

F1100

23 Otro juego de motetes, de lamentaciones, 
a cinco, de Mogauero, son seis libretes

Mogavero: Lamentationum Jeremiae 
prophetae (Venice: Alessandro 
Vincenti, 1623).

M2920

24 Otro juego de motetes a cuatro, 
mauscripto, viejo, son cinco libretes

Manuscript.

25 Otro juego de motetes, de a cuatro, 
manuscripto, son cuatro libretes

Manuscript.

26 Otro juego llamado de el Te Deum, 
laudamus, a cinco, son cinco libretes, 
manuscripto

Manuscript.

27 Otro juego de motetes, donde están los de 
la mañana de Resurrección, a cuatro, son 
cuatro libretes, manuscripto

Manuscript.

28 Otro juego de motetes, de a cinco, de 
Nicolás Gombert, son cinco libretes

Gombert: One of the editions of the 
five-voice motets printed in Venice 
between 1541 and 1552.

G2984-
G2988
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Quedan en mi poder estos libros. Granada y abril 19 de 1667 Luis Garay

Appendix 3

Music books owned, acquired and copied by Granada Cathedral, 1517-1625. Information taken 
from: López-Calo 1963, I, p. 122-132,  and Ramos López 1994, I, pp. 154-155 and 179-180.

Date Description Identification RISM
1 1517 Inventory of six (unspecified) 

books of polyphony plus one 
printed ‘santoral’.

Manuscripts.

2 1522 Payments for repairing old books 
of polyphony (unspecified)

Manuscripts.

3 1524
-7

Payments for copying and 
binding books of polyphony 
(unspecified)

Manuscripts.

4 1529 ‘Se compró un libro de canto de 
órgano de las quince misas de 
Jusquin, del racionero Chinchilla’

Liber quindecim 
missarum (Rome: Andrea 
Antico, 1516).

15161

5 1531 Inventory of music books handed 
over by chapelmaster Juan de 
Nájera to his successor Álvaro de 
Cervantes in 1531. Only one of 
eleven entries appears to refer to 
a printed book; this can be 
identified as 15161.

Liber quindecim 
missarum (Rome: Andrea 
Antico, 1516).

15161

6 1535 Inventory of music books handed 
over by chapelmaster Álvaro de 
Cervantes to his successor Luis 
de Cozar in 1535. 15161 is still 
the only printed book.

Liber quindecim 
missarum (Rome: Andea 
Antico, 1516).

15161

7 1550 19 March: 3 ducados paid to Luis 
de Cozar for a book of Masses by 
Morales

8 1552 19 January: 3 ducados paid to a 
singer for a book of polyphony 
he gave to Cozar (López-Calo 
1963, I: 127) suggests this could 
have been the Morales of no. 7 
above.

9 1556 7 May: 1320 maravedíes paid to 
Baltasar Valenzuela for copying 
five books of Vespers music

Manuscripts.

10 1557 31 March: purchase of ‘cinco 
libros de motetes de Guerrero, 
que costaron catorce reales con la 

Probably Guerrero: 
Sacrae cantiones 
(Sevilla: Montesdoca, 

RISM
G
4867
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encuadernación’ 1555) [see Appendix 1, 
no. 16].

11 1566 7 June: Guerrero is paid 12 
ducados for ‘el libro de música 
de sus obras que envió a esta 
santa iglesia’

Probably Guerrero: Liber 
primus missarum (Paris: 
Nicolas du Chemin, 
1566).

RISM
G 
4870

12 1582 14 September: valuation of a 
book of polyphony (unspecified) 
by copyist fray Pedro Durán

Manuscript.

13 1584 5 June: purchase of a book of 
polyphony (unspecified) for 47 
ducados

14 1585 30 August: two Masses by 
chapelmaster [Cotes] to be 
copied ‘para que se canten’

Manuscript.

15 1585 Victoria paid 10 ducados for a 
book of polyphony (unspecified).

Either Victoria: Officium 
hebdomadae sanctae 
(Rome: Alessandro 
Gardano/Domenico Basa, 
1585) or Motecta 
festorum totius anni 
(Rome: Alessando 
Gardano/Domenico Basa, 
1585).

RISM
V
1432 
or 
1433

16 1591 5 March: payment to canon 
Basilio de Torres for the copying 
of polyphonic books by fray 
Durán. Began with a book of 
Masses by Morales ‘que están 
rotas’

Manuscript copied from 
printed book.

17 1591 7 September: Durán paid 16,349 
maravedíes for copying 650 
leaves

Manuscript copied from 
printed book.

18 1592 17 July: the contralto prebendary 
Antonio Garzón asked the 
chapter's permission to use one of 
the old books ‘para enseñar a 
cantar unas sobrinas suyas’, 
agreeing to repair and treat them 
well and return them if required: 
‘un libro de los dos de las misas 
de Morales’.

Morales Masses Books 1 
and 2 (edition 
unspecified).

19 1592 Copying of a volume of 
Magnificats by Morales by fray 
Durán.

Manuscript copied from 
printed book.

20 1593 Victoria paid 100 reales ‘por los 
libros de canto de órgano que 
envió’.

Victoria: Missae … liber 
secundus (Rome: 
Francesco 

RISM
V
1434
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Coattino/Ascanio 
Donangeli, 1592).

21 1593 11 August: 100 reales paid to the 
composer "Cymbio" for a MS of 
polyphonic masses.

Manuscript.

22 1594 Fray Durán paid 20 ducados for 
copying 46 motets.

Manuscript, possibly 
copied from printed 
books.

23 1600 The books copied by fray Durán 
for the instrumentalists to be 
returned to him.

Manuscripts.

24 1601 20 March: 20 ducados paid to 
Rogier ‘por el libro que envió a 
esta Iglesia de las seis misas de 
Maese Felipe’.

Rogier: Missae sex 
(Madrid: Typographia 
Regia/apud Joannem 
Flandrum, 1601).

RISM
R
1937

25 1601 22 May: Juan de Arratio, organist 
at the Capilla Real, paid 5100 
maravedíes for a book of 
polyphony.

Manuscript.

26 1604 3 February: Alonso Lobo to be 
paid 100 reales ‘por un libro de 
misas que dió para esta Santa 
Iglesia de canto de órgano’. The 
book had been sent, already 
bound, in June 1603, and after 
being assessed as to whether it 
was needed for the cathedral or 
not, payment was finally made.

Lobo: Liber primus 
missarum (Madrid: 
Typographia Regia/apud 
Joannem Flandrum, 
1602).

L2588

27 1605 9 December: Duarte Lobo to be 
paid 12 ducados ‘por un libro de 
canto de órgano que envió’.

Lobo: Cantica B. Mariae 
virginis (Antwerp: 
Officina 
Plantiniana/Joannem 
Moretum, 1605).

L2590

28 1610 Two documents from October 
and November concerning five 
books used by the 
instrumentalists which belonged 
to Juan Arroyo, deceased. They 
were purchased by the cathedral 
for 200 reales.

Manuscripts.

29 1612 5 May: Victoria was 
recompensated with money for 
gloves for ‘unos libros de canto 
de órgano … de unas missas y 
motetes etc.’

Victoria: Missae, 
Magnificat, motecta, 
psalmi (Madrid: 
Typographia Regia/apud 
Joannem Flandrum, 
1600).

RISM
V
1435

30 1619 9 August: 200 reales paid to the 
‘Maestro de Capilla de Zaragoza’ 

Aguilera de Heredia: 
Canticorum Magnificat 

RISM
A
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for ‘un libro de canto de treinta y 
seis magnificats que ha enviado’

beatissimae virginis… 
(Zaragoza: Petrus 
Cabarte, 1618).

450

31 1621 24 July: the chapter received a 
‘libro de canto de órgano que 
envía el maestro de capilla de 
Zamora’. On 3 August it was 
agreed to pay him 150 reales.

Probably Bruceña: [Libro 
de misas y vísperas] 
[Salamanca: Susana 
Muñoz, 1620].

-

32 1623 19 November: the chapter acts 
record a book sent by the 
‘Maestro de Capilla de Portugal’.

Possibly Cardoso: 
Cantica beatae Mariae 
virginis (Lisbon: Pedro 
Craesbeeck, 1613).

RISM
C
1038

33 1625 2 April: Antonio Mogavero paid 
200 reales for ‘los siete libretes 
que envió a esta Iglesia de 
lamentaciones y misereres’ which 
the chapelmaster, Luis de Aranda, 
had already had sung during 
Holy Week and considered good. 
The amount was reduced to 100 
reales on 22 April.

Mogavero: 
Lamentationum Jeremiae 
prophetae (Venice: 
Alessandro Vincenti, 
1623).

RISM
M
2920
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GUADIX

Catedral de la Encarnación

Construction of the cathedral began in 1549, when the sculptor and architect Diego de Siloé 
was commissioned to develop a design reflecting the influence of the cathedrals of Málaga and 
Granada. The apse, part of the transept and the sacristy together with a side chapel were completed 
according to this plan, but in 1574 work stopped for lack of funds and building was not resumed for 
twenty years. References in the Actas Capitolares for 1581-92 record a number of books of music 
among them the five partbooks of motets by Nicasio Zorita,  presumably the  Liber primus […] 
Motectorum  quae  partim  quaternis,  partim  quinis  vocibus  concinantur (Barcelona,  Hubert 
Gotard,1584). An inventory preserved in the Archivo Diocesano in Guadix (20.xi.1853) lists the 
acquisition of  a  partbook of music by Victoria,  while  another (4.ix.1857) records ‘motetes dos 
libros’ and ‘cinco libros de musica de varias misas que no estan en uso por antiquo’. The cathedral  
was badly damaged during the Spanish Civil War. 

It has not been possible to consult the following books, all previously unrecorded until signalled 
by Alfonso Peña Blanco in his doctoral thesis. They are listed here with minor modifications to 
title-page details based on other copies, and with bibliographical references added.

Collective Volume

Format: Sammelbänd of cantus, altus, tenor and bassus partbooks bound together in parchment 
bindings (illustrated in Peña Blanco, La música en la catedral de Guadix, p. 403).
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1.- WILLAERT, Adriano, I sacri et santi salmi che si cantano a vespro et compieta con li suoi  
Hymni, Responsorii, & Benedicamus (Venice, figliuoli di Antonio Gardano, 1571).

Bibliography: RISM W1125; Agee 1998, p. 206 listing other copies.

2.- WILLAERT, Adriano and Jacquet of MANTUA, I salmi apertinenti alli vesperi per tutte  
feste del anno (Venice, Antonio Gardano, 1557).

Bibliography: RISM 1557/6; Lewis 1988-2005, vol. 2, no.235 listing other copies.

3.- ASOLA, Matteo,  Il secondo libro delle messe a quattro voci pari …con una messa pro  
defunctis accomodata per cantar a dui chori (Venice, Angelo Gardano , 1580).

Bibliography: RISM A2540; Agee 1998, p. 228 listing other copies.

4.- MORALES, Cristoforo,  Musica cum vocibus quatuor vulgo motecta cogminata (Venice, 
Antonio Gardano, 1546).

Bibliography: RISM M3606; Lewis 1988-2005, vol. 1, no. 90, listing other copies.

5.- PALESTRINA, Giovanni Pierluigi da, Motecta festorum  totius anni (Venice, figliuoli di 
Antonio Gardano, 1574).

