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Traditional rural songs in Sicily 

Girolamo Garofalo 

W5 

O 

Este trabajo analiza e ilustra formal y estilísticamente la música y textos de una serie de canciones rurales 
(una y varias voces) dentro del área de la cultura tradicional oral, ejecutadas en jornadas de trabajo campes­
tre, así como en otras circunstancias con carácter de entretenimiento (serenatas, reuniones), dentro de los 
diferentes contextos socioeconómicos de la isía. 

Repertorio que en la actualidad sufre un proceso de mutación debido a la evolución del proceso productivo 
agrario tradicional. 

P r e m i s e 

Until recently, in Sicily the various moments of life in the country were accompanied 

by a quantity of different musical expressions 1. Today, these songs, as well as other folkloric 

repertoires connected with traditional productive activities (for example the songs of tuna 

fishermen, salt-pan workers, sulphur miners, cart drivers, etc.) are undergoing a serious, 

probably irreversible, crisis2. This decline is the direct result of social and cultural transforma­

tions which have had a profound influence on the whole of traditional Sicilian oral culture. 

Traditional methods of production have been superseded, destroying many social activities 

connected with them 3 . 

Today, this musical heritage often remains only in the memory of older people. However, 

Elsa Guggino's general observations on work songs are valid also in this case. In fact she 

divides the general term of work song into the following categories (Guggino 1975:231): 

1. Songs performed at work or dur ing intervals (but which could be performed also 

on other occasions); 

1. For a first guide to the anthropological characteristics of rural work in Sicily, see the essays in AA. W . 
(1990). Ethnomusicological studies of the single repertoires are contained in Bonanzinga (1991, 1992); 
Collaer (1957-59, 1980); Corsaro-Sarica (1983); Garofalo (s.d.); Favara (1923, 1957); Guggino (1974, 
1975, 1987); Macchiarella (1987, 1990, 1993); Pennino (1985, 1987a, 1987b, 1990). Recordings of the 
most significant genres of rural songs are contained in the anthology published by Guggino (¿1974). Other 
sporadic examples are to be found in the records edited by Bianco-Lomax (¿1965), Carpitella-Lomax 
(¿1957, ¿1958) , Chairetakis-Lomax (¿1979, ¿1986) , Fugazzotto (¿1989) , Henning (¿1956), Garofalo 
(¿1989, cd.\992), Guggino (¿1970), Guggino-Pennino (¿1987), McNeish (¿1965), Nicosia (¿1980), 
Moroni-Vacante (¿1991), Portelli (¿1971), Sarica (¿-¿1992), Uccello (¿1974) . 

2. For these working repertoires see: ? 
Tuna fishermen's songs: Bonanzinga (1993), Guggino (1986 and 1987), Guggino-Pagano (1983), 
Macchiarella (1986); 
Salt-pan workers' songs: Bonanzinga (1993); Garofalo (1987 and 1988); Guggino (1974 and 1975); 
Sulphur miners' songs: Bonanzinga (1993); Garofalo (1989b); 
Cart drivers' songs: Garofalo (1987 and 1989a); Guggino (1978, 1979 and 1987); Macchiarella (1989). 

3. For more details on the changes in traditional Sicilian oral culture, and the historical, social and cultural 
reasons behind them, see Buttitta (1990). 
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2. Songs which accompany the working rhythm and are functional to the work 

itself (and therefore are not usable outside their own specific context) 4 . 

O n the basis of this distinction, it should be stated that the transformations in the economy 

of the island and the dispersion of the oral culture have not produced a uniform effect on 

all the various repertoires of the rural tradition. Whereas, on one hand, the musical ex­

pressions functionally connectedto working activities have almost completely disappeared 5 , 

those songs performed in relative independence from the ergological context still survive 

in some way even today 6 . 

Object and method of analysis 

This paper will illustrate several examples ofrural songs traditionally performed during work in 

thefields, but which are also to be heard on other occasions, such as serenades, parties or meetings 

among friends. The analysis concentrates on the formal characteristics ofthe music and texts. I n 

some particularly significant cases at tention has been paid to the reciprocal interaction 

between text and music. O u r examination has covered mainly monodic song forms, but 

there is also a brief summary of the polyvocal repertoire. 

T h e verbal texts are included in the body of the paper, whereas the relative musical 

transcriptions are in the appendix. 

T h e examples analysed are mostly taken from the recorded documents of those specialists 

who, over the last twenty years, have carried out research promoted by the Istituto di 

Scienze Antropologiche e Geografiche, part of the Faculty of Letters of the University of 

Palermo, by the Associazione Folkstudio of Palermo, and by the Ethnophonic Archives of 

the Centro per le Iniziative Musicali in Sicilia (CIMS) 7 . 

The a la campagnola songs 

In the rural environment, the a la campagnola (or a la viddanisca) songs axe one of the most 

common and typical traditional musical form/. T h e principal characteristics of this type of 

song are as follows: 

4. On this distinction see also the different opinions of Arcangeli and Sassu (1990); Giannattasio (1992:221); 
Guggino (1974 and 1975); Leydi (1973: 294-295). 

5. A particularly significant case of traditional rural vocal expression is that of the songs which accompanied 
the activities of reaping and threshing (see Bonanzinga 1991, 1992;Guggino 1974, ¿1974, 1975). An essay 
by Sergio Bonanzinga on reaping and threshing songs is included in this volume. 

6. An extreme case of the neutrality of some expressive forms respect to the occasions on which they are 
performed (at work or not) is that of the cultual or semicultual airs and romances, whose diffusion among 
the rural communities has been studied by Pennino (1985, 1987a, 1987b). Romances and airs enjoying a 
popular circulation are also reported by Carapezza (1977) and Bonanzinga (1993:23-26). The discographic 
anthology edited by Guggino and Pennino (¿1987) is centred mainly on this type of repertoire. 

7. For a summary of the activities of these institutions, and of the recorded and graphic collections of the 
respective archives, see Garofalo (1993). In particular, for the catalogue of recorded documents belonging to 
the Institute of Anthropological and Geographical Sciences, see Finocchiaro (1991, 1993). 

8. The a la campagnola songs of Central and Western Sicily are the specific object of the Garofalo's examination 
(U). 
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1. Text and music 

The texts, in dialect, are generally centred on the theme of love. T h e most c o m m o n metric 
form is the hendecasyballic ottava 9 . It is not u n c o m m o n to find texts present in several 
different socio-cultural contexts 1 0 . 

