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COMENTARIO

OSTINATO RAP es una pieza pretendidamente desenfadada, una
propuesta poco ortodoxa que parte de los bellisimos y muy profundos
versos de Shakespeare para fundirse con algunos elementos musicales
propios de la cultura popular contemporanea. El concepto de ostinato,
omnipresente como no en dicha musica popular contemporanea, se utiliza
también como puente eventual a los territorios no tan lejanos de la musica

antigua.

En definitiva, ;qué ensefianza nos espera tras la experiencia de

rapear a Shakespeare mientras tocamos ardientemente la pandereta?



TEXTO

Muse... Muse...

Both truth and beauty on my love depends;
So dost thou too, and therein dignified.
Muse...

Both truth and beauty on my love depends.

How can my muse want subject to invent,

While thou dost breathe, that pour’st into my verse
Thine own sweet argument, too excellent

For every vulgar paper to rehearse?

Muse! Help me!

As an unperfect actor on the stage,

Who with his fear is put resides his part,

Or some fuerce thing replete with too much rage,
Whose strength’s abundance weakens his own heart;
So 1, for fear of trust, forget to say

The perfect ceremony of love’s rite,

And in mine own love’s strength seem to decay,

O’ercharg’d with burthen of mine own love’s might.

Muse...

Both truth and beauty on my love depends.

The perfect ceremony of love’s rite.

The perfect ceremony of love’s rite.

(W. Shakespeare, fragmentos de sus Sonetos 101, 38y 23)
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