Bibliography: RISM P691; Agee 1998, p.213 listing other copies.

Shelfmark: M.C/001.

6.- VICTORIA, Tomás Luis de,  Missae magnificat,  moctecta psalmi, & alia qua plurima  
quae partim octonis, alia nonis, alia duodenis vocibus concinuntur (Madrid, Typographia 
Regia/ Joannem Flandrum, 1600).

Bibliography: RISM V1435.

Format: partbooks of altus I, tenor and bassus II.

Shelfmark: M.C/002.

7.-  PALESTRINA,  Giovanni  Pierluigi  da,  Magnificat  octo  tonum  liber  primus (Venice, 
Angelo Gardano, 1591).

Bibliography: RISM P745; Agee 1998, p. 280 listing other copies.

Format: altus partbook.

Shelfmark M.C/003.
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8.- GUERRERO, Francisco, [Mottecta quae partim quaternis patrim quinis, alia senis, alia  
octonis & duodenis / concinutur vocibus] [Venice, Giacomo Vincenti, 1597].

Incomplete: lacks title-page and colophon. The 1589 edition of the Guerrero  Motecta [RISM 
G4875] is found bound together with the same composer’s Canciones and villanescas espirituales 
[RISM G4876], both published by Vincenti in the same year, in copies in Brussels and London65.

Bibliography: RISM G4877.

9.- GUERRERO, Francisco, Canciones y villanescas espirituales (Venice, Giacomo Vincenti, 
1589). [G4875]

Bibliography: RISM G4875.

Format: partbooks, altus only, bound together. 

Shelfmark M.C/004.

10.-  GUERRERO, Francisco,  Missarum liber secundus (Rome, Domenico Basa/Francesco 
Zannetti, 1582).

Format: choirbook.

Bibliography: RISM 4872.

Shelfmark: M.C/005.

11.-  LOBO,  Alonso,  [Liber  primus  Missarum]  [(Madrid,  Typogaphia  Regia/apud  Ioannem 
Flandrum, 1602)].

Format: choirbook. Incomplete: lacks title-page and colophon.

Bibliography: RISM L2588.

Shelfmark: M.C/006.

Following a well-documented practice, both these choirbooks were sent to the cabildo by their 
composers presumably in the hope of remuneration.

Bibliography

Peña Blanco, Alfonso, La música en la catedral de Guadix en los siglos XVI y XVII (doctoral 
dissertation, University of Huelva, 2019).

65 For these, which originally belonged to the same set of partbooks, see the Introduction to this Catalogue, above p. 5, fn. 8.
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Peña Blanco, Alfonso, ‘El fondo de música polifónica de los siglos XVI-XVII de la Catedral de 
Guadix’, in Begoña Lolo Herranz, Adela Presas (eds.), Musicología en el siglo XXI: nuevos retos,  
nuevos enfoques, (Madrid, Sociedad Española de Musicología Española, 2018), pp. 293-331.

JAÉN

Archivo Capitular de la Catedral de la Asunción

Although the frontier town of Jaén was reconquered in 1246 by Fernando III of Castile,  it  
continued to pass between Moorish and Christian hands until as late as 1446. The present cathedral 
was conceived in the sixteenth century as a replacement for an earlier gothic building on a site  
which had once been occupied by a mosque. Construction began in 1570 and continued until the 
nineteenth century. Its most treasured possession, a copy of the Veil of Veronica, probably dating 
from the fourteenth century (it is said that it  originally came from Siena), is the object of particular  
devotion.

Statutes of 1478 and 1492 reveal that, like many similar institutions in Spain, the cathedral in 
Jaén began to reform and reorganize its structure, administrations, and liturgical practice in the 
latter part of the fifteenth century, by the end of which a papal bull had been obtained from Innocent 
VIII to create the position of ‘tenor’; this was the precursor of the post of maestro di capilla, a role 
that was formally established in 1536 by Pope Paul III. The number of musicians employed at the 
cathedral grew steadily over the course of the sixteenth century; by the middle decades there were  
eight  singers  and  six  instrumentalists,  and  by  1577  eleven  singers  and  eight  instrumentalists 
including two bajonistas. The performance of polyphony reached its height at the beginning of the 
seventeenth  century,  when  there  were  about  sixteen  singers  and  an  equal  number  of 
instrumentalists, including (from 1619) a consort of viols and a harpist.

The most renowned chapelmaster during this period was the young Francisco Guerrero, who 
was appointed on the recommendation of Cristóbal Morales on 12 April 1546 at the age of eighteen, 
but  his  appointment  was  to  be  shortlived.  In  August  1548  the  chapter  dismissed  him for  not 
fulfilling his duties in teaching the  seises,  and decided to publish an edict advertising his post. 
Although Guerrero began to take his duties more seriously and was reappointed, just one year later, 
having been granted leave to visit his native Seville, he failed to return. He was then succeeded in 
Jaén by Martín de Gante, probably a musician from Ghent in Flanders.

The cathedral, which Guerrero later considered to have played a positive role in his youth, 
continued  to  receive  copies  of  the  composer’s  works  throughout  the  rest  of  his  career.  These 
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included three manuscript  collections (the first  in 1550 and two in 1558),  for all  of which the 
composer  received modest  financial  rewards (13 November 1550;  5  January 1558).  Thereafter, 
when editions of his Masses and Motets were published in both choirbook and partbook formats in 
Italy, Guerrero forwarded copies of the  Motteta (Venice, 1597), the  Missarum liber secundus of 
1582, and the Motecta (Venice 1597) to Jaén shortly after they were published, presumably in the 
hope of recompense (payments to him are recorded).

In  1548 Guerrero  was  responsible  for  drawing up an inventory of  the  music  books which 
included two books of Masses by Morales, a book of Magnificats and hymns by Guerrero himself, a 
copy of Antico's Liber quindecim missarum of 1516, another book containing Magnificats, hymns 
and motets, and several others the contents of which are not specified [Jiménez Cavallé 1990, p. 68]

The Morales Mass books are also listed in a much later inventory ordered by vicar general 
Diego  Velázquez  de  Cuéllar,  and  compiled  by  the  treasurer  Juan  de  Gerica  Martos  with  the 
assistance of Juan Izquierdo de Lara and Lucas de Ledesma starting on 19 february 1657.

This is unusually detailed, often giving not only the years of publication but also the names of 
printers (Jiménez Cavallé 1990, pp. 68-71). Of the thirty-one entries, twenty-two (listing twenty-
seven titles) were printed between 1516 and 1625; the majority of these were choirbooks together 
with a few partbooks. At least nine were printed in Rome, eight in Venice, and one each in Paris, 
Leuven and Antwerp, while four were printed in Madrid and two in Lisbon. The repertory, which as 
might be expected is exclusively of liturgical music, includes works by Morales, Guerrero, Victoria, 
Alonso Lobo, Duarte Lobo, Cardoso, López de Velasco and Rogier, as well as Palestrina, Soriano, 
Agazzari,  Cifra,  Antonelli  and  Flaccomio.  There  are  at  least  eight  Roman  editions,  including 
choirbooks printed by Zannetti,  Gardano, and Coattino. Victoria’s music is the most prominent,  
while Palestrina is represented by three editions in partbook format, all printed in Venice and bound  
together.

Table  1:  Printed  books  identified  in  the  inventory  of  1657.  (The  numbering  relates  to  the 
transcription of the inventory in Appendix 1).

Composer Title Edition RISM
4 Morales Missarum liber primus & 

Missarum liber secundus
Rome: Dorico, 1544 or 
Lyons: Moderne, 1545/ 
1546 & 1551

M3580-
M3583

5 Guerrero Liber primus missarum Paris: Nicolas du  Chemin, 
1565

G4870

6 Guerrero Missarum liber secundus Rome: Zannetti, 1582 G4872
7* Alonso Lobo Liber primus missarum* Madrid: Flandrum, 1602 L2588
8 Soriano Missarum liber primus Rome: Robletti, 1609 S3982
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9 Rogier Missae sex Madrid: Flandrum, 1598 R1937
10 Victoria Missae … liber secundus Rome: Coattino, 1592 V1434
11 Liber quindecim missarum Rome: Antico, 1516 15161

12 Victoria Missarum libri duo Rome: Gardano, 1583 V1431
14 Victoria Cantica B. Virginis Rome: Zannetti, 1581 V1430
15* Victoria Hymni totius anni Rome: Zannetti, 1581 V1428
16 Guerrero Canticum Beatae Mariae Leuven: Phalèse, 1563 G4868
17* Guerrero Motecta Venice: Vincenti, 1597 G4877
18 Victoria Missae, Magnificat, motecta Madrid: Flandrum, 1600 V1435
19 López de 

Velasco
Libro de misas, motetes, 
salmos

Madrid: ex Typographia 
Regia, 1628

L2822

14 Cardoso Missae … liber primus Lisbon: Craesbeeck, 1625 C1039
25* Cardoso Cantica Beatae Mariae 

Virginis
Lisbon: Craesbeeck, 1613 C1038

26 Duarte Lobo Cantica B. Mariae Virginis Antwerp: Plantin, 1605 L2590
27a Palestrina [Masses, Bk. 2 or Bk.3] Venice: Gardano, 1598 P661/5

27b Palestrina Missarum … liber quintus Venice: Scotto, 1591 P671
27c Palestrina Missarum … liber nonus Venice: Scotto, 1608 P684
28a* Agazzari Psalmorum ac Magnificat Venice: Amadino, 1615 A367
28b* Cifra Vesperae, et motecta Venice: Zannetti 1629 C2187
28c* Costantino Selectae cantiones Rome: Zannetti, 1614 16143

29 Palestrina [Motets a 6] Venice: Gardano
30 Antonelli Liber primus … 

modulationum
Rome: Zannetti, 1616 A1271

31 Flaccomio Liber primus concentus Venice: Gardano, 1611 F1100

(* Book still extant in the Archivo Capitular).

All the surviving books (with the exception of the partbooks of motets by Palestrina (see below, 
nos.  8-10),  are  included  in  this  mid-seventeenth-century  inventory,  suggesting  that  they  were 
acquired by the  cathedral  relatively  soon after  they were  published.  As a  later  addition to  the  
collection, the Sammelband of Palestrina partbooks may well have been a private donation.

Printed books

Single volumes

1.-  CARDOSO,  Manuel:  [Cantica  Beatae  Mariae  Virginis,  quaternis  et  quinis  vocibus] 
[Lisbon: Pedro Craesbeeck, 1613].

Format: choirbook. Incomplete, lacks title-page.

Bibliography: Medina Crespo 1999 does not record this copy; it is recorded in RISM C1038 as 
lacking the title-page.
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Bound in contemporary brown leather with heavy metal strengthening to all three edges. The 
edges of the pages are stained yellow. Some patching occurs on the lower edges of many leaves.

Shelf-mark: 12

2.- GUERRERO, Francisco: [Motecta … quae partim quaternis, partim quinis, alia senis,  
alia octonis et duodenis concinuntur vocibus] [Venice: Giacomo Vincenti, 1597].

Format: partbooks. Cantus (incomplete: lacks all before fol. B1 and many subsequent folios, 
see below); altus; tenor (incomplete: lacks all before fol. B4 and some subsequent folios, see 
below); bassus (incomplete: lacks some folios).