The performance is normally monodic (in some cases bivocal). T h e only accompanying 
instrument ever present is the marranzanu (Jew's harp). This may be played by the singer 
himself (in which case there is only a brief instrumental prelude and, occasionally, a 
postlude), or by a second performer. In the second case, as well as in the introduction, the 
vocal line is accompanied by the instrument throughout the performance. T h e style of 
vocal emission is usually archaic, of a broken or harshu t imbre. T h e voice is generally used 
in the upper register 1 2 . T h e melodies use the Doric mode (mode on mi) following a 
descending profile within an ambitus of a seventh or an octave. 
The musical line usually proceeds diatonically: the occasional presence of chromatism is 
the effect of semitonal passing notes 1 3 . 
The rhythm is fairly free, it does not adhere to a rigid metric, but is determined principally 
by the main accents of the words. T h e intonation of the intervals is often far from the 
tempered scale. T h e singing is syllabic or semisyllabic, but there may be the occasional 
melism during the cadences ending each period (see below). 

2. Correlation between verbal and musical structures 

In a la campagnola songs, there exists a precise correlation between the macrostructures of 
the verbal and musical texts. In the formal melodic structure (f.m.s.), every distich of 
verbal text corresponds to one musical per iod 1 4 . 
Though the song is based on the strophe, the various musical periods are not repeated 
exactly. Dur ing the performance, the singer often introduces microvariations in the music. 
These may intervene both on the melody (mainly due to ornamentation) and on the rhythm. 

9. During performance, the verbal text structures are often modified and adapted according to the specific 
musical form used. For example, the presence of euphonious vowels and syllables (e, a, ma, etc.) is very 
common. This facilitates vocal emission and intonation of long-held notes, and stabilizes the rhythm by 
changing the total number of syllables of the verse. This is not however an exclusive prerogative of a la 
campagnola songs, and is to be found also in other traditional Sicilian repertoires (see, for example Tiby 
1957:18, and Collaer 1980:45). The same sort of adaptation has been identified also in the cart drivers' 
repertoire, studied by Garofalo (1989a) and Guggino (1978, 1979). It should be noted that in the 
transcriptions of verbal texts included in this paper, syllabic insertions of this kind are placed between 
brackets, in that they do not form part of the original text. In the musical transcriptions, brackets are not 
used. 

10. These texts are in many ways similar to those transcribed in the 19th. century collections of Sicilian popular 
songs (Salomone Marino 1867, Pure" 1870-71, Vigo 1870-74, Lizio Bruno 1871, Avolio 1875). 

11. These expressions are those used by Leydi (1973). 
12. For the principal characteristics of Sicilian popular songs, especially regarding the relationship between 

melodic structure and vocal register, see Collaer (1980: 88-89). 
13. For general information on the monody and modality of Sicilian songs, see the studies of Tiby (1957) and 

Collaer (1957-59, 1980). 
14. The use of the distich as a basis for the text-music formalization is a recurrent element of many types of 

Sicilian popular music (see the observations of Tiby 1957: 36, and Collaer 1980: 46). 
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Each musical period may be divided into two phrases (each corresponding to one line). 

Whereas the cadence of the first phrase is on the fifth grade of the mode, that of the second 

is on the first grade. This correlation may be synthesized in the following diagramme: 

DISTICH - PERIOD 

First Line - First Phrase Second Line - Second Phrase 

Cadence = Fifth Grade (ti) Cadence = First Grade (mi) 

These general characteristics are well illustrated in the following temporized musical 

transcription of an a la campagnola song from Niscemi (Province of Caltanissetta) 1 5 . 

Ex. 1 • Niscemi (CI) 
An a la campagnola song 

Male voice and marranzanu 

Rhyme f.m.s. 

Arsirà teipassaiu r'on ghiardinu (et) A A 

e dummannaiu a bìviri a n'urtulanu (ai). B B 

Si ni duna so fìgghia ri luntanu (i) B A 

pi scanciu r-'acqua mipurtà lu vinu (ei). A B 

Vinni cu du bicchier a (e) nti li manu (i) B A 

unu r'argentu e l'atru r'orufìnu (i). A B 

Iu cci rissi: «Un vogghiu acqua e né vinu (i) A A 

vogghiu li to billizzi a li me manu (i)». B B 

Yesterday evening I was walking past a field / and I asked a peasant for something to drink. / His daughter 
saw me from afar. / Instead of water, she brought me wine. / She came with two glasses in her hands: / one 
of silver and one of fine gold. / 1 said to her, «1 don ' t want either water or wine / I want your beauty in my 
hands». 

T h e basic structure of this type of song may be modified or transformed. A typical example 

is constituted by the sirbiof Resuttano (Province of Caltanissetta) 1 6 . As explained by Elsa 

Guggino, these are songs for two alternating voices accompanied by the marranzanu. 

However, each song is really a combination of two different texts, each of which is usually 

a hendecasyllabic ottava. Each distich is known as a sirbia. O n e singer performs the first 

sirbia of his song (indicated by the letter Y); the second singer answers with the first sirbia 

of his song (letter X). T h e singers continue, alternating the distiches of the two songs 

15. Recorded by Angelo Marsiano, c. 1980. The recording belongs to the private collection of A. Marsiano, and 
a copy is registered in the Ethnophonic Archives of the CIMS of Palermo. The recording has been 
published, edited by Girolamo Garofalo (¿1989). 

16. On the sirbisee also Guggino (1974, 1975). A musical transcription of a Resuttano sirbia, together with an 
analysis of the musical structure, has been published by Macchiarella (1993). 
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(Guggino d. 1974). Musical transcription highlights the fact that this alternation may-

produce modifications only of the verbal text, without altering the musical characteristics 

of the a la campagnola song. T h e melodic line of each distich remains basically similar to 

the other examples cited above: 

Ex. 2 • Resut tano (CI) 

Sirbi 

Two alternating male voices and marranzanuxl 

Rhyme f.m.s. 

XI Sugna vinutu di luntana via A A 

ca sugnu stanca di lu me caminu. B B 

Yl (a) Mmenzu di du muntagni n 'arca e un monti c -A 

vitti a Rusina lavavi nna un fonti. c B 

X2 (o) Vinni a cantari nti stu bellu chiana B A 

e p affacciari tu curallu finu. B B 

Y2 Ca a bìviri mi detti di li iunti e A 

ca mi nni detti un pocu e fu abbastanti. C " B 

X3 (a) Nun ti crìdiri ca sugnu quarchi strana B A 

sugnu l'amanti tua chiddu di prima. B' B 

Y3 E sti tri som quantu su galanti C " A 

Sciroccu Tramuntana e lu Livanti. C " • r y B 

X4 O iettami sti frizzi quantu acchianu B A 

quantu ti baciu sti labbruzzi fini. B" B) 

Y4 (e) Su la picciridda nun mi fa cuntenti C " A 

mPararisu s'allàgnanu li santi. C" B 

I have come from far away / and I'm tired after the walk. // Between two mountains, an arch and a mount 
/ 1 saw RosinaVvashing at a spring. // I have come to sing in this beautiful place / to make you put your 
head out, fine coral. // She let me drink from her cupped hands / she gave me only a little, but it was 
enough. // Don ' t think I'm just a stranger / I 'm your lover, the one from years ago. // These three sisters 
are kind / *Scirocco, Tramontana and Levante. // Throw me your plaited hair so I can climb / so I can kiss 
your sweet lips. // If my little girl won' t please me / the saints in paradise will complain. 