Bibliography: Medina Crespo 1999: pp.546-548; RISM G4877 does not record this copy.

Bound in leather over boards with a simple geometrical design tooled in blind on the covers 
(sec. XVII). There are four raised bands to the spine, ties to the front edges and the edges of the  
pages are stained red. The many printed folios missing from these partbooks have been replaced by 
manuscript leaves (sec. XVII).

Shelf-mark: 21/16

3.- LOBO, Alonso: [Liber primus missarum] [Madrid: Typographia Regia/Johannes Flandrum, 
1602].

Format: choirbook. Incomplete, lacks all before fol. A6 (fol. A1 loose) and Z.

Bibliography: Medina Crespo 1999 does not record this copy; it is recorded as incomplete in 
RISM L2588.

Contemporary binding with metal strengthening to all three edges and a single metal stud in the 
centre of both upper and lower covers. These are almost detached; there are also the remnants of the 
original leather spine. The book is well worn with some patching, especially to the lower edges of 
the leaves. Some inscriptions (sec. XVII/XVIII) occur.

Shelf-mark: 8

4.-  Selectae  cantiones  excellentissimorum auctorum octonis  vocibus  concinendae.  A Fabio  
Constantino romano urbeveteranae cathedralis musicae praefecto in lucem editae. Cum  
basso ad organum (Rome: Bartolomeo Zannetti, 1614).

Format: partbooks. Cantus II; tenor II.

Bibliography: Medina Crespo 1999: p. 548; RISM 16143 does not record this copy.

Cantus II unbound; tenor II bound in contemporary vellum with the voice-part lettered on the 
upper cover; later pen trials are found in Castilian on the lower cover (sec. XIX).

Shelf-mark: 68/4
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5.- VICTORIA, Tomás Luis de: [Hymni totius anni, secundum Sanctae Romanae Ecclesiae  
consuetudinem,  qui  quattuor  concinuntur  vocibus,  una  cum  quattuor  psalmis,  pro  
praecipuis festivitatibus, qui octo vocibus modulantur] (Rome: Francisco Zannetti, 1581).

Format: choirbook. Incomplete, lacks title-page and gathering B.

Bibliography:  Medina Crespo 1999 does not  record this  copy,  nor is  it  recorded in RISM 
V1428.

Bound in contemporary brown leather over wooden boards strengthened on the fore-edge with 
metal strips and somewhat crudely decorated. The folios at the beginning and end of the book are 
much  damaged.  Throughout  there  are  many  signs  of  continuous  use  well  into  the  nineteenth 
century, including patching and rewriting.

Shelf-Mark: 7

Collective volumes

6.- AGAZZARI, Agostino: Psalmorum ac Magnificat quorum usus in vesperis frequentior est  
octo vocibus … opus decimum quintum (Venice: Ricciardo Amadino, 1615).

7.-  CIFRA,  Antonio:  Vesperae,  et  motecta,  octonis  vocibus  decantanda  … cum basso  ad  
organum, opus nonum (Rome: Bartolomeo Zannetti, 1610).

Format: partbooks. Altus I; cantus II.

Bibliography: Medina Crespo 1999: p. 548 records three partbooks; RISM A362, records the 
Agazzari partbooks, and the Cifra books are recorded in RISM C2187.

Bound together in contemporary parchment with the voice-parts lettered in black-letter on the 
upper cover and ties to the front edges.

Shelf-mark: 68/4

8.-  PALESTRINA,  Giovanni  Pierluigi  da:  Motettorum quae  partim  quinis  partim  senis,  
partim octonis vocibus concinantur, liber tertius (Venice: Angelo Gardano, 1594).

9.-  PALESTRINA,  Giovanni  Pierluiga  da:  Cantica  Salomonis  quinque  vocum  …  liber  
quartus (Venice: Bartolomeo Magni, 1613).
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10.-  PALESTRINA,  Giovanni  Pierluigi  da:  Motettorum  quinque  vocibus  liber  quintus 
(Venice: Angelo Gardano, 1595).

Format: partbooks. Cantus; tenor; bassus; quintus.

Bibliography: (8): Medina Crespo 1999: pp. 543-544; RISM P715, which does not record this 
copy; nor does Agee 1998, p. 293; (9): Medina Crespo 1999: pp. 543-545; RISM P727, which does 
not record this copy; (10): Medina Crespo 1999, pp. 543-545; RISM P731, which does not record 
this copy; nor does Agee 1998, pp. 296-297.

Bound in contemporary vellum with the voice-parts lettered in black-letter in Castilian on the 
upper cover and ties  to the front  edges.  An inscription on the inside back cover of  the bassus 
partbook reads: ‘Joseph Agramunt/ bajonista desta/ Sta yglesia año de/ 1775’.

Shelfmark: 22/16

Appendix: Inventory of 1657-8

‘Ymbentario de la Fabrica y sus ornamentos’ dated 19 February 1657: ‘Libros de canto de 
organo’, fols.329-333v [Jiménez Cavallé 1990: 71-75] (A further inventory of the music books at 
Jaén Cathedral, dated 12 July 1658, was made as a result of a pastoral visit to the cathedral that year  
(Archivo Capitular, Legajo 452, fols. 253-257). The section is headed ‘Libros de canto de organo’ 
(fols.  253-7).  It  is  preceded by an inventory of  the liturgical  books (fols.  249-249v)  under  the 
heading ‘Misales y libros de la capilla mayor’.

[1] Vn libro grande de una bara de alto y dos tercios de ancho escrito en hoxas de pergamino de  
mano de canto de organo tiene el titulo Libro de misas y motetes de diversos auctores como lo 
muestra el yndice que se sigue y en el indice ay siete motetes y tres missas desta manera: Asperges 
de cinco boces de cristoual de morales, vidi aquam de quatro boçes de francisco Ruiz

Vn motete que comienza andreas de çinco boçes de cristoual de morales

Vn motete de tu es Petrus de çinco boçes del mismo morales

Otro motete esurgens maria de çinco boçes de francisco Ruiz

Otro Prudentes virgines de zinco vozes del mismo Ruiz

Vna missa de seis voçes de palestrina sobre ut, re, mi, fa, sol, la.
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[2] Otro libro del tamaño del pasado que se intitula en latin y traduçido Libro, tomo secundo 
donde estan tres missas y algunos motetes de dibersos y peregrinos auctores que muestran el yndice 
que se sigue

Estan en el dicho indiçe vn asperges de quatro vozes Vn uidi aquam de seis boces entrambos de 
Francisco Ruiz

Vna missa a el cenam aqui de cinco boçes de palestina

Otra missa quem dicunt homines de cinco Bozes de morales

Otra missa de quis neme de çinco bozes de tomas crechillon

Vn credo Domini este terra de quatro Bozes de Claudin 

entrambos estos libros estan enquadernados en tabla con beçerro con çinco clabos el uno y el 
otro ninguno y planchas de hierro alrededor de la primera hoxa tiene el primero puntado a dauit 
dentro de una asilla morada con sus flores alrededor y morada y el segundo que tambien son las 
hoxas de pergamino como el primero tiene puntado vn preste con su hisopo Capa plubial dentro de 
una D con la hiluminación y flores alrrededor.

[3] Dos libros de christobal de morales El primero tiene pintados las armas de los medices con 
una corona en lo alto y en la tabla diçe que ai tres missas de a quatro bozes Vna de beata Birgine 
otra aspiçe domine, otra vulnerasti cor meum, de cinco vozes otras tres missas Vna aue Maris stella 
otra queramus cum pastoribus, otra lhome arme

Otros dos de seis voçes vna mille regrets otra si bona suçipimus En el segundo libro tiene al  
prinçipio pintado un Pontifiçe sentado en silla con su tiara y dedicacion que dice Paulo terçero  
pontifiçe maximo. En el yndiçe tiene zinco missas de a quatro boces vna tu es vas electionis otra 
benedicta est celorum regina, otra aue Maria,  otra gaude barbara, otra lhome arme y otras tres  
missas de a zinco boçes vna de beata birgine otra quem dicunt homines otra pro defuntis estan  
enquadernados en pergamino.

[4] Otro libro que en la primera hoxa tiene pintadas las armas de portugal ynpreso en paris año 
de 1565 y a la buelta esta el indiçe de quatro misas de a çinco boces que son santa et inmaculata, yn 
te domine speraui, Congratulamini mihi, super flumina Babilonis. Otras cinco misas de a quatro 
boces son de beata birgine, dormendo torno, ynter bestibulum, beata mater, pro defuntis, es de Fzco. 
Guerrero este libro tiene tambien tres motetes a la postre, el uno el aue birgo ssma., otro vsque quo  
domine y el ultimo el pater nostra esta dedicado al rrey de Portugal.

[5] Otro Libro del mismo Fzco Guerrero de dos terçios de alto enquadernado en tablas con sus 
cantones y abracaderas y clauos en medio y broches labrados de hierro sobre rrasso dorado tiene 
ocho misas una de seis boces surge et propera otras dos de çinco boces la una eçe sacerdos otra de  
la batalla otras cinco de quatro boces vna puer qui natus est nobis, otra iste sanctus, otra simile est  
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regnum çelorum otra de beata birgine, otra pro defuntis con su rresponsorio tiene el indiçe en la 
ultima hoja ynpreso en Rroma año de 1582.

[6] Otro libro de Alfonso Lobo de Borxa ynpreso en Madrid año de 1602 en la primera hoja 
tiene estampada a la birgen Santa Maria poniendo la casula a san Illefonso con tres angeles o 
serafines en la segunda tiene el indice donde estan seis misas y siete motetes que se contienen en el  
dicho  libro,  la  primera  misa  comienxa  beata  dei  genitrix  y  acaua  el  ultimo motete  aue  Maria 
dedicado al cauildo de Toledo esta enquadernado en tabla y becerro guarneCidas las orillas de hoxa 
de lata y tachuelas con sus abracaderas nuebas.

[7] Otro libro grande terçios de alto estampada la primera hoja Paulo V con su silla y tiara y las 
armas en lo ultimo ympreso en Rroma ano de 1609 es de francisco soriano Romano En la segunda 
hoxa esta la dedicatoria a paulo quinto y en la ultima hoja esta en indiçe de las misas La primera es  
nos autem gloriari y la ultima yn Pape Marçeli enquadernado en pergamino.

[8] Otro libro del tamaño del pasado de mas de dos terçios de alto la primera hoja tiene por  
titulo seis misas de Philipo Rojer maestro de Capilla del rrey inpresso en Madrid año de 1598 con 
las armas rreales y en la segunda hoja la dedicatoria a Phelipe S. en la ultima hoxa tiene el indiçe la 
primera  misa  dice  Philippus  secundus  y  la  ultima  aue  uirgo  sanctissima  enquadernado  en 
pergamino.

[9] Vn libro de Thomas Luis de Bitoria ynpreso en Rroma año de 1592 dedicado al cardenal 
alberto y estampadas sus armas en la primera hoxa con quatro figuras a los lados en la ultima hoja  
tiene el indiçe de siete misas y dos anitfonas La primera asperges me y la ultima pro defuntis 
enquadernado en bezerro colorado con sus florones dorados.