*(The South, Nor th and East winds, respectively. N.o .T . ) 

17. Recorded by Elsa Guggino and Gaetano Pagano, 15.01.74. Contained in the Archive of Folkstudio, Palermo, 
under the voice: Bob. Na 253 br. 1. Published by Elsa Guggino (¿1974). 
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An example of the integration between text and music: the a la Santaluciota songs 

IrTthe case of the sirbi, dur ing real performances there is a dynamic relationship between the 

verbal and musical content: obviously, folk songs nearly always survive and are transmitted 

as live performances rather than in a written form 1 8 . 

In the Sicilian rural tradition, this fact is most clearly illustrated by a genre known as a la 

santaluciota, from the village from which it originates: S. Lucia del Mela, in the Province of 

Messina^. 

As explained by Gaetano Pennino, in this type of song, the original form undergoes a 

manipulat ion, in that the statement of the basic distich (corresponding to the first musical 

period) is followed by a repetition of modified versions of the second line of the same 

distich (carried out on a second musical period which is a microvariation of the first. This 

repetition of the second line follows a precise rule: the second hemistich is sung twice, 

followed by a repetition of the whole line (Pennino 1985:25-26). 

T h e example reported below is performed by a female voice in the upper register, 

accompanied by an organetto (diatonical concertina). In this case the singing is characterized 

primarily by a virtuoso exhibition of musical ability. The use of the voice is particularly 

refined and precise in its use of ornaments and phrasing, of which the transcription can 

offer only a pale reflection. Another peculiarity of this performance is the rhythmic 

accompaniment of a pair of animal bones played with a technique similar to that for 

castanets. T h e rhythm used (i x h x h ) , omit ted from the musical transcription in appendix, 

never changes throughout the performance. 

Ex. 3 • S. Lucia del Mela (Me) 
An a la santaluciota song (fragment) 2 0 

Female voice + organetto and bones 

Basic text 

Brunetta mi ricisti a prima vista 

dari nun ti la seppi la risposta 

18. Many Italian specialists (ethnomusicologists, musicologists, anthropologists, metricists) have recently 
concentrated their attention on the transformations and adaptations undergone by a verbal text in a live 
performance. On this question and, more in general, on questions regarding the metrics of traditional song 
texts, the work of Cirese (1988) is fundamental and exhaustive. For a general approach of a more 
ethnomusicological nature, we recommend Giannattasio (1992: 171-189). Interesting examples of single 
regional repertoires may be found in Agamennone (1986) for Abruzzo, Lazio, Marche, Tuscany and Um-
bria; Carpitella-Sassu-Sole (1973) for Sardinia; De Simone (1975, 1979) and De Simone-Rossi (1977) for 
Campania; and Ricci-Tucci (1984) for Calabria. For Sicily see in particular Garofalo (1990, ¿ 1990); Guggino 
(1974, ¿1974, 1975, 1978, 1979, 1987); Pennino (1985, 1987a, 1987b). 

19. Many examples of a la santaluciota songs, together with a detailed musicological analysis, have been published 
by Pennino (1985). Transcriptions of other songs appear in Pennino (1987a and 1987b), and in Corsaro-
Sarica (1983). Several recordings are included in the discographic anthology edited by Guggino-Pennino 
(¿1987). 

20. Recorded by Elsa Guggino on the 28.4.75; archive of the Folkstudio of Palermo (Index: Bob. Na 103 br. 
15); recording published by Elsa Guggino and Gaetano Pennino (¿1987). 
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Si su brunetta nun è cosa trista 

lu suli tegnu chi mi conza e vasta. 

Sugnu comu la petra di lu issa 

la risposta t'à dugnu passu passu. 

Brown haired girl you said to me as soon as you saw me. / I didn't know how to reply. / If I 'm brown 

haired, that's not sad / I've got the sun and that 's plenty for me / I 'm like a piece of chalk: / I'll give you a 

reply a bit at a time. 

As sung in a real performance 

f.v.s. f.m.s. 

Brunetta mi ricisti a prima vista A A 

dari nun ti la seppi (vo) la risposta B (b+b') B 

(vo) la risposta (vo) la risposta b '+b ' A' 

dari nun ti la seppi (vo) la risposta. B (b+b') B 

The Stornello 

In Sicily, the stornello is common in the rural environment. As stated by Gaetano Pennino 

(1985: 27),, the Sicilian stornello possesses the same characteristics, regarding both the textual 

and the melodic structures, as this genre of folk song widely present in many other regions of 

Italy21. It is not therefore an indigenous product of the island, but rather an «imported» repertoire. 

Below are two examples of stornello. In both cases the basic text is made up of distiches of 

hendecasyllables, and the melody is clearly tonal. However, on a textual level, the two 

versions differ in regard to the technique of combining the lines; furthermore, as far as 

regards the music, there are noticeable differences in the type of ornamentat ion used. 

In the first document , from Sutera (Caltanissetta), the stornello is characterized by a not 

very elaborate use of the melism. In particular, it is seen that in each musical phrase, the 

same figures are repeated with very little variation. T h e second line of each distich is always 

repeated twice. 

Ex. 4 • Sutera (CI) 

Stornello 22 

Male voice 

21. It should be observed that Cirese (1988) has recently criticized the generally accepted classification of the 
stornello, highlighting the difficulty of an unequivocal application of this term to different metric forms 
present in oral tradition (see in particular pp. 59-60, 153-173, 175-180). A specific repertoire of stornelli 
from the province of Messina has been studied by Pennino (1985). Recordings of traditional Sicilian stor­
nelli have been published by Guggino-Pennino (¿1987) and by Garofalo (cd.1992). 

22. Recorded by Girolamo Garofalo on the 23.4.92: Ethnophonic Archive of the Centro per le Iniziative Musicali 
in Sicilia (CIM.S): Index: Nuove acquisizioni in via di collocazione); recording published by Girolamo Garofalo 
{ed. 1992). 
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f.v.s. , f.m.s. 

Quannu la serra ti vitti cuddari A A 

chiatti di l'arma mia quannu ha biniri B B 

chiatu di l'arma mia quannu ha biniri. B B 

Bedda p 'amari a tia persi lu sceccu 

ora mipigliu a tia e lu vaia a ciercu 

ora mi pigliu a tia e lu vaia a ciercu. 

Beddap'amari li vostri billizzi (o) 

mPalermu mi purtaru cu li pazzi 

mPalermu mi purtaru cu li pazzi. 

Bedda li to billizzi (e) tu li trattiegnu (o) 

si tu li duni a n'antru veru m'allagnu (o) 

si tu li duni a n'antru veru m'allagnu (o). 

When I saw you go over the top of the hill [I thought] / Breath of my soul, when ivillyou come? I My beauty, 
for your love I lost my donkey / N o w I'll take you and I'll go to look for him. / My beauty, for love of your 
beauty / they took me to Palermo with the lunatics. / My beauty, I'll hold on to your beauty / if you gave 
it to another, I'd really be in despair. 

T h e second song from S. Lucia del Mela is markedly melismatic. In a general exposition of 

this type of stornello, Gaetano Pennino (1985: 27) writes that: 

Esso [...] è straordinariamente ricco di fioriture ornamentali di difficilissima esecuzione. [...]Le ornamentazioni 
eseguite seguono una sorta di normativa che consente di individuare una cerchia definita di soluzioni melismatiche; 
esse sono principalmente: trilli raggruppati in quartine o sestine, terzine di note discendenti, grappoli di note per 
gradi congiunti variamente combinate, piccoli stralci cromatici ascendenti, gruppetti diretti e talvolta rovesciati. 
La velocità di realizzazione di tali abbellimenti è spesso sorprendente, in grado di mettere in difficoltà anche il 
più esperto trascrittore che può facilmente cadere in veri e propri miraggi sonori2i. 

Pennino reports the texts and musical transcriptions of two stornelli from S. Lucia del 

Mela (1985: 121-124). O n e of the two performances, as he himself states, is peculiar in 

that, whereas each musical periode is divided binarly, the text follows a chain-like structure: 

the second line of each distich is repeated at the beginning of the successive distich. 

Ex. 5 • S. Lucia del Mela (Me) 
Stornello 2 4 

Female voice + fisarmonica (accordion) 

23. It [...] is extraordinarily rich in ornamentation, requiring virtuoso abilities. [...] These ornaments follow a 
sort of rule which allows us to identify a limited number of melismatic solutions. These are, principally: trills 
of either four or six notes, three descending notes, groups of adjacent notes in various combinations, short 
chromatic rising phrases, direct or occasionally inverted gruppetti. The speed at which these ornaments are 
carried out is often surprising, capable of creating difficulty for even the most expert of transcribers, who 
may easily fall victim to authentic mirages of sound. 

24. Recorded by Elsa Guggino; archive of Folkstudio, Palermo (Index: Bob. Na 398 br. 3): recording unedited. 

72 



Giuvini chi t'amai non mi lu nega 

10 nostro amuri fu cosa di pocu. 

Lo nostro amuri fu cosa di pocu 

11 baci che m'hai dato non te li nego. 

Li baci che m'hai dato non te li nego 

la riavuta fammi ca tipagu. 

La riavuta fammi ca tipagu 

li baci che m'hai dato non te li nego. 

f.v.s. 

A 
B 

B 

C 

c 
D 

D 

C 

f.m.s. 

A 
B 

A' 
B 

A' 
B 

A' 
B 

Young man, that I loved you I don' t deny / Our love wasn't worth very much / O u r love wasn't worth very 
much / [but] The kisses you gave me I won' t forget / The kisses you gave me I won' t forget / Give me the 
receipt and I'll pay up 1 / Give me the receipt and I'll pay up / The kisses you gave me I won' t forget. 

Polyvocal songs 

In the ethnomusical tradition of Sicily, polyvocal songs are perhaps one of the most interesting 

aspects. The more articulated forms of polyvocal song are mostly linked to the multiform repertoire 

oflamenti (laments), performed in many, towns and villages of Sicily during the solemn 

processions of Holy Week (the week before Easter) 2 5 . There are also, however, polyvocal 

expressions unconnected to religious rituals, especially those performed during collective 

agricultural work. For reasons of space, an examination of this type of repertoire will 

necessarily be extremely brief, but we consider the subject too important to ignore 2 6 . 

Polyvocal work songs generally follow the adaccordo model, in which the solo part (either 

a single singer or more than one singer taking turns) enunciates the verbal text, while the 

chorus sustains the solo melody or merely underlines the cadences. T h e chorus may inter­

vene either in unison or following harmonies of a complexity which vary according to the 

local style. Most frequent are consonances in unison, on the fifth, or on the third. Often 

a single voice in the chorus, denominated squillo or sbigghiarino, harmonizes in the upper 

register. 

These characteristics are exemplified in the following song from Bafia (Province of Messina), 

performed according to a polyvocal model known locally as a la capuana. An evident trait 

is the variable rhythm,' in which no regularity is discernible: for this reason, as in other 

analogous cases, the musical transcription has been carried out according to the temporized 

25. Over the last few years many studies have been published on polyvocal singing during Holy Week. For a first 
approach, see Ignazio Macchiarella (1987, 1990a, 1990b, 1991). Among the various records published, 
several are dedicated to traditions of single towns or villages; others, indicated below, permit an overall view 
of the phenomenon in the various Sicilian towns (Garofalo-Guggino ¿•¿1993, Guggino-Macchiarella ¿1987, 
Sarica ¿1990). 

26. A general introduction to polyvocal songs connected to work is to be found in Macchiarella (1987). An 
extensive study of the repertoires of the Province of Messina, together with transcriptions, notes and musi­
cal analysis, has been published by Corsaro-Sarica (1983). 
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system (see Appendix). In the transcription, the presence of the upper voice, known locally 

as the rijddu (Sicilian dialect for the wren) is also evident. 

Ex. 6 • Bafia (Me) 

An a la capuana song 2 7 

Female voice + female voice chorus 

(e) Sugnu arrivatu a porta di Missina (e na) 

(e) visti l'amanti mia (e) siciliana (a na). 

O siciliana ... o siciliana. 

(e) lera vistata coma na rigina 

(o) s'era figlio dò re la ncoronava. 

(e) Idda mi dissi no voli corona 

(ie) voli l'amori chi tanto l'amava. 

I arrived at Messina port / Isaw my Sicilian lover. / She was dressed like a queen: / If I were a king I would 

have crowned her. / She said she didn't want a crown, / she wanted her beloved, who loved her so well. 

Another typical example ofpolyvocal singing is the canto di paglia from Calamònaci (Province 

of Agrigento) 2 8 . This repertoire has been studied and published in a discographic edition 

by Giovanni Moroni and Enzo Vacante (d. 1991 ). In the written guide which accompanies 

the record, the characteristics are described as follows: 

Si tratta di un insieme di canti profani tradizionalmente connessi all'attività agricola, ed eseguiti sia durante il 
lavoro (in particolar modo durante la mietitura) sia nelle pause e/o in occasioni non specifiche con funzione di 
intrattenimento. Naturalmente le profonde trasformazioni nella attività lavorativa hanno determinato la pressoché 
totale scompasa dei contesti tradizionali. Ben vivo ne è però il ricordo e non mancano occasioni in cui i cantori 
si incontrano e riprendono l'esecuzione del canto, a volte riadattandone modalità esecutive e/o contenuti del 
testo verbale. 