[10] Otro libro antiguo de misas de jusquin dedicado al conde Cimo estampada su figura 
en la primera hoja las armas de los Mediçes y en la segunda hoxa la tabla de las misas que son 
quinze,  la  primera de Beata  vBrgine la  ultima de Pedro Roselli  vay sei  mey enquadernado en 
pergamino.

[11] Otro libro del dicho Thomas Luis de Victoria del tamaño del de arriba dedicado a 
Phelipo segundo estampadas las armas rreales en la primera hoja y la dedicatoria en la segunda 
ynpreso en Roma año de 1583 en la ultima oja tiene el indiçe de las misas que son nuebe la primera 
comienza quam pulchri sunt la ultima gaudeamus enquadernado en pergamino.
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[12] Un libro de Magnificas y motetes de cristoval de Morales y francisco Ruiz despinosa 
escripto en hojas de pergamino enquadernado en tabla de beçerro con sus abrazaderas de hierro 
tienen diez y siete magnificas e diez y seis motetes tres salbes y un ynbitatorio esta el yndice en la  
primera hoja.

[13] Otro libro de magnificas de Thomas Luis de Bictoria de tres quartos de alto dedicado 
al Cardenal Miguel Bonelio estampadas las armas en la primera hoxa ynpreso en Roma año de 1581 
tiene en la ultima hoja el indiçe y tiene diez y seis magnificas y ocho antifonas de Nuestra Señora  
que dicen al cauo del rreçado enquadernado en pergamino.

[14] Otro  libro  del  mismo  Thomas  Luis  de  Bictoria  ynpreso  en  Roma  año  de  1581 
dedicado a Gregorio dezimo tercio estampada en la primera hoxa sus armas y en la segunda la  
dedicatoria en el qual se contienen todos los himnos del discurso del año y en la ultima hoxa tiene el 
yndiçe donde se contienen treinta y dos himnos y quatro salmos a ocho bozes que son dixit dominus 
Laudate pueri dominum nisi Dominus Laudate Dominum omnes gentes, esta pegado en este libro 
vn quaderno de Fzco Guerrero donde se contiene el canto de las pasiones del domingo y biernes  
Santo pintado un Christo al principio enquadernado en pergamino.

[15] Otro libro de Magnificas de Francisco Guerrero ynpreso en Lobaina año de 1563 
tiene en la primera hoxa estampadas las armas rreales y a la buelta la dedicatoria a Phelipe segundo 
y en la segunda hoxa el indiçe de diez y seis magnificas con el tono que cada uno es desde el  
primero hasta el octauo.

[16] Otros cinco quadernos enquadernados en beçerro negro con sus listas  doradas la 
primera hoxa de cada uno tiene el titulo motetes de Francisco Guerrero ynpresos en Benecia año de 
1597 con un christo estampado en la buelta de la hoja la Virjen San Juan y la Magdalena y en la 
segunda hoja tiene el indize de los motetes que son treinta y seis de a quatro boçes y veinte y seis de 
a çinco quatro de a seis dos de a ocho y uno de a doçe y una mia a lo vltimo que dice seculorum  
amen de a quatro.

[17] Otros  ocho  quadernos  casi  del  mismo tamaño  de  los  pasados  enquadernaods  en 
beçerro colorado con sus florones y listas de oro tiene por titulo en la primera hoxa de Thomas Luis 
de  Bictoria  misas  magnificas  y  motetes  ynpresos  en  Madrid  año de  1600 en  la  segunda  hoxa 
dedicado a Phelipo terçero y a la buelta della el indice de los motetes y misas el primero de a ocho 
boçes el segundo de a doce y el tercero de a quatro.

[18] Otros nuebe quadernos maiores enquadernados en pergamino con sus listones de 
seda colorada y berde ynpresos en Madrid año de 1628 dirigidos al Marques de Astorga Don Albaro 
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Perez Osorio con sus armas estampadas en la tercera hoxa estampadas las armas rreales y el indiçe 
que comiença la primera misa tota pulchra est de cinco boçes y la ultima salve regina de ocho 
bozes.

[19] Otro quaderno de Francisco Guerrero de mano a donde se contiene el salmo in exitu 
de tres  quartos  de alto  y dos tercios  de ancho enquadernado en pergamino este  quaderno esta  
trasladado nuebo y contiene el Te Deum Laudamus.

[20] Vn quaderno grande de dos quartos de alto y dos terçios de ancho tiene vna cubierta 
de pergamino por un lado y por el otro nada y se contiene en el el Oficio de difuntos que son misas  
y motetes y tiene al principio las armas del señor Pbispo Delgado llamanle ellibro de la jornada y 
tiene misas de las ferias de la quaresma.

[21] Vn  quaderno  de  una  missa  de  Victoria  de  difuntos  que  se  a  de  enquadernar 
juntamente con el de arriba. Ya esta enquadernado y nuebo.

[22] Otro libro de dos terçios de alto y dos quartos de ancho donde se contienen zinco 
misas de Cristoual de Morales Francisco Hordoñez y Francisco Ruiz y motetes de la feria quarta 
çinerum tiene yndiçe que esta enquadernado en pergamino y es de mano ay en el cajon octauo  
donde esta otros catorçe libros de canto que diçe el maestro de capilla son suyos.

[23] Otro libro de dos tercios de alto y media uara de ancho donde se contienen siete 
misas y las antifonas de asperges. et uidi aquam y dos motetes de fray Manuel Cardoso y el indice 
de las misas en la ultima hoja enquadernado en pergamino.

[24] Otro libro del dicho frai Manuel Cardoso en que se contienen diez y seis magnificas 
tiene en la primera hoja vna Imagen de Nuestra Señora con el niño en brazos y la vltima foja el 
indice de las dichas diez y seis magnificas esta impreso en lisboa año de 1613 y esta enquadernado 
en beçero colorado.

[25] Otro  libro  de  Eduardo  Lobo inpreso  en  Antuerpia  año  de  1605  con  diez  y  seis 
magnificas y la primera hoja tiene muchas figuras tocando con […] diferentes instrumentos no tiene 
indiçe y esta enquadernado en bezerro colorado.
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[26] Tres juegos de libretes de a quartilla de misas de Palestrina que cada juego tiene 
cinco libretes y estan inpresos en Benencia [sic] vn juego el año de 1598, otro el año de 1591 y el 
otro el año de 1608 estan enquadernados en pergamino.

[27] Otro  juego  de  nuebe  libretes  de  quartilla  de  Agustino  Agaçario  y  Antonio  Cifra 
Romano y Fabio Constantino Romano en que contiene salmos y motetes y en la primera oja de cada 
vno pintado vn organo enquadernados en pergamino.

[28] Otro juego de seis libretes de a quartillas de palestrina que contiene diuersos motetes 
y en la primera oja tiene pintados dos leones estan enquadernados en pergamino.

[29] Otro juego de seis libretes de a quartillas de Abundo Antonelio en que se contienen 
diuersos motetes y en la primera oja vnas armas episcopales con tres uandos en lo bajo y vna R en  
medio y un aguila inperial en medio estan enquadernados en pergamino.

[30] Otro juego de ocho libretes de a quartilla de el maestro Flaconio en que se contienen 
dos […] muchos salmos y vna misa y vna magnifica y algunos motetes y en la primera oja vnas 
armas  con cinco estrellas i vna banda y dos angeles tiniendo vna corona estan inpresos en Benencia 
año de 1611 enquadernados en pergamino.
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MÁLAGA

Archivo Capitular de la Catedral Basílica de la Encarnación

The city of Málaga was reconquered from the Moors on 18 August 1487 and the main mosque 
immediately consecrated. In 1528 the building of a new cathedral was begun, and although still 
incomplete  was  consecrated  sixty  years  later.  When its  statutes  were  promulgated  by  the  first  
bishop, Pedro Díaz de Toledo in 1488, two canonries were endowed to cover the salaries of singers 
and choirboys. Further prebends were allocated to singers in 1563 and 1578. From at least 1527 
there were four singers (one for each voice part), a maestro di capilla, and a master over the boys. 
Although instrumentalists first appear in the cathedral records in 1543, they did not become salaried 
until 1581.

For much of the first half of the sixteenth century the musical life of the cathedral appears to  
have been fairly static. Although the playwright, poet and composer Juan del Encina was appointed 
as an archdeacon in 1508, he did not take up the post in person until two years later. Whether he 
contributed anything to the musical life of the cathedral is unclear; over the next eight years he took 
an active part in its affairs of the cathedral, travelling to Rome, Madrid, and Valladolid to represent 
its claims before the papal and royal courts. The musical life of the cathedral in the following years 
was dominated by the maestro di capilla, Diego Fernández, who served from 1519 until 1551. After 
his death Cristóbal de Morales was appointed to succeed him in November of the same year, but he 
did not settle in the post, and in 1553 sought to return to Toledo. He died in either Málaga or  
Marchena in late 1553 before returning to take up has previous position as  maestro di capilla in 
Toledo Cathedral, and on 7 October his house and its contents were put up for auction in Malaga by  
the cathedral chapter. Morales was succeeded at Málaga by Francisco Guerrero, who took up the  
position of maestro di capilla on 2 April 1554 only to leave after a few days to return to Seville.  
Guerrero was then followed by Juan Cepa (1554-1576), Pedro Periáñez (1577-1584), Francisco 
Carrillo (1584-1585), Francisco Vásquez (1586-1612), and the Portuguese composer Estéban de 
Brito (1613-1640). Their works feature in the only surviving inventory of the music books drawn up 
1770 (see below for further details).

As at other Spanish cathedrals, the books of polyphony were kept together with the cantorales 
in the sacristy, first built in 1507, and in the choir. Their care was entrusted to a mozo de coro, who 
was the only one allowed to carry the books to and from the choir as needed (Messa Poullet, 1997,  
II, pp. 631-632). Other books were kept in a bench below the lectern in the choir, and, as was  
customary, the breviaries and other books in constant use in the choir were chained to the stalls.  
References to the care and updating of the chant books are found throughout the sixteenth century; 
it would appear that the liturgical books produced in Seville were used until these were supplanted 
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by the reformed Roman rite in the 1570s (Messa Poullet, 1997, II, pp. 633-637). It is not known 
which books of polyphony, if any, were owned by the cathedral in the early part of the sixteenth  
century, but in 1541 the chapter acknowledged that there was a need for them (‘açerca de la mucha  
falta que ay en esta yglesia de libros para Cantar canto de organo’). As Messa Poullet notes (1997, 
II, p. 637) this is surprising given that one of the colegiatas in nearby Antequera had at least sixteen 
books of polyphony, both printed and manuscript in 1560, and suggests that it  may be that the 
absence of the bishop of Málaga in Rome from 1518 to 1542 may have contributed to the situation. 
From  the  mid-sixteenth  century  printed  and  manuscript  books  of  polyphony  were  sent  to  or 
acquired by the cathedral with some regularity, as can be seen from Table 1 below (information 
taken from Messa Poullet 1997, II, pp. 638-642; Stevenson 1992; and Llorens Cisteró 1978).

Table 1: Books of polyphony sent to or acquired by Málaga Cathedral, 1551-1601

Date Details/ description Identification
1 3 August 1551 ‘Un libro de canto de organo’ sent by 

Guerrero ‘cantor vezino de Sevilla’ to 
the chapter who agree to recompense 
him.