Musicalmente si tratta di strutture affatto analoghe al canto ad accordo: una voce solista, realizzata quasi 
sempre da più cantori alternativamente, si sviluppa entro un àmbito, ingenere, di un'ottava, con un andamento 
per molti versi assimilabile al canto monódico dell'area centro-occidentale dell'Isola (incluso una ricca compo­
nente ornamentale). L'intervento corale, realizzato da un numero variabile di cantori, è in genere all'unisono 
e si sviluppa su alcuni gradi cardine della scala per terminate sulla finalis. Un particolare rilievo assume una 
pratica esecutiva, detta a la ncapu, e consistente in una serrata alternanza di distici eseguiti dalle voci soliste le 
quali si sforzano di cantare con il massimo volume sonoro, sempre accompagnati dalla risposta corale [...]. 
Un'altra significativa variante esecutiva è ilcosiddetto aggrissu che è costituito da una vera e propria competizione 
tra i cantori solisti che fanno a gara a rubarsi vicendevolmente l'attacco sforzando il più possibile l'emissione 
vocale e tendendo verso il registro vocale più acuto. 

f.v.s. f.m.s. 

A A 

B A 

27. Recorded by Elsa Guggino and Gaetano Pagano (15.1.74): archive of Folkstudio di Palermo. (Index: Bob. 
Na 253 br. 1); published by Elsa Guggino (¿1974). 

28. On the canti di paglia di Calamònaci and other reaping and threshing songs, see the paper by Sergio Bonanzinga 
in this volume. 
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L'esecuzione contestuale del canto era preceduta in genere da una invocazione al SS. Sacramento e ad alcuni 

canti (S. Rosalia, S. Calogero ecc.), proposta da uno dei cantori cui risponde all'unisono ilcorcr. 

Ex. 7 Calamònaci (Ag) 

Canto di paglia3(1 

Male voice + male voice chorus 

f.v.s. f.m.s. 

(a) Vitti la bedda acchianata a la parma A A 

(a) cu li manuzzi sò parmi caglia. B B 

Savia inchiutu lu pettu e la falla 

(a) nni li manuzzi ancora ni mintìa. 

(a) Nti ssu fattempu affaccia la so mamma . 

nun pottifari (o) chiddu chi vulìa. 

(a) Idda mi dissi: Firrìa sta banna 

. a rment i t 'ha lassari o sciamma mia. 

Cuntent i t 'ha lassari o sciamma mia. 

I saw the maider at the top of the palm / with her tiny hands she was cutting the leaves. / She has fdled her 
breast and her skirt / and in her tiny hands she took still more. / At that moment appeared her mother / 
I couldn't do what I would have liked. / She told me: Go around to another place 11want to leave you happy, 
my loving flame. 

The a la capuana songs and the canti di paglia were performed in many different moments 

of life in the country. However, one song identified with one specific activity is the following 

olive gathering song from Buccheri (Province of Syracuse). T h e text refers to an imprisoned 

lover inviting his woman to be faithful to him during his enforced absence. T h e verbal 

form reiterates a fact observed previously in the a la santaluciota songs: the text, a structure 

of distiches, is modified during performance by entire or partial repetitions of the second 

line of the distich. In this case, after the statement of the basic distich, the second hemistich 

29. This is a type of secular song traditionally connected with agricultural activities, performed both during the work 
itself (especially during reaping) and during intervals, as well as on other occasions, as pure entertainment. The 
profound transformations in agricultural methods have naturally determined the almost complete disappearance 
ofthe original context, but the tradition has certainly not been forgotten, and on many occasions singers meet and 
perform these songs, sometimes adapting performance and/or verbal content to the new context. 
Musically the structure is analogous to the ad accordo procedure: a solo voice is accompanied by the chorus during 
the intermediate andfinal cadences. The solo melody, almost always sung by alternating performers, is contained 
with in the ambitus of an octave, and the musical line is in many ways similar to that ofmonodic songs in Central 
and Western Sicily (including the rich ornamentation). The interventions of the chorus, ivhich may vary in 
number, is generally in unison, and is developed around the fundamental grades of the scale, culminating in the 
finale. One detail of the performing technique, called a la ncapu is particularly interesting: the distiches, sung by 
the various solo voices, follow each other exceedingly rapidly and at the maximum possible volume, each accompanied 
by the choral reply [...]. Another recurrent variant is the so-called aggnssu, a whole hearted competition between 
the solo singers to steal the attack, forcing vocal emission to an extreme and on as high a register as possible. 
The performance is usually preceded by an invocation of the Sacred Sacrament and some saints (St. Rosalia, St. 
Calogero, etc.), proposed by one of the singers to whom the chorus respond in a sung reply. 

30. Recorded by I. Macchiarella-G. Moroni-V. Vacante: recording published by Moroni and Vacante (¿1991). 
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of the second line (b") is repeated once, often with slight lexical modifications, followed by 

a repetition of the entire second line (b' + b") . 

Musically, there is a symmetrical distribution of harmonic regions, moving from the 

dominant to the tonic and back again. This harmonic movement is underlined by the 

chorus during the intermediate and final cadences, on the second grade of the scale (1st. 

and 3rd. semiphrases) and on the first grade (2nd. and 4th. semiphrases). The rhythm 

sustaining the melody is fairly regular and constant 3 1 . 

Ex. 8 • Buccheri (Sr) 
Song for the olive harvest 3 2 

Male voice + male voice chorus 

f.v.s. f.m.s. 

(e) Spettimi bedda si tu mi vuò aspittari ' A A 

e pi du anni nun si può murivi B (b'+b") B 

nun si può murivi b" A' 

e (o) pi du anni nun si può muvivi. B (b'+b") B 

E pi du anni nun si può muvivi 

manca l'amuvi si può abbannunavi 

si può abbannunavi 

mancu l amavi si può abbannunavi. 

(e) La schittùlidda chianci nn'a vagiuni 

lu mavitieddu vuoli còmu lu pani 

e comu lu pani 

lu mavitieddu vuoli comu lu pani. 

Sona TAvimmavia e nun simu fuova 

(e) mPalevmu s'anna a spiezza sta catina 

ie cu sta catina 

mPalevmu s 'anna a spiezza sta catina. 

(e) Lu sabatu si chiama allegvacori 

(a) biati cu l'avi beddi li mugghievi , 

e cu li mugghievi 

(a) bidti cu l'avi beddi (e) li mugghievi. 

(a) Cu ha mugghievi beddi sempvi canta 

(e) cu ha dinavi assai sempvi canta 

31 . For this reason, instead of the temporized system, we have adopted a www/transcription on the pentagram, 
using proportional values (see Appendix). 

32. Recorded by Luigi Lombardo (10.9.87); Ethnophonic Archive of the Istituto di Scienze Antropologiche 
e Geografiche, Facoltà di Lettere, University of Palermo (Index: Race. Echos 25 Bob. 3 br. 17): recording 
unedited. 
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epot sempri cunta 
cu ha dinari assai (t) sempri cunta. 

(ie) Iu mischinu nun cantu e nun cuntu 

(che o) m 'apigghiaiu brutta e senza nenti 

semu senza nenti 

mi la pigghiai brutta e senza nenti. 

Wait for me, my beauty, if you want to wait for me. / For two years only, you don't die. / For two years 
only you don't die. / And you don't have to abandon love. / The unmarried maiden cries, and she has a 
right to: / she wants a young husband as much as she wants her bread. / The Ave Maria is ringing and we're 
not out yet (of prison) / We'll go to Palermo to break this chain. / Saturday is called delight of the heart. I 
It's a lucky man who has a beautiful wife: / The man with a beautiful wife is always singing / The man with 
money is always important. / The man with money is always important. / I 'm a poor man and I don ' t sing 
and I'm not important / I took an ugly wife with no money to her name. 

The following example from Tor tor ic i 3 3 (province of Messina) is also connected to a specific 

activity, the hazelnut harvest. It is known as a nuciddara. This is the beginning of the 

song34. 

Ex. 9 • Tortorici (Me) 
An a la nuciddara song (fragment) 

Male voice + mixed chorus 

. f.v.s. f.m.s. 

Lu suli si nni va dumani tuorna A A 

(e) si mi nni vaiu io (e) nun tornu cchiu. B B 

The sun is going but tomorrow it will be here again / but if I go away, I'll never come back again [...]. 

A more detailed comprehension of polyvocality in rural working contexts could be reached 

through research aimed at identifying analogies between these songs and the Holy Week 

repertoires. A first approach involving a few specific traditional manifestations confirms 

the potential interest of a systematic examination of this type 3 5 . 

33. A collection of texts of traditional songs from Tortorici, together with some musical transcriptions, has been 
published by Franchina (1982). 

34. Recorded by Girolamo Garofalo (3.3.92"); Ethnophonic Archive of the Centro per le Iniziative Musicali in 
Sicilia (CIMS): (Index: Nuove acquisizioni in via di collocazione); recording unedited. 

35. In the case of Delia (Caltanissetta), for example, we have already observed significant similarities between 
the style of the songs performed while cracking the kernels of almonds and that of the laments sung during 
Holy Week processions (see the piece included in the discographie anthology published by Girolamo Garofalo 
and Elsa Guggino: ed. 1993). 
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J A la campagnola 

Arsirà cc i passait! r 'on g h i a r d i n u 

Ex. 1 
Transcription by Girolamo Garofalo 

Niscemi ( C U 

Male voice and marranzanu 

Sìrbi 

S u g n u v i n u t u ri Im i ta r la via 

Ex. 2 

Transcription by Girolamo Garofalo 

¿ - 2 2 = 

Resuttano ( C U 

Two alternating male voices and marranzanu 

( a ) A m m e n - z u d i d u m u n - t i - g r u n ' i r - c u e u n m o n -
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Stornello 

Q u a n n u la serra ti vitt i c u d d a r i 

Ex. 4 

Transcription by Girolamo Garofalo 

Sutera ( C U 

Male voice 

}> - 200 
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Stornello 

Giuvini ch i t 'amai 

Ex. 5 

Transcription by Gaetano Pennino 

Santa Lucia del Mela (Me) 

female voice + fisarmonica 

J - 1 3 2 

G i ù - v i - n i _ c h i t ' a - < j n a - i n o n r 
3 " " 
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A la capuana 
S u g n u arrivati! a p o m i d u M i s s i n a 

Ex. 6 Bafia (Me) 

Transcription by Ignazio Macchiarella Female voice + female voice chorus 

0 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 
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•f-M- •» t 
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Canto de paglia 

Vieti la bedda a c c h i a n a t a a la p a n n a 

Ex. 7 

Transcription by Ignazio Macch ia t i l a 

Calamònaci CAg) 

Male voice + Male voice chorus 

P 
0 1 2 3 4 5 6 7 8 9 10 11 12 
T • • • T • • • T • • • T • • • T • • • T • • • T • • • T • • • T • • • T • • • T • • • T • • • T 
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12 13 14 15 16 17 18 19 20 
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t 

83 



84 



Bibliography 

AA.W. (1986): Le forme del lavoro. Mestieri tradizionali in Sicilia, with Introduct ion of A 

Buttitta, Libreria Dante , Palermo. 

AGAMENNONE, Mauricio (1986): Cantar l'ottava, in G. Kezich, Ipoeti contadini, 171 -

218. Bulzoni, Roma. 

ARCANGELI, Piero - SASSU, Pietro (1990): I canti del lavoro m Leydi (edited by) Le tradizioni 

popolari in Italia. Canti e musiche popolari, 95-102. Electa, Milano. 

AVOLIO, Corrado (1974): Canti popolari di Noto. Studi e raccolta, Off, 1875. T ip . Zammit , 

Noto ; reedition with Introduct ion of A Buttitta. Edizioni della Regione Siciliana, 

Palermo. 

BONANZINGA, Sergio (1991): I dintorni della musica, in «Nuove Effemeridi»,IV, 14: 

67-83 . 

(1992): Forme sonore e spazio simbolico nella cultura tradizionale siciliana, Archivio 

delle tradizioni popolari siciliane — «Folkstudio», 31-32 . Palermo. 

(1993): Introduzione in F. Bose Musiche popolari siciliane raccolte da Giacomo 

Meyerbeer, Sellerio, Palermo, (or. ed.: Meyerbeer. Sizilianische Volkslieder, Walter 

De Gruyter & Co. , Berlin, 1970). 

BUTTITTA, Anton ino (199Q): Introduzione, in AA.W., 7 -21 . 

CARAPEZZA, Paolo Emilio (1977): Antichità etnomusicalisiciliane, Archivio delle tradizioni 

popolari siciliane - Folkstudio, 1. Palermo. 

CARPITELLA, D . - SASSU, P. - SOLE, L. (1973): La musica sarda - Canti e danze popolari, 

book enclosed with the anthology of three records under the same title edited by 

Carpitella-Sassu-Sole, Vedette Records VPA 8150-52. 

CIRESE, Alberto M. (1988): Ragioni metriche. Versificazione e tradizioni orali. Sellerio, 

Palermo. 