2 12 June 1560 A book of polyphony sent by Ceballos 
with a letter presented to the chapter by 
the singer Jerónimo de Barrionuevo. 
The chapter agrees to recompense 
Ceballos and gives six ducados to 
Barrionuevo.

3 9 June 1563 By this date the chapter owned a book 
of Masses by Morales as it was decided 
that ‘la [misa] mas brebe que ay en el 
libro de morales’ was to be sung at 
Corpus Christi.

4 26 January 1564 A letter received by the chapter from 
Guerrero, together with ‘un libro de 
musica’. The chapter agrees to thank 
and recompense him.

Guerrero: Canticum Beatae 
Mariae (Leuven: Phalèse, 
1563) [RISM G4868].

5 22 November 
1584

‘dos libros que a compuesto y 
imprimido en Roma’ sent by Guerrero, 
which the chapter accepts ‘con mucho 
contento’ and agrees to recompense 
him.

Guerrero: Missarum liber 
secundus (Rome: Basa/ 
Zannetti, 1582) [RISM 
G4872] and Liber 
vesperarum (Rome: 
Domenico Basa/ Alessandro 
Gardano, 1584) [RISM 
G4873]. (See below nos. 2 
and 3.)

6 16 August 1593 A book of Masses sent by Victoria; the 
chapter writes to the bishop asking for 
him to be paid out of the fábrica as was 
the custom.

Victoria: Missae … liber 
secundus (Rome: Francesco 
Coattino, 1592) [RISM 
V1434]
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7 4 September 
1596

Liturgical and music books (including 
chant and polyphony) left to the 
cathedral chapter by the dean don 
Alonso de Torres on his death. These 
were reclaimed by his sister Margarita 
two years later; the chapter agreed to 
return them on payment of the amount 
at which they were valued.

8 6 February 1598 The chapter orders 40 ducados to be 
paid to Guerrero for ‘cinco libros de 
Musica que ha embiado’. The payment 
was made the following month.

9 1598 A book of his own works sent by Pedro 
Periáñez (chapelmaster 1577-1584).

10 12 March 1601 Some books of polyphony sent by 
Victoria.

Victoria: Missae, 
Magnificat, motecta 
(Madrid: Typographia 
Regia/Joannem Flandrum, 
1600) [RISM V1435]

Although the documentation as published does not refer to the books by Rogier and Aguilera 
listed below (see nos. 4 and 1 respectively), it is probable that they, too, were sent to the cathedral 
chapter for approval.

The earliest surviving inventory of the books of polyphony, dated 1770, lists the two Guerrero 
books (nos. 2 and 3 below), the Aguilera Magnificats (no. 1 below), as well as the Rogier Masses 
(no. 4 below) (see Appendix 1). This means that almost all the books listed in Table 1 had been lost  
before the latter part of the eighteenth century. A copy of the Lobo Masses (Madrid, 1602) [RISM 
L2588]  is  also  listed  in  the  1770  inventory;  this  does  not  survive.  The  ‘Libro  de  misas  de  
Prenestina’ listed in this inventory refers to the to the eighteenth-century  Compendium missarum 
quinque quadruplici voce concinendarum, produced by the technique of woodblock and/or stencil 
printing by Cassian Lopez Navarro, sochantre of the Capilla Real in Madrid (see Martín Moreno, 
Cátalogo, pp. 35-38). This parchment choirbook was evidently much used well into the nineteenth 
century if not later; some folios have been replaced and there is a good deal of patching, particularly  
along the lower edges, and the gutters have been strengthened throughout. The binding, of leather 
over  wooden  boards,  is  decorated  with  studs  and  other  metal  elements  that  are  found  on  the  
bindings  of  other  choirbooks  in  the  Málaga  archive,  presumably  the  trademarks  of  one  local 
bookbinder.

Based on a visit made before 1936, Higinio Anglés (DML, I, p. 272) list the two books of music 
by Guerrero as well as the Rogier and Aguilera volumes, but not the Lobo or the Palestrina editions;  
this suggests that the copy of Lobo’s masses had been lost or destroyed between 1770 and the  
1930s, while the late date and poor condition of the Palestrina volume probably made it unworthy 
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of attention. Trend (1925-1926, 502) mentions only Aguilera’s book of Magnificats. According to 
RISM, a copy of Guerrero's Liber primus missarum published by Nicholas du Chemin in Paris in 
1566 [RISM G4870] should survive in the cathedral archive, but this cannot now be located; its 
absence from both the 1770 inventory and the account by Anglés suggests that it is a ghost. The 
very worn appearance of the surviving books,  and the annotations and changes made to them, 
shows that they were in constant use.

An inscription inside each book refers to an inventory made in 1859; for example, the note on  
the front end-paper pasted to the cover of no. 2 below reads: ‘N.º 10 del Ynventario que se hizo en 
el año de 1859’. Messa Poullet (1997, II, pp. 643-644) has suggested that this numeration followed 
the order in which the books were then kept on the shelves, a system which is still in use. A more 
recent inventory, dated 1916, does not number the books, and divides them into two lists under the 
headings ‘Archivo de la capilla de Santa Bárbara’ and ‘Archivo de la capilla de San Francisco’, 
with the books of polyphony books being included in the first list. Its contents replicates those of 
the  1859 inventory.  It  is  this  which is  followed by the  current  numbering of  all  the  books of 
polyphony, both printed and manuscript, of which there are fourteen.

Printed books

Single volumes

AGUILERA DE  HEREDIA,  Sebastián  de:  [Canticorum  Magnificat  beatissimae  virginis  
Deiparae Mariae octo modis; seu tonis compositum, quaternis vocibus, quinis,  senis et  octonis  
concinendum] [Zaragoza: Petrus Cabarte, 1618].

Format: choirbook. Incomplete, lacks title-page; fol. 49 replaced in manuscript; the final page 
has been glued down to a fly-leaf so that the verso (containing the colophon) is not visible.

Bibliography: Not recorded in Messa Poullet 1997; Martín Moreno,  Catálogo p. 52; RISM 
A450 records this copy as complete.

Bound in contemporary dark brown leather over wooden boards, with raised brass studs and 
decorative pieces, together with corner pieces to each cover and two brass clasps. The edges of the 
pages have been stained red. (This binding is similar to that for no. 4 for below.) The book is much 
worn and heavily patched; some music has been re-written over the patches.

No. 9

GUERRERO, Francisco: [Liber vesperarum] [Rome: Domenico Basa/ Alessandro Gardano, 
1584].
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Format: choirbook. Incomplete, lacks title-page, fols. A1-2 (fol. A3 supplied in MS), and all after 
Cc3.

Bibliography: Messa Poullet 1997, II, pp. 662-670; Martín Moreno, Catálogo, p. 52-54; RISM 
G4873, which records this copy as complete.

Bound  in  contemporary  dark  brown  leather  over  wooden  boards.  The  binding  has  been 
strengthened with metal strips that have been nailed to the boards; none of the original studs remain. 
The book has been badly trimmed and much patched. A complete hymn cycle has been added in 
manuscript, probably by the eighteenth-century composer Juan Francés de Iribarrén (1699-1767) 
who was maestro di capilla in the cathedral from 1733 until his retirement in 1766 and to whom 
most of the settings are attributed.

No. 10

GUERRERO,  Francisco:  [Missarum  liber  secundus]  [Rome:  Domenico  Basa/  Francesco 
Zannetti, 1582].

Format: choirbook. Incomplete, lacks all before fol. D3; fols. F5-6; fols G2-3; fols. K4-5; fol. N3; 
fols. S4-5; fol. V2.

Bibliography: Messa Poullet 1997, II, p.654-659; Martín Moreno, Catálogo, pp. 41-46; RISM 
GG4872 records this copy as incomplete.

Bound in contemporary brown leather  over  wooden boards with metal  strengthening to  all 
edges.  The  book is  heavily  worn,  with  much patching and some replacement  of  the  music  in 
manuscript.

No. 6

ROGIER, Philippe: Missae sex (Madrid: Typographia Regia/ Johannes Flandrum, 1598).

Format: choirbook: Incomplete. Title-page present but damaged and repaired with loss of text. 
Lacks N5.

Bibliography: Messa Poullet 1997, II, pp. 660-662; Martín Moreno, pp. 46-47; RISM R1937, 
which records this copy as complete.

Bound in contemporary dark brown leather over wooden boards, strengthened to the edges with 
metal strips, and with five raised brass studs, decorative metal and corner pieces to both covers, and  
brass clasps. (This binding is similar to that for no. 1 above.) The book is heavily worn, with much 
patching  and  the  occasional  correction.  Various  inscriptions,  dated  1837,  on  the  front  fly-leaf 
include the names of seises at the cathedral in that year, among them ‘Juan Cansino seyse de la 
Catedral de Malaga Año de 1837 lo puso el dia 22 de 1837, Enero’ (flyleaf), ‘José Giménez Seise de 
la / cateral de Malaga año 1837’.

No.7
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Appendix 1: Sixteenth- and seventeenth-century printed music books included in the 1770 
inventory.

Inventario de las obras de Música que están custodiadas en el Archivo de esta Santa Iglesia de  
Málaga, hecho en virtud de lo acordado en el Cabildo de 25 de octubre de 1770, por los Señores  
Dn. Francisco Santos de San Pedro, canónigo, y Dn. Jaime Torrens, maestro de Capilla de dicha  
Santa Iglesia, y autorizado por el infrascripto Secretario Dn. Cristóbal de Molina Pardo, en dicho  
año de 1770.

Indice de los libros de facistol que existen en el archivo:

Libro de Misas de Alfonso Lobo.

Libro de Misas de Felipe Rogerii.

Libro de Salmos e Himnos de Brito.

Oficio de difuntos de Brito.

Libro de Magnificas de Sebastián Aguilera.

Libro de misas de don José de Torres. Misa de difuntos que sirve en los aniversarios y honras.

Libro de misas de Prenestina.

Un libro de misas de Francisco Guerrero.

Un libro de Salmos y Magnificas del mismo maestro Guerrero

Appendix 2: Printed books of polyphony from the Colegiata de San Sebastian, Antequera.

Three early printed choirbooks of polyphony transferred from San Sebastian are preserved in 
the archive of Málaga Cathedral as follows:

1.-  LOBO,  Alonso:  [Liber  primus  missarum]  (Madrid:  Typographia  Regia/apud  Johannem 
Flandrum, 1602).

Format: Choirbook. Incomplete and severely damaged by worm with considerable loss of text.  
Much patching and some folios  replaced in  manuscript.  Contemporary binding of  leather  over 
boards with the original clasps. Inscription: ‘Este libro procede de la Colegial de Antequera’. Ink 
stamp of the Archivo Historico Diocesano.

Bibliography: RISM L2588, recording other copies.

Shelfmark: Polifonía 17
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2.- VICTORIA, Tomás Luis de: [Missae, quattuor, quinque, sex, et octo vocibus concinendae,  
una  cum Antiphonis,  Asperges,  et  Vidi  aquam totius  anni.  Liber  secundus]  (Rome:  Francesco 
Coattino, 1592).

Format: choirbook. Incomplete: The first twenty-one folios and everything from fol.185 until 
the end of the book are replaced in manuscript in a single hand. Severe worming with much loss of  
text. Contemporary leather binding over boards decorated in ink and blind-tooling. 

Bibliography: RISM V 1434, recording other copies.