COLLAER, Paul (1957-59): Notepréliminaire relative aux enregistrements effectuéspar le 

Centro Internazionale Studi Musiche Mediterranee dans le Sud de la Sicile en 1955, in 

«Annali del Museo Pitrè», VIII-X, 6-16; translation in Italian of A. Fiorenza with a 

note of S. Bonanzinga: Sulle registrazioni effettuate nel sud della Sicilia nel 1955, in 

«Nuove Effemeridi», III, 11: 217-223 . 

(1980): Musique TraditionelleSicilienne, Fonds Paul Collaer, Tevuren, 2 volls.; extract 

translated into Italian edited by G. Adamo e R. Giagni, vol. I: 50-58. I modi della 

musica tradizionale siciliana, in «Culture Musicali», I, 2: 3-17. 

CORSARO, Orazio - SARICA, Mario (1983): Aspetti della musica popolare nella provincia di 

Messina, with Introduction of R. Leydi, Quaderni dell 'Accademia, 4. Messina. 

DE SIMONE, Roberto (1975): Testo verbale e strutture musicali nei canti popolari, in D . 

Carpitella (edited by) L'etnomusicologia in Italia, 151-158. Flaccovio, Palermo. 

(1979): Canti e tradizioni popolari in Campania, with a critical appendix of G. 

Vettori. Lato Side, Roma. 

DE SIMONE, Roberto - ROSSI, Annabella (1977): Carnevale si chiamava Vincenzo. Rituali 

di Carnevale in Campania. D e Luca, Roma. 

85 



FA VARA, Alberto (1923): Canti e leggende della Conca d'Oro, in «Rivista d'Italia», XXVI, 3: 

287-303 ; republished in «T. Samonà Favara», Alberto Favara. Scritti sulla musica 

popolare, 1959: 28-45 . Roma; republished in «Nuove Effemeridi», III, 11: 176-188. 

(1957): Corpus di musiche popolari siciliane, 2 volls. Edited by O. Tiby, Accademia 

di Scienze Lettere e Arti di Palermo. 

FINOCCHIARO, Giampiero (1991): (edited by), Echos. Inventario di materiali sonori 1986-

1987, with Premise of E. Guggino, Quaderni dell'Istituto di Scienze Antropologiche 

e Geografiche, 2. Palermo. 

(1993): (edited by), Echos. Inventario di materiali sonori 1986-1987, Quaderni 

dell 'Istituto di Scienze Antropologiche e Geografiche, 3. Palermo. 

FRANCHINA, Sebastiano (1982): Tortorici. Tradizioni popolari, 2 volls. Spes, Milazzo. 

GAROFALO, Girolamo (1987): I canti del lavoro, in «Quaderni del Teatro Massimo», II, 

1, 47-65 . Palermo. 

(1988): I canti del sale, in G. Bufalino (edited by), Saline di Sicilia, 145-150. Sellerio, 

Palermo. 

(1987-88) : I canti dei carrettieri della provincia di Palermo. Per una analisi formalizzata 

del repertorio, in «Culture Musicali», VI-VII, 12/13/14 {La musica come sistema 

autonomo?), 1989: 80-105; republished in Garofalo, 1990: 127-152. 

(1989): I canti della zolfara, in S. Addamo (edited by), Zolfare di Sicilia, 195-202. 

Sellerio, Palermo. 

(1993): La musica folkbrica, in Guida Musicale della Sicilia 1989/1991, (in print). 

, CIMS-Regione Siciliana, Palermo. 

(s.d.): Un repertorio monodico della tradizione contadina nella Sicilia centro-occidentale 

in «Memus», I, (in print) . 

GIANNATTASIO, Francesco (1992): II concetto di musica. Contributi e prospettive della 

ricerca etnomusicologica, La Nuova Italia Scientifica, Roma. 

GUASTELLA, Serafino Amabile (1876): Canti popolari del Circondario di Modica, raccolti 

e illustrati. Lutri e Secagno, Modica. 

GUGGINO, Elsa ( 1974): Canti di lavoro in Sicilia, in AA. W , Demologia efolklore. Studi in 

memoria di Giuseppe Cocchiara, 317-338 (with musical trascriptions by A. Titone). 

Flaccovio, Palermo. 

(1975): Canti di lavoro in Sicilia, in D . Carpitella (edited by) L'etno musico logia in 

Italia, 229-236. Flaccovio, Palermo. 

(1978) : (edited by), / carrettieri, Archivio delle tradizioni popolari siciliane -

Folkstudio, 3 (with musical trascriptions by P.E. Carapezza e A. Titone). Palermo. 

(1979): Carrettieri: il mestiere e il canto, in G. Capitò, / / carretto siciliano, with 

Introduct ion of A. Buttitta, 65-103 (with musical trascriptions by P.E. Carapezza e 

A. Ti tone) . Sellerio, Palermo. 

(1986): I canti della memoria, in V. Consolo (edited by), La pesca del tonno in Sicilia, 

8 5 - 1 1 1 . Sellerio, Palermo. 

(1987): Musica e canti in Sicilia, in «Quaderni del Teatro Massimo», II, 1, 3-22. 

Palermo; republished as Persone e suoni lontani, in «Nuove Effemeridi», I, 4: 59-66. 

86 



GUGGINO, Elsa-PAGANO, Gaetano (1983): La mattanza. Nando Russo Editore, Gibellina. 

LEYDI, Roberto (1973): I canti popolari italiani. 120 testi e musiche scelti e annotati con la 

collaborazione di S. Mantovani e C. Pederiva. Mondador i , Milano. 

MACCHIAPvELLA, Ignazio (1986): Trascrizioni musicali, in V. Consolo (edited by), La 

pesca del tonno in Sicilia, 112-114. Sellerio, Palermo. 

(1987): Lapolivocalità in Sicilia, in «Quaderni del Teatro Massimo», II, 1, 67-79. 

Palermo. 

(1989).' L'ornamentazione melismatica della canzuna alla carrittera del palermitano, 

in «Culture musicali», VI-VII, 1987-88,12/13/14 {La musica come sistema autonomo?), 

106-115. 

(1990): I canti della Settimana Santa in Sicilia, in G. Garofalo (edited by), Echos. 

L'indagine etnomusicologica, Presentation by E. Guggino, Quaderni dell 'Istituto di 

Scienze Antropologiche e Geografiche, 1, 109-125. Palermo. 

(1990): La polivocalità di tradizione orale in Italia, in Leydi (edited by) Le tradizioni 

popolari in Italia. Canti e musiche popolari, 29-42. Electa, Milano. 

(1991): Il falsobordone fra tradizione orale e tradizione scritta, Doctorate Thesis in 

Musicology (University of Bologna, accademie year 1989-90, III cycle). 

(1993): Some Remarks on Modes in the Sicilian Folk Music, in G. Giuriati (edited 

by), Ethnomusicologica II, Atti del VIEuropean Seminar in Etnomusicology (Siena 17-

21 agosto 1989), Quaderni dell 'Accademia Chigiana, 65 , 119-125. Siena. 

PENNINO, Gaetano (1985): Due repertori musicali tradizionali, Archivio delle tradizioni 

popolari siciliane - Folkstudio, 13-14. Palermo. 

(¿/.1987): Nota musicologica, in Guggino - Pennino. 

(1987): Gli esperti della musica, in «Quaderni del Teatro Massimo», II, 1, 23-46. 

(1990): I suoni e le voci, in A A W , Le forme del lavoro. Mestieri tradizionali in Sicilia, 

415-426. Libreria Dante , Palermo. 

PITRE, Giuseppe (1870-71): ( 1891 2 ) Canti popolari siciliani raccolti ed illustrati da G. 

Pitré. Preceduti da uno studio critico dello stesso autore, 2 volls. Pedone Lauriel, Palermo; 

new single volume edition Clausen, Tor ino-Pa le rmo; riedited in the Edizione 

Nazionale delle «Opere di G. Pitrè», 1940, Roma. 

RICCI, Antonello - TUCCI, Roberta (1984): / / canto «alla lonnovucchisa». Analisi del testo 

verbale, in «Culture Musicali», III, 5/6, 199-233. 

SALOMONE MARINO, Salvatore (1867): Canti popolari siciliani in aggiunta a quelli del 

Vigo, raccolti e annotati. Giliberti, Palermo. 

TIBY, Ottavio (1957): Il canto popolare siciliano. Studio introduttivo, in Favara, I, 2-113. 

VIGO, L i o n a r d o ( 1 8 7 0 - 7 4 ) : Raccolta amplissima di canti popolari siciliani. T i p . 

dell'Accademia Gioenia di C. Calatola, Catania. 

Discography 

d. and ed. are the abbreviations used for 33 RPM LP's and compact disc respectively. 

BIANCO, Carla - LO MAX, Alan (¿/.1965): Italian Folk Songs Collected in Italian-speaking 

Communities in New York City and Chicago, Folkways Records FE 4010, with enclosed 

booklet. 

87 



a CAPvPITELLA, Diego - LOMAX, Alan (d. 1957): (edited by), Southern Italy and the Islands, 

J Columbia KL 5174 , with cover notes; ed. it. 1973, Folklore musicale italiano, vol. II, 

I Pull QLP 108. 

§ (¿/.1958): (edited by), Music and Song of Italy, Tradit ion Record TLP 1030, with 

cover notes. 

CHAIRETAKIS LOMAX, Anna (¿/.1979): In mezz'una strada trovai una pianta di rosa -

Italian Folk Music Collected in New York and New Jersey, Folkways Records FES 

3 4 0 4 1 , with enclosed booklet. 

(d. 1986): La baronessa di Carini - Sicilian Traditional Songs and Music [collected in 

the Niagara Frontier region], Global Village Music GVM #676/677, 2 volls., with 

enclosed booklet. 

FUGAZZOTTO, Giuliana (¿/.1989): (edited by), La Visilla e la tradizione musicale a 

Barcellona Pozzo di Gotto, Albatros VPA 8495, with enclosed booklet. 

GAROFALO, Girolamo (¿/.1989): Canti tradizionali di Niscemi (Caltanissetta), Albatros 

VPA 8502, with enclosed booklet; collaboration by A. Marsiano. 

(¿/.1990): (edited by), Il Natale in Sicilia, Albatros ALB 23 (2 dischi), with enclosed 

booklet and Presentation by E. Guggino. 

(¿•¿/.1992): (edited by), La tradizione orale: i canti religiosi, di lavoro e d'amore, in 

Sutera. La tradizione musicale di un paese della Sicilia, SUDNORD SNCD 0035, with 

enclosed booklet. 

GAROFALO, Girolamo - GUGGINO, Elsa (¿-¿/.1993): (edited by), Sicily. Music for the Holy 

Week, AUVIDIS-UNESCO, D 8210, with enclosed booklet. 

GUGGINO, Elsa (¿/.1970): (edited by), Canti popolari siciliani, Angelicum BIM 24, with 

enclosed booklet; reed. 1980, Sicilia, vol II, Albatros VPA 8469. 

(¿/.1974): (edited by), Musiche e canti popolari siciliani. Canti del lavoro, vol. I, Albatros 

VPA 8206 , with enclosed booklet. 

GUGGINO, Elsa - MACCHIARELLA, Ignazio {d. 1987): (edited by), La Settimana Santa in 

Sicilia, Albatros VPA 8490, with enclosed booklet. 

GUGGINO, Elsa - PENNINO, Gaetano (¿/.1987): (edited by), Tindara Amalfi e Annunziata 

D'Onofrio. Canti d'amore e di sdegno, romanze e stornelli della provincia di Messina, 

Albatros VPA 8489, with enclosed booklet. 

HENNING, Wal ther (¿/.1956): (edited by), Folk Musicfrom Italy, Ethnic Folkways Library 

FE 4520 , 2 volls., with enclosed insert. 

MCNEISH, James (¿/.1965): (edited by), Sicily in Music and Song, Argo DA 30, with cover 

notes. 

MORONI, Giovanni - VACANTE, Vincenzo (¿/.1991): (edited by), La tradizione musicale 

a Calamònaci (Agrigento), collaboration by I. Macchiarella, Albatros VPA 8506, 

with enclosed booklet. 

NATALETTI, Giorgio (¿/.1968): Canti delle tradizioni marinare - documenti musicali 

dell'archivio del Centro nazionale studi di musica popolare, 2 LP's enclosed with the 

volume published under the same title by AA.W. , Ed. industria Editoriale, Roma, 

with illustrative notes in Appendix. 

. 88 " ' , . , ' 



NICOSIA, Salvatore (¿/.1980): (edited by), Miccichè. Memorie e canti dei contadini del 

«Vallone», Paladino IZ 5025, with cover insert. 

PORTELLI, Sandro (¿/.1971): (edited by), Italia. Le stagioni degli anni 70,1 Dischi del Sole 

DS 508/10 - DS 511 /13 (2 LP's), with enclosed booklet. 

SARICA, Mario (¿/.1990): (edited by), Canti della Settimana Santa della provincia di Messina, 

Albatros VPA 8508 , with enclosed booklet (analises and musical trascriptions by G. 

Fugazzotto). 

{ed. 1992): (edited by), Strumenti e canti. La musica popolare nel Messinese, Apple Pie 

003, with enclosed booklet. 

UCCELLO, Antonino (¿/.1974): (edited,by), Era Sicilia, Cetra LPP 238 , with cover notes. 

89 