Shelfmark: Polifonía 18

3.-  NAVARRO,  Juan:  [Psalmi,  hymn ac  Magnificat  totius  anni,  secundum ritum Sanctae  
Romanae  Ecclesiae,  quatuor,  quinque  ac  sex  vocibus  concinendi,  necnon  Beatae  Virginis  Dei  
genitricis  Mariae  diversorum temporum antiphonae in  finem horarum dicendae]  [Roma:  Jacob 
Tornieri/ Francesco Coattino, 1590].

Format:  choirbook. Incomplete:  The first  eighteen folios are supplied in manuscript  in the 
same hand as appears in Polifonía 18 (above); some later folios are  also replaced in manuscript.  
Some worming, patching throughout. Contemporary leather binding over boards; clasps missing. 
Inscription: ‘Este libro procede de la Colegiata de S Sebastian de Antequera’ (flyleaf pasted to inner 
cover).

Bibliography: RISM 283, recording other copies.

Shelfmark: Polifonía 20
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RONDA

Iglesia de Santa María de la Encarnación

The  church  of  Santa  María  de  la  Encarnación  ('la  Mayor')  was  founded  shortly  after  the 
expulsion of the Moors from Ronda in 1485. Originally it was destined to be a cathedral, but since 
the first incumbent of the see died before he could take possession the church was incorporated into 
the neighbouring dioceses. Initially it became a collegiate church before being reduced to the status 
of a parish church in the nineteenth century. The organ and a number of polyphonic books were 
destroyed in the Civil War, but an unique printed edition of music by Esquivel and a number of 
manuscript chant books survived. For a group of manuscript graduals from Santa María preserved 
in the cathedral archive in Málaga see Vega García-Ferrer,  Los cantorales de canto llano en la  
cateral de Málaga (Granada, Junta de Andalucia, 2003), nos. 49-55.

Printed book

ESQUIVEL BARAHONA,  Juan  (de):  Psalmorum,  hymnorum,  magnificarum et  b[eatae]  
Mariae  quatuor  antiphonarum  de  tempore,  necnon  et  missarum  tomus  secundus (Salamanca: 
Francisco de la Cea Tesa, 1613).

Format: choirbook: Incomplete, Cand 3ciii missing.

Contemporary leather  binding,  crudely  executed with  a  geometric  design drawn with  thick 
inked lines. Signs of wear, especially in opening folios; gathering Y heavily patched.

Bibliography: 

Anglés, Higinio,  Cataleg del manuscrits musicals de la col.lecció Pedrell (Barcelona: Institut 
d'Estudis Catalans, 1921), pp. 25-26.

Pedrell,  Felipe,  Diccionario  biográfico  y  bibliográfico  de  músicos  españoles (Barcelona: 
Imprenta de Victor Berdos y Feliu, 1894-1897), vol. I, pp. 593-96.

Snow, Robert J., The 1613 Print of Juan Esquivel Barahona (Detroit: Information Coordinators, 
1978).
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Walkley,  Clive,  Juan Esquivel:  A Master of  Sacred Music During the Spanish Golden Age 
(Woodbridge and Rochester NY, Boydell Press, 2010).

SEVILLE

Institución Colombina (Biblioteca Capitular)

The Institución Colombina administers the Biblioteca Capitular, the Biblioteca Colombina, the 
Archivo de la Catedral, la Biblioteca del Arzobispado, and the Archivo General del Arzobispado. 
Both the Biblioteca Capitular and the Biblioteca Colombina are private libraries funded by the 
Fundación  Cristóbal  Colón  and  the  Institución  Colombina.  The  two  libraries  are  treated  here 
separately.

Catedral de Santa María de la Sede: Biblioteca Capitular 

After the city of Seville was reconquered by Fernando III of Castile in 1248 and the main 
mosque converted to a cathedral, its status as a metropolitan see was reconfirmed. By 1261 the 
statutes  had  formalised  a  permanent  structure  consisting  of  ten  dignatories  (including  six 
archdeacons), forty canons, and twenty full and twenty minor prebendaries. In 1401 it was agreed 
that a new cathedral should be built, and that this would be unequalled in Spain: '[una] iglesia tan e  
tan nueva que no haya otra su igual'. Although construction was largely completed by 1517, some 
modifications were made during the sixteenth century by which time the cathedral was considered 
to be the second wealthiest in Spain after Toledo. Richly endowed, it expanded to accommodate 
more than fifty chapels including the royal chapel by the early fifteenth century 

The musical personnel of the cathedral was originally under the direction of the sochantre who 
presided over the singing of plainchant by twenty salaried clerics (the veinteneros), some of whom 
sang polyphony when required. It is not clear when a choir school was founded, but endowments  
were made for the boys (seises) who were to serve in the choir from 1380 onwards; these were 
instructed in polyphony from at least the beginning of the fifteenth century. In 1439 the post of  
maestro de capilla was confirmed by a papal bull, with duties focusing on the need to educate the 
seises in grammar and music ('maestro de gramatica y canto, que dirigiese, instruyese y alimentase 
a los seises'). Singers of polyphony were employed at the cathedral from at least the second half of 
the  fifteenth  century  and instrumentalists  from the  early  sixteenth,  while  posts  for  one  or  two 
organists were established much earlier. Among the composers who served at Seville were Alonso 
de lva, Pedro de Escobar, Francisco de Peñalosa, Pedro Hernández, Rodrigo de Ceballos, Alonso 
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Mudarra,  Pedro Guerrero,  Francisco Guerrero,  Sebastián Vivanco,  Alonso Lobo,  and Ambrosio 
Cotes.

At the beginning of the sixteenth century the Biblioteca Capitular was situated at the rear of the 
Capilla de los Cataños (now the chapel of St Anthony of Padua). In 1543 the decision was taken to 
move the library to the Capilla de los Reyes. When this was completed in 1545 and a full inventory  
was taken,  no books of  music  books were listed since these were usually  kept  in  large chests 
(cajones) situated outside the entrance to the choir and placed in the care of the maestro di capilla. 
In  1557  the  Biblioteca  Capitular  and  the  Biblioteca  Colombina  were  amalgamated  for 
administrative purposes.  The earliest  surviving inventory of  the books of  music  dates  from 19 
February 1588 (see Appendix), and they were re-inventoried in 1603-5 following the retirement of 
Ambrosio Cotes and the appointment of Alonso Lobo. Following Lobo's death in April 1617, and 
the appointment of fray Francisco de Santiago as maestro di capilla in the following year, they were 
again inventoried. With the possible exception of the Guerrero motets (no. 3, Biblioteca Colombina; 
Appendix no. 66), all the printed books listed in these three inventories have been lost:

Printed books of music owned by Seville Cathedral in the late sixteenth and early 
seventeenth centuries

* See also Appendix, nos. 5, 10, 11, 17, 18, 22, 28, 35, 36, 43, 44, 45, 46, 47, 50, 5161, 62, 63.

No. Book RISM Inventories
1 Cardoso: [Magnificats] (Lisbon: Craesbeeck, 1613) C1038 1618
2 Garro: [Masses] (Lisbon: Craesbeeck, 1609) G430 1618
3 Guerrero: [Masses, Bk.1] (Paris: Nicolas du 

Chemin, 1566)
G4870 1588, 1603, 1618

4 Guerrero: [Masses, Bk.2] (Rome: 
Basa/Zannetti,1582)

G4872 1588, 1603, 1618 (x 
2)

5 Guerrero: Liber vesperarum (Rome: Basa/Gardano, 
1584)

G4873 1588, 1603, 1618 (x 
2)

6 Guerrero: [Motets] (Venice: Gardano, 1570) G4871 1588, 1603, 1618
7 Esquivel: [Masses] (Salamanca: Taberniel, 1608) E825 1618
8 Josquin: [Motets] (Paris: Le Roy & Ballard, 1555) J678 1603, 1618
9 La Hèle: [Masses] (Antwerp: Plantin, 1578) L285 1588, 1603, 1618
10 Lobo: [Masses] (Madrid: Johannes Flandrum, 

1602)
L2588 1603, 1618 (x 2)

11 Rogier: [Masses] (Madrid: Johannes Flandrum, 
1598)

R1937 1603, 1618 (x 2)

12 Victoria: [Hymns] (Rome: Zannetti/Basa, 1581) V1428 1588, 1603, 1618
13 Victoria: [Magnificats] (Rome: Zannetti/Basa, 

1581)
V1430 1588, 1603, 1618
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Printed books

1.-  AGUILERA DE  HEREDIA,  Sebastián:  Canticorum  Magnificat  beatissimae  Virginis  
Deiparae Mariae octo modis; seu tonis compositum, quaternis vocibus, quinis,  senis et  octonis  
concinendum (Zaragoza: Petrus Cabarte, 1618).

Format: choirbook. Incomplete, missing many folios.

Bibliography: RISM A450 records this copy.

Contemporary binding of brown leather over boards in poor condition. Simple design stamped 
in gilt with fleurons in both the corners and in the centre on both upper and lower covers. Four 
raised bands to spine with gilt fleurons between bands. No fly-leaves; end papers stuck to upper and 
lower covers. Various inscriptions (all sec.XIX) with lists of the names of the seises in 1824, 1825 
and 1835. Well worn, and much patched with more recent manuscript copies of missing folios.

Libro 19

2.- LOBO, Duarte: [Liber missarum] (Antwerp: Ex Officina Plantiniana, 1621)

Format: choirbook. Incomplete, lacks title-page (supplied in manuscript) and colophon.

Bibliography: RISM L2592 does not record this copy.

Bound over wooden boards with a simple, rather crude design in ink on upper and lower covers. 
Elaborate metalwork, with central and corner studs and clasps (upper clasps now missing).  Six 
raised bands to spine. Original title-page missing, and a later manuscript title-page (sec.XVII) has 
been added which reads: 'Edvardi Lvpi/ Lvcitani civis olisponensis,/ In Metropolitana eisudem vrbis 
Ecclesia/ Beneficiarij et Musices praefecti,/ LIBER MISSARVM/ IIII. V. VI ET VIII. VOCIBVS./ 
M.  DCC.XVIII'  followed by Latin  verses  by  Antonius  Sosa,  Franciscus  Macedus  and Joannes 
Mendez.  Original  dedication follows,  dated 1621.  Well  worn,  with  many pages  much patched, 
especially in bottom right-hand corners and edges.  Some pages (or  parts  of  pages) replaced in 
manuscript.

Libro 18

Appendix

Inventories of polyphonic books at Seville Cathedral, 1588-1618

No Book 1588 1603 1618 Copying/
purchase

Comments

1 Masses Josquin & others; 
Manuscript choirbook, 
parchment.

x x x
1603: 'del 
sagrario'
1618: 'seis 
missas de 
Jusquin questa 
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en el exercicio 
del sagrario'

2 Masses various; 
Manuscript choirbook, 
parchment.

x

3 Guerrero Masses a 5; 
Manuscript choirbook, 
parchment.

x x x
Possibly copied/ 
purchased 1564 
(56,250m)

4 Missas breves; 
Manuscript choirbook, 
parchment

x x x
Possibly copied 
1558-9 
(Guerrero)

1603: Morales 
& others

5 La Hèle Masses; 
choirbook (Antwerp, 
Christophe Plantin, 1578) 
[RISM L285].

x x x
Letter 2 Jan. 
1584; 1584 La 
Hèle paid 
18,750m

6 Peñalosa Masses; 
Manuscript choirbook, 
parchment.

x
Copied 1510-
1511 (Martínez 
Destavillo)

viejo

7 Masses Hernández & 
others; Manuscript 
choirbook, parchment

x

8 Morales Masses Bks 1& 
2. Choirbooks. x x x

1576 Morales 
Masses Bk 2 
purchased for 
1496m

1603: 'truxo 
cappan. Iovo'

9 Masses Josquin & others; 
Manuscript choirbook, 
paper.

x x
Viejo; 1603: 'del 
sagrario'

10 Guerrero Masses Bk 1; 
choirbook (Paris, Le Roy 
& Ballard, 1566) [paper] 
[RISM G4870].

x x x

11 Guerrero Masses Bk 2; 
choirbook (Rome, 
Domenico 
Basa/Francesco Zannetti, 
1582) [paper] [RISM 
G4872].

x x x
Letters 13 Nov. 
1581 & 20 Apr. 
1582; 1584 
Guerrero paid 
56,250m

12 Masses for procession 
outside church; 
Manuscript choirbook.

x
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13 Psalms & hymns; 
Manuscript choirbook, 
parchment.

x x x

14 Hymns by various 
composers; Manuscript 
choirbook, parchment.

x x x
1603: 
Carpentras, 
Hernández & 
others

15 Hymns; Manuscript 
choirbook, paper. x

16 Glorias for psalms; 
Manuscript. x x x

Possibly copied 
1563 (Guerrero 
& Pinedo)

1618: 'viejo'

17 Victoria Hymns; 
choirbook (Rome, 
Francesco 
Zannetti/Domenico Basa, 
1581) [RISM V1428].

x x x
Letter 14 Jan. 
1582; 1583 
Victoria paid 
10,200m

1582 letter also 
mentions bk of 
Masses = Bk 1 
(Rome, 1576) 
[RISM V1427]; 
AC 29/3/1583 
paid 300 reales; 
1590 paid 
3060m for a 
'libro de misas'

18 Guerrero Vespers; 
choirbook (Rome, 
Domenico Basa/ 
Alessandro Gardano,  
1584) [RISM G4873].

x x x
Letter 13 Nov. 
1582

19 Magnificats Carpentras 
& others; Manuscript 
choirbook, parchment.

x

20 Morales Magnificats; 
Manuscript choirbook, 
parchment

x x x

21 Guerrero Magnificats; 
Manuscript choirbook, 
parchment.

x x x

22 Victoria Magnificats; 
choirbook (Rome, 
Francesco 
Zannetti/Domenico Basa, 
1581) [RISM V1430].

x x x

23 4 Passions; Manuscript 
choirbook, parchment. x x x

1603: Guerrero
1618: Guerrero
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24 Motets & Lamentations; 
Manuscript choirbook, 
parchment.

x x x

25 Salves; Manuscript 
choirbook, parchment. x x x

Possibly copied 
1555 (Francisco 
de Torres; paid 
12,937m)

1603: & motets; 
'questa en poder 
de Carranco'; 
1618: 'questa en 
el antigua'. 
Poss. MS 1 (?)

26 Motets St Sebastian for 
Sunday processions; 
Manuscript choirbook.

x

27 Motets by various 
composers; printed 
choirbook, paper.

x

28 Guerrero Motets a 5; 
partbooks (Venice, 
figlioli di Antonio 
Gardano, 1570) [RISM 
G4871].

x x x

29
Motets for processions in 
eight small books, 
various composers; 
Manuscript partbooks.

x x
Possibly copied 
1586 (Guerrero)

1603: Guerrero

30 Marian Motets in eight 
books; Manuscript 
partbooks, parchment.

x x x
Possibly copied 
1560 (Pinedo)

1603: various 
composers
NB this book 
added to at 
various times

31 Compline; Manuscript 
cuaderno, paper. x x x

Poss. copied 
1587 (Guerrero)

32 Resurrection prosa; 
Manuscript cuaderno. x

33 Passion for Holy 
Wednesday; Manuscript 
cuaderno, paper.

x

34 Hymns; Manuscript 
choirbook. x

Viejo

35 Rogier Masses; 
choirbook (Madrid: 
Typographia Regia/apud 
Joannem Flandrum, 
1598) [RISM R1937].

x x
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36 Josquin Motets; partbook 
(Paris, Le Roy & Ballard, 
1555) [RISM J678].

x x

37 Masses, motets, proses 
by different composers; 
choirbook, parchment.

x

38 Hermández & others, 
Magnificats & Credos; 
choirbook, parchment.

x

39 Psalms; choirbook, paper. x x

40 Beatus, tenebrae & 
glorias for Palm Sunday; 
choirbook.

x x

41 Guerrero (not specified) a 
5; Manuscript partbook. x

1618: Guerrero

42 ‘coloquios’ a 4; 
Manuscript partbook.

x x

43 Lobo Masses; chb 
(Madrid, Typogaphia 
Regia/apud Joannem 
Flandrum, 1602) [RISM 
L2588].

x x
1603: added 
item (sent to the 
chapter by Lobo 
August 1603); 
1618: from here 
listed on a 
eparate sheet, 
probably same 
time

44 Esquivel Masses; 
choirbook (Salamanca: 
Artus Taberniel, 1608) 
[RISM E0825].

x

45 Guerrero Masses Bk 2; 
choirbook (Rome: 
Domenico Basa/ 
Francesco Zannetti, 
1582) [RISM G4872].

x
Duplicate

46 Guerrero Hymns & 
Magnificats; choirbook 
(Rome: Alessandro 
Gardano/Domenico 
Basa,1584) [RISM 
G4873].

x
Duplicate

47 Garro Masses; choirbook 
(Lisbon: Pedro 
Craesbeeck, 1609) 
[RISM G0430].

x
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48 Motets, various authors; 
Manuscript choirbook, 
paper.

x
'de antiguo'

49 Lobo Passions; 
Manuscript choirbook, 
paper.

x

50 Cardoso Magnifcats; 
choirbook (Lisbon: Pedro 
Craesbeck, 1613) [RISM 
C1038].

x
'nuevo'

51 Rogier Masses; 
choirbook (Madrid: 
Typographia Regia apud 
Joannem Fladrum, 1598) 
[RISM R1937].

x
Duplicate

52 Morales Magnificats; 
Manuscript choirbook, 
parchment.

x
= no. 20 ?

53 Guerrero Magnificats; 
Manuscript choirbook, 
parchment.

x
= no. 21 ?

54 Various authors 
(unspecified): Manuscript 
choirbook, parchment.

x
'muy antiguo'

55 Motets for Lent; 
Manuscript choirbook, 
parchment.

x
Possibly copied 
1586-7 (Pérez 
Calderón)

= no. 24?

56 Morales three books (pts 
1-3); Manuscript 
choirbook, parchment.

x
'nuebo'

57 Five Masses a 4-5; 
Manuscipt choirbook

x

58 Guerrero & Lobo 
Masses; Manuscipt 
choirbook, parchment.

x
Duplicate?

59 Guerrero Masses a 5-6; 
Manuscript choirbook, 
parchment.

x

60 Guerrero Hymns & 
Psalms; Manuscript 
choirbook, parchment.

x Possibly copied 
1560 (Pinedo)

61 Victoria Hymns; 
choirbook (Rome: x

= no. 17 ?
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Francesco 
Zannetti/Domenico Basa, 
1581) [RISM V1428]

62 Lobo Masses; choirbook 
(Madrid: 
TypographiaRegia/apud 
Joannem Flandrum, 
1602) [RISM L2588].

x
Duplicate = no. 
43 ?
'nuebo'. Cannot 
be Duarte Lobo 
Masses; bk 1 
(1621)

63 Lobo Magnificats; 
choirbook (Lisbon: Pedro 
Craesbeeck, 1605) 
[RISM L2590].

x
'nuebo'

64 Motets a 9; Manuscript 
partbook, parchment. x

65 Guerrero ‘coloquios’ a 8; 
Manuscript partbook, 
parchment.

x
= no. 29 ?

66 Guerrero Motets a 5; 
partbook, paper.

x = no. 41 ?

67 ‘diferentes cosas’ a 8; 
partbook, paper.

x 'ocho libritos 
negros'

68 Various authors, Missas 
breves; Manuscript 
choirbook, parchment.

x
Possibly copied 
1596 
(Guerrero); paid 
112,500m

69 Motets & Masses, 
various authors; 
Manuscript choirbook.

x
'viejo'

70 Verses & responsories for 
Holy Week, various 
authors; Manuscript 
choirbook, paper.

x
'viejo'

71 Glorias; Manuscript 
choirbook.

x 'muy viejo'

72 Guerrero 'coloquios'; 
Manuscript choirbook, 
paper.

x 'libro mediano'

73 'ynstrumentos'; 
Manuscript choirbook? x

'viejo'; 
numerous books 
copied for the 
minstrels 
throughout 16c

74 ‘un librete de cantar de 
organo de salmos sin 
musica’.

x
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Biblioteca Capitular: Bibliography

Álvarez Márquez, Carmen, El mundo del libro en la Iglesia Catedral de Sevilla en el siglo XVI 
(Sevilla: Diputación Provincial de Sevilla, 1992).

Anglés, Higinio, ‘La música conservada en la Biblioteca Colombina y en la catedral’, Anuario 
Musical, ii (1947) pp. 3-39.

González Barrionueva,  Herminio,  Catálogo de libros de polifonía en la catedral de Sevilla 
(Granada, Centro de documentación musical de Andalucía, 1994 [i.e.1996].

Ros Fábregas, Emilio, ‘Libros de música en bibliotecas españolas del siglo XVI (III)’, Pliegos 
de bibliofilia 17 (2002), pp. 17-54, at pp. 30-33. 

Institución Colombina (Biblioteca Colombina)

In  his  will  of  3  July  1539  Hernando  Colón,  son  of  the  famous  explorer  Cristóbal  Colón, 
bequeathed his library, which contained some 15,370 books, to his nephew Luis Colón, with the 
condition that he should allocate 100,000  maravedís per annum towards its upkeep and further 
acquisitions. Should his nephew fail to do this, the library would pass to the cathedral, together with 
sufficient funds for the same purpose. In the case that the cathedral would not accept the library on  
these terms, it would pass to the Dominican convent of San Pablo. In fact the cathedral chapter 
quickly expressed its interest following Colón's death, and when it became clear that Luis Colón  
had no intention of meeting his obligations, the chapter was ready to claim it. A protracted legal  
dispute  ensued,  but  eventually  in  March 1552 the  court  decided in  the  cathedral's  favour,  and 
preparations were made to receive the books and to inventory them, a process which lasted for 
almost  a  year.  It  then  took  several  decades  before  the  arrangements  to  house  the  books  were 
completed. Since Colón evidently owned a copy of nearly every Italian and French printed book of 
music known to have been published before 1525, including a number of editions of which no 
copies are known, his collection would be without doubt the most important repository of early 
sixteenth-century  printed  music  to  have  survived  anywhere  had  it  been  preserved  intact  (see 
Chapman 1968). Unfortunately, during the following centuries the Biblioteca Columbina was made 
available to thieves as well as scholars, so that only a fraction of the original donation (and only a 
handful of Colón’s collection of books of music) remains. Nonetheless, Colon’s annotations in these 
survivals, taken together with the details provided by his two most important general catalogues of 
his library, the Registrum B (Indice numeral de los libros, Biblioteca Columbina 10-1- 4), and the 
Abecedarium B (Indice  general  alfabetico,  Biblioteca  Columbina  10-  1-  6),  provide  invaluable 
documentation of the earliest phase of the printing of polyphonic music . The Libro de los Epitomes, 
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a separate catalogue summarising some of the books in Colón’s library, was identified among the 
Arnamagnaean  manuscripts  in  Det  Kongelige  Bibliotek  in  Copenhagen  in  2019.  It  contains 
numbered  entries  of  three  identifiable  music  titles  which  fall  outside  the  scope  of  Chapman’s 
research, viz. the Micrologus by Andreas Ornithoparhus (Leipzig 1519) a copy of which survives in 
the Biblioteca Columbina, the Melopoiae by Petrus Tritonius (Augsburg, Erhard Oeglin, 1507), and 
Arnolt Schlick’s Tabulaturen eblicher lobgesang (Mainz, Peter Schöffer, 1512). The numbers match 
those in Colón’s inventories. I am grateful to Laurent Guillo for this information.

Printed books

Single volumes

BOSSINENSIS,  Francesco:  Tenori  e  contrabassi  intabulati…  libro  primo  (Fossombrone: 
Ottaviano Petrucci, 1509).

Format: Score.

Bibliography: RISM 15093, which records this copy; Anglés 1947, p. 24; Chapman 1968, no. 
38; Boorman 2006, no. 49 (first edition of two).

Bound in original parchment with gothic lettering in black ink on spine: ‘Franc. Bossinensis 
opera’ (see also nos. 5 and 6). Original fly-leaves with ‘Esta registrado 3805’ and printed label (sec. 
XIX) giving extract from Colón's will concerning gift of books (front) and ‘Este libro costo en 
Roma .70. quatrines .Año. 1512. por sete Vale vn ducado de oro .307 quatrines’. Title-page carries 
two  early  shelf-marks  (sec.  XVI):  ‘3052’ and  ‘3803’which  corresponds  with  Abecedarium  B. 
col.647.

Shelf-mark: 12-1-5

Frottole libro undecimo (Fossombrone: Ottaviano Petrucci, 1513).

Format: choirbook.

Bibliography: RISM 1514/2; Anglés 1947, pp. 24-25 Chapman 1968, no.41; Boorman 2006, 
no. 56.

Later  parchment  binding (sec.  XIX) with  recent  fly-leaves.  The title-page (currently  loose) 
bears  two  early  shelf-marks:  '3074'  and  '4716'  (the  latter  being  found  in  the  Abecedarium  B, 
col.676), as well as several later ones. An inscription on the final page reads in Colón's hand: ‘Este 
libro costo en peruso .100. quatrines a .2. de setienbre de .1530. y el ducado de oro vale .420.  
quatrines’ (sec. XVI).

Shelf-mark: 12-1-28
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GUERRERO, Francisco:  Motecta… quae partim quaternis, partem quinis alias senis, alia  
Octonis (Venice: Giacomo Vincenti, 1597).

Format: partbooks. Cantus; altus; tenor; bassus; quintus.

Bibliography: RISM G4877; Anglés 1947, p.23 [has shelf-mark 44-3-5-4439].

Bound in contemporary brown leather over boards, tooled in geometric designs with interlaced 
ornamental roll and corner fleurons and central ornament surround to 'IHS' monogram, perhaps 
originally stamped in black, as may have been other decorative elements. The covers are very worn. 
Four raised bands to spine, and resulting compartments also tooled. Edges of pages stained red, and 
remains of clasps to front edge. Corrections (of pitch, rhythmic values, clefs, mensuration signs,  
ligatures and underlay) in ink (sec. XVI/ XVII) found in all partbooks. All five partbooks carry the  
inked acquisition stamp of the Biblioteca Columbina.

Shelf-mark: 89-4-1/5

Harmonice musices Odhecaton A (Venice: Ottaviano Petrucci, 1502).

Format: choirbook. Lacking K8

Bibliography: RISM 15032; Anglés 1947, p. 24; Chapman 1968, no.1; Boorman 2006, no. 5.

Re-backed and modern fly leaves added, but original fly-leaves have been incorporated with the 
inscription ‘Harmonice Musices Hieronymi Donati’ (sec. XVI) and a printed label (sec. XIX) giving 
extract from Colón's will concerning gift of books (front fly-leaf). Binding incorporates original  
upper and lower covers of brown leather over boards with geometric, panelled design decorated 
with border roll of six-petal flower and vine stems, central fleuron and flowers tooled in corners of 
central panel on both covers. Remains of metal clasps to both front, top and bottom edges. Title-
page carries a number of early shelf-marks (sec. XVI): ‘3049’ (scored through) and ‘3051’ (three 
other numbers are found in the Abecedarium B, cols. 747 and 170 but these do not appear on the 
book) as well as a number of later ones.

Shelf-mark: 12-1-29

DAMMONIS, Innocentius:  Laude libro primo. In damonis. Curarum dulce lenimen (Venice: 
Ottaviano Petrucci, 1508)

Format: choirbook.

Bibliography: RISM D833; Anglés 1947, p. 23; Chapman 1968, no. 35; Boorman 2006, no. 45.

Original parchment wrapper, with ties to front edge of book; original black-ink titling on spine  
no longer legible (see also nos. 1 and 6). Front fly-leaf missing, originally three fly-leaves at back,  
two now stubs, third present. Title-page (now detached) carries one early shelf-mark: ‘3045’ (sec. 
XVI) (Abecedarium B col.989, 869 gives 6549). Book has suffered from mould and worm, but there 
no signs of use visible.
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Shelf-mark: 12-1-4

Laude libro secondo (Fossombrone: Ottaviano Petrucci, 1507).

Format: choirbook.

Bibliography: RISM 15083; Anglés 1947, p. 23; Chapman 1968, 63; Boorman 2006, no. 41.

Bound in contemporary parchment with gothic lettering in ink to spine: ‘Cantinela’ (see also  
nos. 1 and 5). Remains of ties to front fore-edge only; pages trimmed, particularly in upper margin.  
Original  pastedowns  (now lifted)  and  one  original  fly-leaf  at  front  and  one  at  back  with  the 
inscription ‘Cantinela’ (sec. XVI), a series of calculations (sec. XVI) and a printed label (sec. XIX)  
giving  extract  from  Colón's  will  concerning  gift  of  books  (front)  and  ‘Este  libro  costo  en 
Peruso .105. quatrines a .2. de setienbre de 1520. y el ducado de oro va[le] 420 quatrines’ (back). 
Title-page  carries  two  early  shelfmarks  (‘3046’ and  ‘4701’,  this  latter  corresponding  to  the 
Abecedarium B. col. 989 as well as a number of later ones.

Shelfmark: 12-1-3

Collective volume

1. Pisano,  Bernardo:  Musica…  sopra  le  canzone  del  Petrarcha  (Fossombrone:  Ottaviano 
Petrucci, 1520).

2. [Moteti novi libro secondo] [Rome, Antico, 1520].

3. Neuf basses dances deux branles vingt et cinq pavennes… (Paris: Pierre Attaingnant, 1530).

4. Motetti libro primo (Rome: Antico, 1521).

5. Motetti libro tertio [Rome, Antico, 1520].

6. [Madrigali novi de diversi eccellentissimi musici. Libro primo de la serena] ([Rome)]: n.p.,
[1530]).

Partbooks: 1: altus and bassus; 3: contratenor; 4: altus; 5: altus; 6: altus.

1: Anglés 1947, p.25; Chapman 1968, no. 44; RISM P2451; Boorman 2006, no. 67

2: RISM 1520/1

3: Anglés 1947, 26; RISM 1530/9; Heartz 1969, no.20, pp. 234-36, with the title-page 
of the Columbina copy reproduced on p. 235.

4: RISM 15213 does not record this copy; Anglés 1947, p. 22; Chapman 1968, no. 62

5: RISM 15202 does not record this copy; Anglés 1947, p. 22; Chapman 1968, no. 57

94



Early Printed Music in Andalusia: Institutions and Sources

6: RISM 1530/2; Anglés 1947, p. 25; Chapman 1968, no.85; Fenlon and Haar, pp. 220-
222.

It has not been possible to consult this volume at length, and the descriptions here are based on 
the  information provided by the  secondary literature  together  with  a  very cursory time-limited 
examination. The volume consists of a collection of miscellaneous titles catalogued as being bound 
together, though now all the leaves are detached and a set of loose wrappers is used to enclose them. 
It would seem unlikely that this mix of titles of vocal and instrumental, sacred and secular music 
would have been bound originally together, but a parchment cover with two ties to the edges and  
black-lettering on the spine is preserved.

Shelf-mark: 12-1-31 1/6

Biblioteca Colombina: Bibliography

Abecedarium  B  y  supplementum.  Edición  facsímil  de  los  manuscritos  conservados  en  la  
Biblioteca Colombina de Sevilla (Madrid, 1992).

Álvarez Márquez, Carmen, El mundo del libro en la Iglesia Catedral de Sevilla en el siglo XVI 
(Sevilla: Diputación Provincial de Sevilla, 1992).

Anglés, Higinio, ‘La música conservada en la Biblioteca Colombina y en la catedral’, Anuario 
Musical, ii (1947) pp. 3-39.

Arboli y Ferando, Servando et.al.,  Biblioteca Colombina. Catálogo de sus libros impresos, 7 
vols. (Seville: E. Rasco, 1888-1948).

Boorman, Stanley,  Ottaviano Petrucci: A Catalogue Raisonné (New York, Oxford University 
Press, 2006).

Chapman, Catherine Weeks, ‘Printed Collections of Polyphonic Music Owned by Ferdinand 
Columbus’, Journal of the American Musicological Society 21 (1968), pp. 34-84.

Fenlon, Iain and Haar, James, The Italian Madrigal in the Early Sixteenth Century: Sources and  
Interpretation (Cambridge, Cambridge University Press, 1988).

González Barrionueva,  Herminio,  Catálogo de libros de polifonía en la catedral de Sevilla 
(Granada, Centro de documentación musical de Andalucía, 1994 [i.e.1996].

Heartz, Daniel,  Pierre Attaignant, Royal Printer of Music: A Historical  and Bibliographical  
Catalogue (Berkeley and Los Angeles, University of California Press, 1969).

Huntingdon,  Archer  M.,  Catalogue  of  the  Library  of  Ferdinand Columbus.  Reproduced in  
Facsimile from the Unique Manuscript in the Columbina Library of Seville (New York, Hispanic 
Society of America, 1905).
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Jeppesen, Knud, ‘Die nueundeckten Bücher der Lauden des Ottaviano dei Petrucci und andere 
musikalische Seltenheiten der Biblioteca Colombina zu Sevilla’,  Zeitschrit für Musikwissenschaft, 
XII (1929), pp. 73-89.

Jeppesen, Knud, Die mehrstimmige italienische Laude um 1500 (Leipzig-Copenhagen, 1935).

Trend,  John  Brande,  ‘Musikschätze  aus  spanischen  Biblioteken’,  Zeitschrift  für  
Musikwissenschaft, VIII (1925-26), pp. 499-504.
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